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KINHTIKOTHTEX

Apuevitovue Lo,

To Hoipapdh éAvce TEQUGL W eVXEG oL xaTeEVODL0. Me wdxtvo Lo unxevin %t 1 x0vTacT TiBLépec.
PopTio TOv TOAVTILO TO Elvor pag xt 1 &6 wac.

Tv %t v "to SITA®UEVO €iX0GL TEQIEQYD PUGA", XATA TG AéYow oL ToALol. AvTeepe LeGOTELOYO TO GXOQL,
L@OL0 GTN WOTYN X0l 6TN YAWGGO apuiEa,Yeauwn {ofg To icalo xt 0 xdBog Tov xovBaot.

AdeLo TO GTEITGO %L N AYXVEA TOTOV UETOVI@UEVO.

Mio daAacoo pynues, €évag oveavog exoveg xt 0 AeBdvTeg dvvaTtog Yo xel, 6Ty Ecmepio.

‘Omov %1 av TAGEL, MpdvL 8i1x0 UoG, YYOELUO, TEQTATNUEYVO.

Emi-wAéovpe.

ATOV® GTNY XOVTOGTN XAITTOLOG AEEL ULl TEOPOQELXT| LGTOEIO YLOL TN WoOET GTOPId, OVOGXAAEVOVTOG TN
GUALNOYLX WU TOV AV, 6T’ austdlo 0vo Paxvouy Yio £Yyeada xolr vVOTEG GTO GEVTOUXL XL GAAOL
GTNY TEOEO WTTEOGTH X0LTOVVY, E1X0VEG BAETOVY X1 OQaWD YLo TNY TOVTOTNTO TOV TOELOLOD QVTOV TOV
O TEAEV TN TOV.

Kdmorog pacd 6ta@ida pwoven, 000 alwveg TOEO.

I'o T eo0to de wihel xaveic.

Xapaywevn 6tny Yoy wog eivor.

KaloTdaELdo xar PETog TO 6x0QL.

XoThens Mwolyg

MOBILITIES

We have set sail once more.

The Primaroli ship weighed anchor last year blessed with good wishes for Godspeed. Its engine is a
makinal, its taffrail made of tzivieres?.

Its precious cargo, nothing less than our being, and our eagerness.

So what if the winds of 2020 blew us whichever way?

The ship weathered the storms, with an iodine scent and the taste of salt lingering.

The waterline became a lifeline—its ropes a tangle.

Its chain locker now empiy and the anchor, a much-regretied tattoo.

A sea of memories, a sky of images and the strong eastern wind pushing towards Hesperia.

Wherever it docks, the port feels like it ’s ours; familiar; already explored.

Onwards we sail.

On deck someone narrates a story about the Corinthian currant, rekindling collective memories;
deep in the hold a pair rummages through a chest, looking for documents and music notes;

others at the front of the bow stand walch, seeing images and visions of this endless journey’s iden-
Lity.

Somebody else eals Corinthian currants, it ’s been two centuries already.

Nobody asks where to.

The route is inscribed in our souls.

May the winds favour our sails once again.

Sotiris Bolis

!'makina: sorting machine for Corinthian currants
2 tzivieres: trays for drying Corinthian currants



H €kBeaon olyxpovng téxvng «Elkoveg evog EmumAéovtog Kdopou» mpayuarormolrdnke oto Aiylo, 0To TAaiolo Tou

20u ®eoTIBAA MpluapodAla, amnd 12 éwg 30 ZentepPpiov 2020.

Evyevikn napaxwpnon ktipiov: ©. KANEAAOINOYAOZ - I'. KPITZQTANAKHZ AEBE
Alopyavwon: Mpwapoiia AMKE, Anpog Atytaielag, AH.K.ETM.A.
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KaAAttexvikn — Akadnuaikn atyida:

Slade School
of Fine Art
= inets

The exhibition “Images of a Floating World” took place in Aigio, as part of the 2nd Primarolia Festival,

12 — 30 September 2020.

Exhibition space kindly provided by: Kanellopoulos — Kritsotalakis
Institutional Partners: Municipality of Aigialeia, DH.K.ERPA., Primarolia NPCC
Concept - Copyright: Primarolia NPCC ©

Exhibition curator: Nansy Charitonidou

Translation and copy-editing: Nadia Georgiou

Catalogue editing: Nansy Charitonidou, Bill Psarras

Catalogue design: Dimitris Kostopoulos / voxpop design studio

Official website: www.primarolia.com

Official hashtags: #primaroliafestival2020 #primaroliaartists #imagesofafloatingworld
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EvxaploTieg

O1 SlopyavwTEG TNG €KBeoNG Kal Tou PeoTIBAA evxaploTolV Bepud Ta KATWO!L dTopa, vrtoupyeia, akadnuaikd 1W66pLpaATa Kat

TOAITIOTIKOUG OpyavIiCHoUG:

Anunitplog Kahoyepdmouvdog — Anpapxog Atylaieiag

Mapia TooukaAd — Mpoedpog AloiknTikol ZuuBouvAiov AH.K.EM.A.

