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Ewkdveg evag EmunAéovtog Koopou

Ta mpwta MplpapoAa tou 2019 motiocav €vav kAmo kat ¢putePav évav onopo. O omopog autodc
peyalwoe kot Béplee, xapilovtag oto mpwto MPLUopOoAL Tou 2020 to peydAo tou Kaprepd Taidl.
OUplol avepol To £0Tellav ota Mpwta Tou tafidla otn BdAacca 6mou dvolée mopeia mMPog véoug
opilovteg, va moAéPel, va avipwBei, va avokaAuPel, va emotpéPel. Na oAoKANPWOEL TO TILO
ONUOVTLKO, T(PWTO Tou TafibL kol va cuveyiosl.

To ta&idt eival kivnon. Kat n kivnon ocuvdaptnon tg umapénc. Kivw kat Kivolpal: oL pileg tou Egkvw
KOL TOU ouyklvoUpal H wBnon tou avBpwrmou va tafldéPel kot va eéepeuvrosl, avékabev tov
odnynoe ot avamdavtexeg avakaAupelg oAl kat Sewveg mavwAeBpieg. O opnpkog OSuociag
amoteAel 0poONOo oTNV TayKOoULA Aoyotexvia kKaBwg emonuaivel tn onuoocia tou taéldol yla Tov
AvBpwro, TIC TPOXLEC, TNV TIOPEia-EUnELpia, «TouC AatoTpuydvac kat Tou¢ KUkAwmac»?, Tov Stapkn
OyWVa EMAVATIATPLOMOU.

OL Bdlaocoeg avékaBev Aesttoupyoloav w¢ avolxtol Opopol  emkowvwviag Kal kivnong,
e€aodpalilovtag To nMépacpa o Ayvwota Kal ayxaptoypadnta vepd. To 19° awwva, n cuvdeon
neploxwv ¢ EAAASag pe dAa supwraikd Alpavia, katd Baon Adyw tou gumoplou, Snuiovpynoe
KoL OVETTUEE BECOUC UE QVEPXOUEVO QOTLKA KEVTPA Kal EEveC KOUATOUpPEC. MeploxEg Omwc to Aiylo,
n Natpa, o Mipyog, n Kalapdata, n Kopwbog, n ZakuvBog Bpiokovtav oe cuvexn emikowwvio pe
Alpdvia tTng EUpWING, 0TN CUYKEKPLUEVN TIEPIMTWON HECW €VOC GNUAVTLKOU yla TNV £MOXN Kapmou,
autoU Tng pavpng otadidag, mou KaAAlepyeital otig MAoUOoLEG MAQYLEG TNG ALYLAAELQG, OTA XWUOTA
g Axailog, amévavil and tov KopwBiokd KoAmo. Qoptia, avBpwrol, BAAacoa Kol QPETPNTES
LOTOPLEC—OAQ O€ KIVNTIKOTNTA—OMWG KOL N ETUMOAOYLKH TIPoEAEUON Tou Alylou ammo To opnpLko prApa
«adioow», TOU onUAivel KWVoUUOL OPUNTIKA, AOYyW TOUu OTL N TOAN amAwvetal SimMAa o OpUNTIKA
KwoUpevn Bdlacca—r S10TL ta €8ddn tng eival ostoponadn?. Mia aévan GUVENWE KVNTIKOTNTA,
KUPLOAEKTIKA Kol HETAPOPIKA, amo Thv apxaldtnta £wg onuepa, odnyel otnv emudpavela To
KOAALTEXVLKO, TO TIOALTLOTIKO, TO adpnynUATIKO, KABWE TPOCWITIKEG, UALKEC KOl OPYAVIKEG KAWOTEC
vdaivovtal otov apyaleld tng {wng, OMwe To oapavo pog agvang Mnvelonng.