Janis Jefferies — Entitiyn Kabnyntpla Eik. Texvwv, Goldsmiths, Mavemniotruio Tou Aovdivou
Elprivn Nanakwvotavtivou — ErupeAntpla, Mouaoegio Z0yxpovng Téxvng OecoaAovikng
HAlag XatgnxplotodoLAou — AlevBuvtng Athens Digital Arts Festival (ADAF)

Oedbwpog KaveAAomovAog — I81oKTATNG KTipiov otadidanobnikng

Navtia lewpyiov — Metadppdotpla, Ap. Maverniotnuiov Surrey (M. Bpetavia)

dwtng Toouurmoég — Ztadidomnapaywyog, Mpdedpoc T. K. MupdBpuong AlylaAeiag

Peyyiva AvtwvormovAou — Apxitéktwv EMI

MeAiva ZidnpormovAou — Anpoaioypadog

Elb81kég evxaploTieg:
20¢n Moutddn — BonBdg ekBeaolakol xwpou

Kl TOUG TIPOOKEKANUEVOUC KAAAITEXVEG (e aAdaBnTIKn oelpd):

Susan Collins, Francesco Kiais, Katepiva ABavacomovAou, Oeddwpog Zadelpdmouvlog, MNavvng Kpavidiwtng, Bipywvia Maotpoyiavvakn,

BaociAng MmnaAdokag, Anda MavAn, BaoiAng Wappag
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“.Kortalw

TO KPUOTAAALVO PeEYYyApL, TO KOKKIVO KAQDI
TOL apyov ¢pOwvoTtwpov oTo Iapaduvpo pov,
ayyiCw

mAdlL otn ¢wTIa

TNV atapayxn otTaxtn

N TO PUTIOWHEVO cwHA TOL VA0V,

KL OAa e GpEPVOLV O OEVaQ,

AEC Kal 0,TL LTTAPXEL,

apwpata, cpwc;, HETAAAQ,

gival HIkpa mAgovpevVa ov Tagldéevouy
MPOCG TA VNGLA GOV TIOL HE TIEPIHEVOLV.”

NMapumAo Nepouda

“.if l look

at the crystal moon, at the red branch
of the slow autumn at my window,

if | touch

near the fire

the impalpable ash

or the wrinkled body of the log,
everything carries me to you,

as If everything that exists,

aromas, light, metals,

were little boats

that sail

toward those isles of yours that wait for me.”

Pablo Neruda



Toémol, cwparaq, Biwpara, YVAHEG

21a teAn Auvyouotou Ttou 2017 Kal eV HECW MPIAG EVTOVNG ETIAYYEAUATIKNG UTIOXPEWONG TIOL TIPOUTIO0ETE TNV UK HOoU
napoucia oto ypadeio pyouv otn Oeccalovikn, avtiEdws BpeBnka oe eva dladPopeTIKO £pyactako TEPIBAAAOV. Ze €va aAWVL
peoolong TnG TupeTwdoug dladikaciag Tov TpUyou TnG otadidag, Kabwg XPEIATTNKE VA QVATTANPWOW TNV UTIEQTATN GUUBOAN
NG PUNTEPAG pov, Tou €Aelrte Adyw BepdTwy vyeiag. Kamou ekel, HeTAEL anmAWPATOG! Kal AvAPEoa OTIC OTPATEG?, XPEIAOTNKE
va anavtrow og éva onUAvTIko TNAEDWVNUA OXETIKO Pe TN Slekmepaiwaon plag €kBeang mou eixa avaAdpel ekeivn Tnv miepiodo.
KAeivovtag 1o TnAédwvo €Byala pla dwtoypadia To yePdto pe TNV amiwpévn otadida alwvl. «ATO TIG TIO ONUAVTIKEG
ELKAOTIKEG EYKATAOTACELG YIA TIG OTIOIEG £XW OOLAEYPEL», XauoyeAWVTAG Eypayda, oteAvovtag Tn dwtoypadia otn cuvadeido.
Niyec pepeg apyoTtepa Kal KATw arod Tov TIELKO TNG AUANG, YPAdw yla TNV KAAMTEXVN TNG omoiag Tnv €kBeon npoetoipala, «H
Anna Mendieta naAepe va Siepeuvroel TIG SuVATOTNTEG TOL CWHATOG TIPOTEIVOVTAG TN CUMPPOAIKA ETIOTPOdN OTNV PATPA TNG
yNng, avadelkvoovtag TIG BablEG MTUXEG TNG TIVELPATIKAG AAAA Kal GUCIKAG OXEONG TIOL €XEL O AVOPWTIOG HE TN PNTEPA yn.» AUTh
n oxéon TOU CWHATOC MPE TN yn, OTOL TO TPWTO KATA KATIOIA €vvold eVOwHATWVETAL oTo OelTEPO, aAMOTeEAEL TN Bacikn
npolnébeon otn Sadikacia kABe evacxdAnong Pe TN yn Kal Toug Kaprmoug tng, vrepPaivel oxedov ta ¢puaoikda épla, avayetal
oe TPA&n lepr Kal TIVELPATIKA, BETOVTAC KaAipla EPWTAPATA OXETIKA WE TN ouufiwon Tou avBpwrov Ye TN yn, TV OPYAVIKN
oxéon mou avadvetal Peta&d Twv dVO pEoa amod Tn XELPWVAKTIK TIPpA&n, evw Tavtoxpova pag uvrevlupilel To apxeyovo tng
Cwng.

O tomog, ano tnv aAAn, utiepPaivel kat dev meplopileTal HOVO OTn yewypadikn Kal GuolKr) uTtooTacn, aAAd avadEpeTal Kal oe
pia o dievpupevn Kat duvnTikr €vvola. O TOMogG €xel TN payikn 1B1oTNTa va enavadEPeL 0Tn Pvriun ePTelpieq kat Blwpata, va
evepyorolei BaBUTEPEG LOTOPIEG KAl EIKOVEG, va PeTaBAAAeTaL Kal va SlaoTpwuatwvetal arnd Tov avbpwrivo apdyovta peoa
ard tnv enadn Kal TNV WoPwaon, HEoa arno TIG cuVavaoTPodEG Kal TIG PETAKIVAOELG, TIG GUYKAIOEIG TIPOCWTIWVY Kal TIPAYHATWY
Tou XBe¢ Kal Tou ofjuepa. O amoXwpeLloPog Kal N anwAela arnod Tov TOTo avadelkVUEL TIIO €vTova Tn OTEVH KAl LloXupr oxEon Tou
TOTIOL PE TNV TALTOTNTA KAl TOV YPUXIoUO, VW TA oNPASIA Kal Ol avapvrioeLg TIou adrVvel, JEVOLV avBeEKTIKA Kal avurEpPAnTa
UEoa OTO XPOVO.

H 1éxvn, Onwg Kal o TOTOoC, €ival pla ouvlrnkn cLOCWPEVCEWY KAl CUCXETIOPWYV, TIPOUTIOBETEL Pla SIAAEKTIKY AvAPESa OTNV
ATOWIKN KAl TN GUAAOYIKA PVAUN, GEPEL Pla AKpWE GOPTIoUEVN onueloAoyia, avalwTupwVvovTag Kal TIPOKAAWVTAG Tautéxpova
OULYKLVAOELG Kal cuvalodruata. Avaioylllopevn ta €pya tou Alyiwtn (wypdadou Mavou Pelddkn pe TIG avanapactdcelg Twy anod
™n otadida pwp arwviwv oto lMetpofouvt Tng Axaiag, avrtilapBavopal 0Tl CUYKPOTOUV KAl ATTOKAAUTITOUV TIOAVETTESEG
adpnynoelg. AvakalolOv ayartnuéveg avapvioelg amd 1o O8O pou [leTtpofoulvi, €IKOVEG OIKOYEVEIOKNG BaATiwpng
uTtevdeduEVEG e YEALD, oulnTNoELg, e€loTopnoElg, TpayoLdia, afExaota SlamepaoTIKEG HLPWAIEG. MapoAo Touv N avBpwrtvn
napovacia oe autd Ta €pya Tou Peldakn amouatddel, oTnV MPAYPATIKOTNTA TO avBpwrivo ixvog diadpapatifel ToV TIPWTAPXIKO
POAO. e AUTA TA OKNVIKA €ival TOu LTIOVOOUVTAL KAl ATMOTUTIWVOVTAL NXNEeA n mapoucia Tou avBpwrou, o poéxbog, n
XEIPWVAKTIKN €pyaaia, n xapd tng dnuiovpyiag Kai To aicbnua mAnpwaong ywa tnv avranodoon tng yng. EmmnmpoobeTwg, to
Biwpa kat n pvrun kabpedtiCovtal TIIOTA OE TETOLEG EIKOVEG, €iTe (WYPAPIKEG €iTe TpaAyHATIKEG. H ‘elkaoTikn eykataotaon’
-0TnV omnoia avadpepbnKa TPOoNYyoOLPEVWG- EUTIEPLEXEL HECA TNG OPYaVIKA OAQ Ta TIAPATAVW OTOlKEia, Ta omoia diatnpouv
Tauvtoxpova pe evav 1dlaitepo TPOTIO TNV autovopia Toug. EmimAgoy, anoteAei avanapdotaon Plag VOOTAAYIKAG AvakAnong Tou
apeABOVTOG, KAAWVTAG Pag TIAPAAANAQ va eTavanpoodlopicoupe TOV TPOTIO E TOV OTIOI0 AVTIYETWTTICOUHE TN OXEON PAG PE
™n ¢von, To XPOvo Kal Toug avBpwroug. Mpomdviwy OPwg, avarmAdbel TOTIKEG, OIKOUMPEVIKEG Kal TtavavBpwriveg agieg,
evBappLvovTtag pla SleloduTik Bewpnon tTng Cwng péoa otnv onueplvr) cuvBnkn tTnG apefaldtnTag Kal TNG aotdbelag plag
KOWVWVIag TIOL €ival CLVEXWG PEVOTH.

Ag BupnBolpe og AUTO TO onueio €vav amod TOUG TIO GNPAVTIKOUG EIKAOTIKOUG Tou 200U aiwva, Tov Joseph Beuys otav Kfputte
OTL «OAOL EiHA0TE KAAAITEXVEG», EVW «TA TIAVTA TIOU KAVOUE gival TEXVN», AdeVOG AVTIKPOLOVTAG TNV KAAAITEXVIKN e€eldikevan
Kal adeTEPOL EKTIPWVTAG OTL Ol SPACELG PAG SNPIOLPYOUV KAl CUYKPOTOULV VA «KOWVWVIKO YAUTITO», CUVTEAWVTAG CLUVEXWG OTN
Slapopdwaon TNG Kowvwviag Kat Tou TePIPAANOVTOG. AUTA TA £PYA, CUVETIWG, TWV AVOPWTIWV TIOL KATATIIAVOVTAL YE TN YN, €ival
KaTaAUTEG pla ToAU-aloOntnplakng diadikaoiag, evw amoteAolV avumlePPANTA €pya yvwoewyv, uTievBupioewv Kal Blwpdtwy
pJ€oa ota omoia anoTuriwvovTal ol BabuTepeq loTopieg pag. Eival €pya tE€xvng 1ou Ba Couv alwveg.