H totopia tng téxvng Tou 19°° alwwva kataypadel pa otpodn Eupwnaiwv KOAALTEXVWVY TIPOG HLA TILO
«PEVUCTH» OTTELKOVLON TOU KOOMOU, OTOV aoTmdctnkav Hia Bepatoloyia tou clyyxpovou. Metd to
1850, T0 gumoplo Tou SuUTLKOU KOOUOU He TNV lamwvia €Xel WG OMOTEAECUQ, TO XOPOKTLKA TOU
Xokouodl Kal Tou X1poolyke Eedoptwvovtal ota ALpavia Tng XaBpng, ennpealovtog TNV alodnTikn
Kot To épyo Twv Manet, Monet kat Degas.® Mia pouokoBalaootd mou XaiSeVeL TIC LAMWVIKES AKTEG,
vpwvel to dlacnuo KUpo tou Xokouadl (The Great Wave off Kanagawa, c.1829-1833) kal TO
EeBpalel HeTA amo Xpovia oTLC YOAALKEG pHaviaouEveg pouptouveg tou Koupumé (The Wave, c. 1869-
1870). To 1882 yevvi£tal o James Joyce, Iphavdoc cuyypadéag, o onoiog Alyo apyotepa GEPVEL OTO
dwg Tto Taidt evog alMou Obuooéa (Ulysses), mou meputAavdtal o €vav  LOVIEPVO
Blopnxavomolnpévo KOOWUO. 18wUEVN SLaKelUEVIKA N KIVNTIKOTNTA, EVEPYOTIOLEITAL WE ATOTEAECUA

OAWV TwV eVELAUECWY OTOOUWY, TWV EUTIELPLWY, TWV CUVOVACSTPOGWY, TWV LOTOPLWV.

LK. N. KaBadng, I9dkn (1911)
2 Tewpylo¢ Muotpuwtng, Ouripou IAtdc (1887)
3 Julian Bell, O KaSpéptnc tou Kdouou (2009)



Eumnvedpevol amd plo peuoToTnTa Kol €u9pauUaoTOTNTA TNG E€KOVOC Kal TG KoBnuepwotntag,
08NyoUUOOTE OTLG KELKOVEC EVOC EMUTAEOVTOC KOGUOU Y, OMWG LeTadpAleTal oTn YAWOOO LOC O OPOG
‘OUKlylO-€’, Hla LOMWVLIKH TeXVIKA (18°° — 20° al.) pe avadopég ot EVVOLEG TOU PEUCTOU, TOU
devyaréou, Tou $BAPTOU, TOU LOVIEPVOU OL OTIOlEC emavaTonoBeToUVTAL OTO ONUEPA. TUVSEOUE
OUTEG TLG £VVOLEC TNG pevoTOTNTAC, POAPTOTNTAC KAl TOU €PNUEPOU HUE TNV Kivnon Tou vepoU Tou
peTadEpeTal Kal petadépel avOpwmoug, ELKOVEC, TOALTIONO, LOTopleg Kol aloBntnplakd
epebiopara.