2TOV ayarnuévo pou praptd AmootoAn MNanakwvotavtivou (1934-2019)
EipAvn MNanakwvoTtavTtivou

loTtopikoG TG TEXVNG-MouaoeloAdyog / EmipeAntpia MOMus — lMepapatiko Kévtpo Texvwv

1 n ToroBéTnon ¢ oragidac oto mavi LeTd To PGlepa TS ano To aumE

2 kaBe yvpoc mov nepiAapBdver To palepa TG oTagisac Kal TN HETApoPd TwV KOPIVIWY ard To auméA oTa aAwvia

Places, bodies, experiences, memories

At the end of August 2017, and in the midst of an intense professional engagement which assumed my physical presence in my
office in Thessaloniki, | found myself instead in a different working environment: a raisin vineyard among the feverish activities
around harvesting, as it was necessary to replace my mother’s unsurpassable contribution, since she was away for health reasons.
Somewhere between laying out the raisins to sun-dry’ and doing the rounds?, | had to take an important phone call about finalising
an exhibition | was in charge of at the time. After | hang up the phone, | took a photo of the drying terrace, brimming with the laid
currants. “One of the most important visual installations | have ever worked on” | wrote, smiling, and sent the photo to my colleague.
A few days later, under the pine tree in the yard, I’'m writing about the artist whose exhibition | was preparing: “Anna Mendieta strove
to explore the possibilities of the body by suggesting the symbolic return to the womb of the earth, by highlighting the deep aspects
of the spiritual and natural relationship of humans with mother earth”. This relationship of the body with the earth, in which the first,
in a way, is incorporated in the second, constitutes the necessary requirement in every process of dealing with the soil and its fruit.
It almost surpasses any natural boundaries, it becomes a holy and spiritual act by posing pertinent questions regarding the human
symbiosis with the earth, the organic relationship between the two that surfaces through manual labour, while at the same time,
reminding us of life’s primordial essence.

Place, on the other hand, transcends and is not limited to its geographical and physical aspect but includes a more expanded
concept of potentiality. Place has the magical ability to restore experiences and events in memory, to activate deeper stories and
images, to be transformed and stratified by the human factor through contact and osmosis, through interactions and movements,
the convergences of people and things of yesterday and of today. Parting and losing one’s place reveal even more starkly the close
and powerful relationship between place, identity, and the psyche, while the markings and memories left remain resilient and insur-
mountable in time.

Art, like place, is a condition of accumulations and associations, as it presupposes a dialectic between individual and collective
memory. Art carries a heavily charged semiology, which simultaneously reignites and causes emotions and feelings. Thinking about
the work of the painter from Aigio, Panos Feidakis, and his reproductions of purple terraces full of drying raisins in Petrovouni in
Achaia, | realise that they form and reveal multileveled narratives. They recall beloved memories of my own Petrovouni, images of
family gatherings brimming with laughter, conversation, storytelling, singing, unforgettably strong aromas. Despite the lack of
human presence in these works by Feidakis, in reality the human trace plays a fundamental part. It is in such settings that the
presence of humans, their toil, their manual labour, the joy of creation and the feeling of fulfilment when the soil favours us with its
bounty, are all implied and firmly manifest. In addition, experience and memory are faithfully reflected in such images, whether in
painting or in reality. The ‘visual installation’—to which | referred earlier—organically incorporates within it these elements, which all
maintain their autonomy in a special way. It also consists of the representation of a nostalgic recollection of the past, by inviting us
to reconfigure the way in which we define our relationship to nature, time, and people. Above all else, this visual installation regener-
ates local, ecumenical, and universal values by encouraging a penetrating viewing of life through today’s circumstances of the
uncertainty and instability of a liquid society.

Let us remember at this point one of the most important visual artists of the 20th century, Joseph Beuys, who proclaimed that “we
are all artists”, while “everything we do is art”. By saying that, he was, on the one hand, challenging artistic specialisation while, on
the other, he appreciated how our actions create and form a “social sculpture” by constantly contributing to the transformation of
the society and the environment. These works, therefore, of people working the earth catalyse a multi-sensory process, while
constituting unsurpassable collages of knowledge, reminders, and experiences in which our deeper stories are inscribed. They are
works of art which will survive for centuries to come.

To my beloved father Apostolis Papakonstantinou (1934-2019)

Eirini Papakonstantinou
Museologist / Curator MOMus Thessaloniki

! Translator’s note: In Greece, currants have been traditionally laid to dry on wooden-framed drying trays covered with an iron mesh where the fruit
dried.
2 Translator’s note: Each round includes harvesting the raisins and carrying them from the vineyard to the sun-drying terraces, which, in Greece,

may be farther away and not necessarily between the rows of vines.



KaAd katevodio

AvadpepBnka ato €pyo Tou Mopic MmAavood otnv eloaywyr Tou KataAdyou yia To PeoTiBAA MNpipapoiia oto Aiyto To 2019. Eixe
onuacia 0Tt 6ooL KaTtadePAV va CUPPETACKOLV CLYKEVTPWONKAv oe €va blaitepo PEPOG. Av Kal dev KaTadepa va riapeuvpedw,
NUouLV cLVOESEPEVN, TIPOCWPIVA AYKLUPOPBOANUEVN GTOV (B10 XWEO yla va armoAalow TaA £pYa TWV KAAAITEXVWV.

To 2020 1o Apavi €xel aAAdgel. Amo 1o ‘EAa otov knAmo pou (2019) ol mpookeKANUEVOL KAAAITEXVEG €XOUV KANBei va
avaloylotouv To Bepa Elkoveg evog EmimAgovtog Kéopou. To vepo eival pla emiddavela mou euvoei Ty Kivnon aAAd kat pua
avanoAnon taldiwv mov aAlote eival SUOKOAA KL AAAOTE eUKOAA. Mg gUTIOPIKOUG OPOLG, TO VEPO avoiyeTal oav pia Gpuaotkn
Sladpopn yla 66Alec cuvalhayeg r katadavr katavailwaon pavpng otadidag.

Bplokoépaote ota 1882. Me Bpiokel 0 puBPIKOG TOVOG Twv NXNPWV AéEewv Tou TCEWG TCowg. O TLolg eypaye tov Oduooga
(Ulysses) oav maparinAiopo tng Odvooelag tou Opnpov. ‘Ulysses’ eival n AaTiwvikr) ovopacia tov Oduooga. O napaAAnALoPOG
peta&d tou TTOIG kal Touv Opnpou dev eival 1dlaitepa €vrovog. O Rpwag tou TColg, AéomoAvt MrmAouy, eival o Oduoceag, o
oroio¢ mepvael pia pépa, TIG 16 lovviov 1904, mepimAavwpevog otoug Spopoug tou AouPAivov. H MoAL Mmdoup eival n
MnveAdrn kat o ZtiBev Ntévtaloug eival o TnAgpaxog (Desbois, 2016). MNepa am’ autd opwg, kat Ta SVo €pya TIPETIEL va
Siafaoctouv duvatd yla va anotunwbei N mMapaoTaTikhg XPold TNG dwvrg wote va anodobolv Ta peydAa aroomndcuata Twyv
Kelpevwy. Ta keipeva autd odpeilouv va avayvwoTtolv TIAvw og TA0I0, WOTe va PUCOVPE TOLG WKEAVOUG Kal TOV KOOHO OTIoU
vooTaAyoUpe va Katolkrjooupe. ‘Etol Ba pipunBolpe Tn pubuik peLoTOTNTA TOL VEPOU Kal TN cuvexn Kivnon tng nalippotag. Ki
enelta Ba EekovpaoTolPE GTNV AKTH.

To 1a€idl Tng ermuotpodng Tov Oduvoacea otnv 16AkN petd amod tov Tpwikd TOAepo Slapkei OEka xpovia, OxlL pia pépa. Ymapxouv
ToAAoi xapteg otov ‘Ivtepvet mou deixvouv Tn dladpopr mou akoAouBnoe o Oduooceag, OMwG LUTIAPXOULV Kal XAPTEG TIOU
artotuntiwvouv To AouBAivo tou TCoIg (Davis, 2017). Katd tn Sidapkela Tou Kopovoiol, pag €xel amopeivel wg TafidlwTteg pévo
va peyebivoupe TAvw oToug XAPTEC TWV KOGPWY TOUG Kal va GavTtaclwvouaoTte 0Tl GTAVOUPE KATIOU S1adIKTLUAKA, o KATola
$avtaoTtikn ovelpotioAnon. H xaptoypadikny omtikh €xel efadaviotei yia tnv wpa. Ou xdpteg poiafouv pe pubomAaoia,
devyaléeg Slepeuvnoelg oe TIOAELG Kal PEpn Otou mBavwg va grace Aipdave o Oduooeag, pepn mou Ba BEAape Ki gueic va
erokedtoLpe. MNa Tov IMN-Pou Touvav (1976) n AoyoTtexvia, eite o TLOIG eite 0 ‘Opnpog, SievplVeL TO XWPO, HETATPETIEL TOV TPOTIO
KAl TA XAPAKTNPLOTIKA TOL TWG AvTIAQUPBAvOPAOoTE TO XWPEO TIOU Hag TpopnBelouv ol yewypAdol oe véa, SIETIIOTNHOVIKA
KAAALTEXVIKA opdpaTa.

O Obduoogag Tou TCEIPG TCOIG amnoTelei €€oxo mapddelypa mapaywyng evog yewypadlkol Xwpou PEow TNG Aoyotexviag. Mag
TIPOOPEPEL, WG AVAYVWOTEG, Pla Tavopapikr 6€a aAAd kal Tavtoxpova évav Tepinato otoug dpopoug. H Odlooela pag
OTIPWXVEL PE€oa oTa Lypd oTtolxeia TnNG BAlacoag Kal Twv Katalyidwv. ‘Onwg Kal va ‘Xel, onwg avadepel n emPeAnTpLq,
Slakpivoupe évav «Slapkni aywva enavarnatpiopov».

Ao TIG lOTOPIEC TWV eVVEA KAAAITEXVWV aTto TNV EAAASA, To Hvwpévo Baoilelo kal tnv ItaAia, To akdoAouvBo avékdoTo pe dyyiée
navw ar’ 6Aa: «®avtacou Tl 0 tanTovg Tou Francesco Kiais ékave padnuata ayyAlkwy pe Tov TCEWG TCOIG oTny Tteploxn TNG
Tepyeotng/Bevetiag—pia meploxy pe tnv omoia ta mAoia lMpwpapohia and 1o Aiylo kat tnv Natpa eixav OLKOVOUIKEG
ouvaAlayeg Adyw TnG pavpng otadidag Bootitoasd.