OL npookekAnuévoLl KAAATEXVEG TNG €kBeang akoAouBnoav Evag-évag To ko toug TatibL elte péoa
omod TG eMOKEPELG TOUC OTOV TOTO, OTOV XWPO TNG £kBeong, eite péoa amod TIG SLASIKTUAKEG Hag
OUVOULALEG KL EevayrOELg, OTWC EMIITACOEL N CNEPLVH TIPAYUOTIKOTNTA, €V €Tn mavénuiag 2020. Ot
KOAALTEXVLKEG SLASPOUEG KOl gUMVEVCELS, €UTUXWS, Sev yavovtal Tiow amd cuvopa Kol telxn. H
Collins e€epeuva tnv oktoypaupn kot Balacocoypadio tou KopwvBlakol pag KOAMOU peE T
Bolaoolva tng tomia, koataypadovtag yla mpwtn Gopd oTo £pyo NG UTOPpUXLEG lkoveG (pixel by
pixel). O Kiais mpooeyyileL 10 otolxeio Tou Kalpol, TNG gukalplog, TNG OTLYMNG KOL WG 0 XPOVOC
QVTLKATOMTPLlEL AUTO Tou amokaAoU e «lwn». H ABavaoomoUAou, xwpig kat n idta va unopéocel va
eruokedpBel Puokd To YWpo TNG £€KkBeong (ev Héow mavénuiag), aAAd povo Yndlakd Kot
SLaSIKTUAKA, MOC HeTadEPeL o Hla SLAPOPETIKN OMTIKN TNG otadLdanobnkng, HéEoca amod évav
UMOBAAAOOL0 OVECTPAUUEVO KOOHO. O ZadelpOmouAog HEAETA TNV Mapaywylkn Stadikacia tng
KoAALEpyelag tne otadidag, akoAouBwvtag TG oUYXPOVEC TPOXLEC Kol To Tafidla Tou MOAUTIHOU
autoU mpoiovtog. O Kpavidiwtng BEAyeTal and TNV EMLOTAKN TNG KNXAVIKAG, amd TNV Blopnxavikn
EMOVAOTAON, LECA OO TNV KWVNTIKOTNTA TwV TAolwy, avtikatontpilovtag tTnv maAvdpoutkni kivnon
TWV LOTIWV KOl TWV KUPATWY péoa atov Xwpo. H Maotpoylavvakn evtomnilet éva Stadopetiko Takidy,
avBpwnwv kat mMAnBuopwy, oxoAldlovrag Tig {wég Twv nmpoodUywy, anodidovrag, Onwg avodepel
kot n i6la, dOpo TIUAG OTOUC UETOKLWVOUHEVOUG TANBUGHOUG Tou Koouou. O MmaAdokog, e
nawyvwiwdn S61dbeon, ayyilel Intiuata petakivnong «mapdAAnAwv» ¢optiwv Kol LoToplwy Twv
TAOLWV TNG EMOXNG MEPACUEVWY ALWVWY, KABWCS OKOWN KAl CAUEPA UTIO £va SLOPOPETIKO Mpioua, N
ehevBepla kalL n amayopevon NG HETakivnong pag odnyoUv akoun Kol o€ o €(60ug «auTo-
nayideuon». H MauAn, pe Bactkd SOUKA UALKA avoKOTOOKEVATEL TNV avOPWITILVN KLVNTIKOTNTA, TNV
EUTMELPlA KOL TNV ETLKOWVWVIA, XPNOLUOTIOLWVTIAG TO VEPO WC TIPAYOVTO HLOC OLKOUUEVIKNG
ovOpwMOoAOYLKAC Kol TIOATLOTIKAG e€eAfipuotnTag. O Woppdg dnuloupyel emauénuéva avilkeipeva
oe ObUooeleg péoa oamd TIC ouykAioelc moinong yewypadikng BO£ong kat performance,
KOTaypAdovTag TG TIONTIKEG TPOXLEC TWV QVIIKEWMEVWY Tou elte adrjvovtal va tafldéouv
ETLOTPEDOUV OE HAG.

To tatibL eumepléxel Lotopieg, adbnynuata Kal Blwpata—OoAa meplmAékovial Slapopdwvovtag
PUBULKOTNTEG KAl TPOXLEG ATIOTUTIWHEVEC OE KELUEVO, ELKOVEC, XAPTEC KAL OLOTEPLOUOUC AVTIKELUEVWV.
MOAWVTAg ylot KIVNTIKOTNTEG, PBPLOKOUAOTE «OTO KEVIPO TWV aOTeploUwv tnN¢ efouciac, TN¢
SnuLoupyiac Twv TAUTOTATWY KOl TWV ULKPOYEWYPAPLWV TNC KaINUEPVAC {whc»*. KivoUpaote, dpa
UTIAPXOU LE.

Navou Xaprtwvidou

ErupeAntpla ékBeong, ElkaoTikdg

4 Cresswell, T. (2011). ‘Mobilities I: Catching up’. Progress in Human Geography. 35 (4), pp. 550-558.



Images of a Floating World

The first Primarolia Festival of 2019 watered the garden and sowed the seed. This seed sprang and
grew strong, offering the first primaroli ship of 2020 its great, fruitful voyage. Auspicious winds sent
it onwards to its first travels at sea where it set sail to new horizons, crashing against the waves,
earning its stripes, and after making new discoveries, returning home. It completed its most
important, first journey and now sets sail again.

The journey is movement. And movement a function of existence. To move and be mobile: to be
open to movement and to be able to be moved. The human impulse to travel and explore has always
led us to unexpected discoveries but also tragic debacles. Homer’s Odysseus becomes a staple of
world literature as the work highlights the importance of voyages and travels for humans, as well as
the trajectories, the path-become-experience, the “Laistrygonians and Cyclops”, the enduring
struggle for repatriation.