Mag ouvdéouv loTopieg, avékdota, pia ¢pdon mouv KpudakoLoape. Kabeti mpoodépel pia ekdoxr mouv deixvel mwe ol
KAAAITEXVEG epTivEovTal aro Tn Bepatiki «Eikoveg evog EmimAéovtog Koapou».

KaAo 1a&idl kat kahég mpoobalacowoelg.

TCavic TCeppIg
EikaoTikog, empeAnTpla, ouvyypadeag, Enitiun Kabnyntpla Eikaotikwv Texvwv tou Goldsmiths, MNaverotrpio tou Aovdivou
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Travel well on landing

I quoted Maurice Blanchot in the catalogue introduction for the Primarolia Festival in Aigio, 2019. It was significant that those able
to participate were gathered together in a special place. Although not able to be present in person | was attached, temporarily,
grounded in the same space to celebrate the artists’ works.

In 2020, the ground has shifted. From Into my Garden Come (2019) invited artists are asked to reflect upon Images of a Floating
World. Water is both a surface for movement and an evocation of journeys that can be rough or smooth but in commercial terms,
a physical route for treacherous trade or conspicuous consumption of black currants.

It is 1882. The rhythmical tones of James Joyce’s ear-voicing words catch me. Joyce had intended Ulysses to parallel Homer’s
Odyssey ‘Ulysses,’ the Latin form of ‘Odysseus’. The parallel between Joyce and Homer’s was only roughly drawn. Leopold Bloom,
is Odysseus, and would spend just one day of 16 June 1904, wandering about the streets of Dublin; Molly Bloom is Penelope; and
Stephen Dedalus his Telemachus (Desbois, 2016). More than this, both have to be read aloud to conjure the voice in performative
mode to hold together long passages of writing. Read on a ship, engage with the oceans and the world we long to inhabit. Be
reflective of the rhythmic fluidity of water and the incessant swelling and receding of the tides. Then rest upon the shore.

Odysseus’ journey back home to Ithaca after the Trojan War takes him ten years, not one day. There are so many maps of Odys-
seus’ journey available on the Internet, like there are of Joyce’s Dublin (Davis, 2017). During Covid-19 as travellers, we are left only
with zooming in on their worlds, fantasies of arrival elsewhere by screen time, in an imaginary reverie. Cartographic viewpoints are
obliterated, for now. The maps are more like a fiction, a furtive search for cities and places where Odysseus might have landed, that
we too would love to visit. For Yi-Fu Tuan (1976), literature, whether Joyce or Homer, widens the space, pushes the forms and
characteristics of how we think about space produced by geographers into new, interdisciplinary artistic visions.

Ulysses is a wonderful example of the production of a geographic space through fiction. It gives us, as readers, both a panoramic
view and a pedestrian walk. The Odyssey propels us is into liquid elements of sea and storms. Either way, as the curator, puts it;
there is “an enduring repatriation encounter.”

Of the nine artists from Greece, UK and lItaly, it was this anecdote that struck me most, "Imagine that Francesco Kiais' grandfather
had English lessons from James Joyce at the Trieste/Venice area - an area that Primarolia ships from Aigio and Patras had econom-
ic transactions due to Vostizza currant.” 4

We are linked by stories, anecdotes, an aside; each allow a communication into how an artist might be inspired by the theme
‘images of a floating world.”

Travel well on landing.

Janis Jefferies
Artist, Curator, Writer, Emeritus Professor of Visual Arts, Goldsmiths University of London
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Eikoveg evog EmimAéovtog Koéopou

Ta npwta Mpapoiia Tov 2019 noTioav évav KAMo Kat putePpav evav ortopo. O omdopog avtdg peydlwaoe kat Beplede, xapifovtag ato
TIPWTO TIPIPAPOAL Tou 2020 To peydlo Tou Kaprepo Tagidt. Ovplol Avepol To €otellav ota PwTa Tou Taidla otn BdAacoa omou avolée
Topeia mpog veouq opifovteg, va aiedel, va avtpwbei, va avakaAvyel, va erioTpePel. Na OAOKANPWOEL TO TILO CNUAVTIKO, TTPWTO TOU
Taéidl kal va ouveyioel.

To ta&idt eival kivnon. Kal n kivnon oguvaptnon tng umapéng. Kivw kat Kivovpat: ol pifeg Tou EEKIVw Kal Tou cuyKivoopat. H wénon tou
avBpwrou va tafdéPel kal va eepeuvrioel, avekabev Tov odrynoe oe avamaviexeg avakalvpelg aAld kal deveg mavwAiebpieg. O
ounpkog Oduooeag amotelei opOdONPO GTNV TIAyKOOULA AoyoTexvia Kabwg emonuaivel Tn onuacia tou Ta&ldloL yia Tov avbpwro, TIG
TPOXIEG, TNV TTOpEia-epTElpia, «TOLG AaloTpuyovag Kal Toug KOKAwTIag»®, Tov Slapkr aywva enavarnatplopol.

O1 BdAaocoeg avekabev AelToupyoloav wg avolXToi SpOPOL eTKoVwVIag Kal Kivnong, e€acdaiifovrag To mepacpa oe Ayvwota Kal
axaptoypadnta vepd. To 190 aiwva, n obvdean meploxwv TG EANASag pe dAAa eupwnaika Aldvia, katd Bacn Adyw Tou gumopiou,
Onulovpynoe Kal avertuée SeaPoUG Pe avePXOHEVA AOTIKA KEVTPA Kal EEveG KOUATOUPEG. lMeploxeg onwg to Aiyto, n Natpa, o Mupyog,
n KaAapdta, n Képivbog, n Zadkuvbog Bpiokovtav oe ouvexn erikolvwvia pe Alpdvia tng Evpwrng, oTn CLYKEKPIUEVN TIEPITITWON HECW
€VOG onUavTikoL yla TNV eMoxr Kapmol, avTol TNG pavpng otadidag, mou KaAAlepyeital oTi MAOLOIEG TTAAYIEG TNG AlyldAelag, ota
xwpata TG Axdiag, amévavit anod tov Kopwvbiakd KoAmo. Poptia, avBpwrol, 6dAacoa kKal apeéTpnteg loTopieg-OAa o€
KIVNTIKOTNTO-OTIWG KAl N ETUPOAOYLKN TIpogAeuon Tou Alyiou amod To ounplkd prApa «aiocow», IOV CNUaAivel Kivouual OpuNTIKA, AOyw
TOu OTL N TOAN amlwvetal SimAa og opunTikA Kivolpevn Balacoa-r d1oTL Ta €6dadn TG eival osiopomadn®. Mia agvan cuvemnwg
KIVNTIKOTNTA, KUPLOAEKTIKA KAl HETAPOPIKA, Ao TNV apXalotnta €wg onuepa, odnyei atnv erudavela To KAAMTEXVIKO, TO TIOAITIOTIKO,
TO APNYNUATIKO, KABWG TIPOCWTIIKEG, LAIKEG KAl OPYAVIKEG KAWOTEG udaivovTtal otov apyaield Tng Cwng, Onwg 1o odPfavo plag
agvang MnveAonng.

H 1otopia tng t€Xvng Tou 190uL awva kataypdadel pia atpodr Evpwrnaiwv KAAATEXVWV TIPOG HLA TILO «PEVTTH» ATIEIKOVION TOU KOGHOU,
otav aomndotnkav pia Bepatoloyia Tou ovyxpovou. Metda to 1850, TO eumoplo Tou SUTIKOU KOOPOL pe TNV lanwvia €xel wg
ATMOTEAECUA, TA XAPAKTIKA Tou XoKouadl Kal Tou XIpdaolyke va EedopTwvovTal ota Alpdvia Tng Xapenc, ennpedlovtag tTnv alodnTikn
Kal To €pyo tTwv Manet, Monet kal Degas’. Mia ¢ouokoBalaoold Tou xaibelel TIG IAMWVIKEG AKTEG, LPWVEL TO SlAoNUO KOPA TOu
Xokouvodt (The Great Wave off Kanagawa, c. 1829-1833) kat 10 §eBpddel petd amnod Xpovia oTIG YAANKES HAVIAOPEVEG GOUPTOVVEG TOU
Koupume (The Wave, c. 1869-1870). To 1882 yevvietal o James Joyce, IpAavddg ocuyypadeag, o omoiog Aiyo apyoTtepa dpEpvel aTo
dwq to Tagidl evog dAlov Oduaocoea (Ulysses), Tou meptmAavAatal o’ €vav JOVTEPVO BLOUNXAVOTIOINKEVO KOGHO. |dwpEVN SLIaKEIPEVIKA
N KWVNTIKOTNTA, EVEPYOTIOLEITAL WG ATIOTEAECUA OAWV TWV EVOIAPECWY OTABUWY, TWV EUTIEIPLWV, TWV CLVAVACTPODWY, TWV LOTOPLWV.

Epmvedpevol and pla peuotoTnTa Kal €uBpavoToTNTA TNG €IKOVAG KAl TNG KABnueplvoTnTag, 0dNyoUUAOTE OTIC «ELKOVEG €VOQ
ETUMTAEOVTOG KOOUOUL», OTIWG PeTadPAleTAl OTN YAWOCOA PAG O OPOG ‘OUKIylo-€’, la LATtwVIKH TeXVIKN (180¢ — 2004 at.) pye avadopeg
OTIG €VVOLEG TOU PEVCTOD, TOL BELYAAEOL, TOL GBAPTOV, TOU HOVTEPVOU Ol OTIOIEG ETIAVATOTIOOETOUVTAL OTO OrHEPA. ZUVOEOUPE AUTEG
TIG €VVOLEG TNG PELOTOTNTAG, POAPTOTNTAG KAl TOU £DAPEPOL PE TNV Kivnan TOU VEPOU TIoU PeTADEPETAL KAl peTAPEPEL AVOPWTTOUG,
€IKOVEG, TIOAITIONO, LOTOPIEG KAl alodnTnplakd epebiopata.