The sea has always functioned as both a physical and metaphorical space of communication and
movement, ensuring passage to the unknown and the uncharted. In the 19th century, Greece’s
connection with various European ports, essentially due to trade, created and fostered links with up-
coming urban hubs and foreign cultures. Locations such as Aigio, Patras, Pyrgos, Kalamata, Corinth,
Zakynthos were in continuous contact with European ports by exporting internationally the famous
Corinthian black currant (Vostizza) cultivated across the rich territories and slopes of Aigialeia,
Achaea; facing the Corinthian Gulf.

Cargo, people, the open sea, and countless stories—everything in movement—reflecting the
etymological origin of Aigio which derives from the Homeric verb "aisso", meaning to move rapidly,
describing the city’s position next to a constantly moving sea, or as the moving of active tectonic
plates due to earthquakes. A perpetual mobility, therefore, both in literal and metaphorical terms
from antiquity to today brings to the surface artistic, cultural and narrative aspects, as the personal,
social, material and organic threads are woven at the loom of life, like the shroud of a constant
Penelope.

Nineteenth century history identifies a shift of European artists towards a more "fluid" depiction of
the world, when they embraced a more contemporary thematic. Since 1850, western world trade
had opened in Japanese ports. As a result, the etchings of Hokusai and Hiroshige were unloaded off
the ports of Le Havre, gradually impacting on the aesthetics of Manet, Monet and Degas. A tidal
wave that caresses the Japanese gives rise to the famous Hokusai work (The Great Wave off
Kanagawa, c. 1829-1833). The wave is washed ashore years later in French Normandy and becomes
Courbet’s Stormy Sea (The Wave, c. 1869-1870). In 1882, the Irish writer, James Joyce, is born. He
will later reveal the journey of another, contemporary Ulysses, wandering a modern, industrialized
world. Hence, mobility, approached in intertextual terms, is activated as a result of all the
intermediate stations, experiences, encounters, grand narratives and personal stories.

Inspired by the fluidity and fragility aspect of the image and the everyday, we are led to the 'images
of a floating world', as the term 'ukiyo-e' is translated in English. ‘Ukiyo-e’ is a Japanese technique
(18th—20th centuries) which refers to concepts of fluidity, fleetingness, attrition, and modernity
relocated in the present. We trace a link between these concepts of fluidity, attrition, and the



ephemeral with the movement of water as it is transported, and it transports people, images,
culture, stories, and sensory knowledge.

The artists invited to exhibit their work each followed their own journey, either through their visits
to the place, the exhibition space, or through our virtual conversations and guided tours, as today’s
reality dictated in the year of pandemic, 2020. Artistic trajectories and inspiration are thankfully not
trapped behind frontiers and walls. Collins explores the seashore and the thalassography of our
Corinthian Gulf with her seascapes, recording for the first time in her work submarine images (pixel
by pixel). Kiais approaches the element of Kairos, of opportunity and the right moment and of how
time can reflect what we call “life”. Athanasopoulou, being unable to visit the space of the exhibition
(amid the pandemic), solely digitally and through the internet transports us to a different
perspective of the currant storage warehouses, through a submarine, upside-down world.
Zafeiropoulos studies the production process of cultivating raisins, following the contemporary
trajectories and voyages of this valuable product. Kranidiotis is attracted by the science of
engineering, the industrial revolution and through the mobility of ships he reflects the reciprocating
motion of masts and waves in space. Mastrogiannaki traces a different journey of individuals and
peoples, commenting on the lives of refugees and paying a tribute, as she mentions, to the world’s
moving populations. Balaskas, in a playful mood, touches on issues of moving “parallel” cargoes and
stories in the ships of past centuries, while noting that even today, under a different light, freedom
of movement and its prohibition lead us to a type of “self-entrapment”. Pavli, using basic structural
materials, reconstructs human mobility, experience, and communication, employing water as a
factor of an ecumenical, anthropological, and cultural evolution. Psarras creates expanded objects in
going through their own odysseys, via the convergence of poetry, geolocation, and performance,
recording the poetic trajectories of these objects which are either left to travel or they return to us.

A journey includes stories, narratives, and experiences; entangling rhythms and trajectories
imprinted on text, images, maps, and constellations of objects. Talking about mobilities we find
ourselves “at the center of the constellations of power, the creation of identities and micro-
geographies of everyday life”>. We move; therefore, we exist.

Nansy Charitonidou

Curator, Artist

5 Cresswell, T. (2011). ‘Mobilities I: Catching up’. Progress in Human Geography. 35 (4), pp. 550-558.