O1 TPOoKEKANUEVOL KAAMTEXVEG TNG €KBeoNG akoAovBnoav €vag-evag To S1kO Toug Ta&idl eite péoa amod TIG ETIOKEPEIG TOUG OTOV
TOTO, OTOV XWPO TNG €kBeong, eite peoa amo TIG OlLASIKTUAKEG PAG OUVOMIAIEG Kal §evaynoelg, OTwG ETUTACCEL N CNUEPLVR
PAYHATIKOTNTA, ev £Tel tavonuiag 2020. Ot KAAMTEXVIKEG SLaOPOUEG Kal EUTIVEVCELG, EUTLXWG, eV XAvovTal TIiow arod olvopa Kal
teixn. H Collins e€epeuva tnv aktoypapun kat Balacocoypadia tou KopwvBiakol pag kOAmou pe Ta Balacowvd tng Toriaq,
KataypddovTag yla mpwtn ¢opd oTo £€pyo TNG LTIOPRPULXLEG elkoveg (pixel by pixel). O Kiais mpooeyyilel To otolxeio Tou Kaipou, tng
euKalpiag, TNG OTIYUNAG KAl WG 0 XPOVOG AVTIKATOTTPI(el auto Tou amokaAlolue «C(wr». H ABavacoriovAou, xwpic kat n idia va
pTopéoel va emokedBei PuOIKA TO XWPO TNG €kBeong (ev pEow mavonuiag), aAAd poévo YPndlaka kat SladIKTuakd, pag petadepel oe
pia 8ladopeTikr OmTik TNG otadidanobnkng, peoa arnod évav urmoBaAdoolo aveoTpappévo KOopo. O ZadelpOmouAog PEAETA ThV
napaywyikn dladikaocia tng KaAAEpyelag TG otadidag, akoAouvbwvTtag TIG oLYXPOVES TPOXIEG Kal Ta Ta&idla Tou MOoAUTIHOL auTol
poiovTog. O Kpavidiwtng BEAyeTaAL Amd TNV ETUOTAKN TNG MNXAVIKAG, amod TNV Blopnxavikni enavactacn, péoa anod tnv KivnTIKOTNTa
TwV TACIwWvV, avtikaTtomTpifovtag TNV MAALVOPOUIKN Kivnon TWV LOTIWV Kal TWV KUPATWY Péoa otov Xwpo. H Maotpoylavvdkn evtorifel
€va dlapopetikd tadidl, avBpwnwy kat mAnBuouwy, oxoAldfovtag TG (weg Twv TPpoodLywy, anodidovtag, OTiwe avadepel Kat n idia,
$OPO TIPAG OTOUG PETAKIVOUHEVOLG TTANBUOPOUG Tou kKOopou. O MmaAdokag, pe malyviwdn Siabean, ayyiel {ntripata Petakivnong
«TIAPAAANAWV» GOPTIWV KAl IOTOPLWV TWV TIAOIWV TNG EMOXNG TIEPACHEVWV AlWVWY, KABWEG aKOPN Kal oipepa uno eva SlapopeTiko
npiopa, n ehevBepia kal n arayépevon TNG PETAKivnong pag odnyolv akdéun Kal oe evog eidoug «auvto-mnayidevon». H MavAn, pe
Baoikd dopika LAIKA avakaTaokeLALEL TNV AvBPWTILVN KIVNTIKOTNTA, TNV EUTIELPIA KAL TNV ETIKOIVWVIA, XPNOLHUOTIOWVTAG TO VEPO WG
TIAPAYOVTA HIAG OLKOUMEVIKNAG avBpwItoAoylknG Kat TOAITIOTIKAG e€eAlf§ipotnTtag. O Wappdg dnuiovpyei emavénueva avtikeiyeva oe
ObUlooeleg peoa amod TIG OUYKAICEIG ToinoNng, yewypadlkng B€ong kal performance, Kataypadovtag TIG TIOINTIKEG TPOXIEG TWV
QVTIKEIPEVWV TIOU €iTe adrivovtal va Ta§dEPouV 1 ETOTPEDOLV OE PAg.

To ta&idl epmeplexel 1oTOPIEG, adnynuata Kat Blwpata—oAa mepIMAEKovVTaAl SIAPHOPPWVOVTACG PUBUIKOTNTEG KAl TPOXIEG ATIOTUTIWHEVEG
o€ KEIPEVO, EIKOVEG, XAPTEG KAl AOTEPIOPOUG AVTIKEIHEVWY. MIAWVTAG Yla KIVNTIKOTNTEG, BPLOKOUACTE «OTO KEVTPO TWV ACTEPIOUWY
¢ e€ovoiag, TG dnuloLEYIAC TWV TAUTOTATWY KAl TWV PIKpoyewypadlwy TG kabnueptvrig {wrig»8. Kivodpaote, dpa UTIAPXOULE.

Navou Xapitwvidou
EmpeAnTpla €kBeong, Eikaotikog

5 K. M. KaBdgpne, 18dkn (1911)

8 rewpyioc Muotpiitng, Ourpou IAdG (1887)

7 Julian Bell, O KaBpéptnc Tov Kéapou (2009)

8 Cresswell, T. (2011). ‘Mobilities I: Catching up’. Progress in Human Geography. 35 (4), pp. 550-558.

Images of a Floating World

The first Primarolia Festival of 2019 watered the garden and sowed the seed. This seed sprang and grew strong, offering the first primaroli
ship of 2020 its great, fruitful voyage. Auspicious winds sent it onwards to its first travels at sea where it set sail to new horizons, crashing
against the waves, earning its stripes, and after making new discoveries, returning home. It completed its most important, first journey and
now sets sail again.

The journey is movement. And movement a function of existence. To move and be mobile: to be open to movement and to be able to be
moved. The human impulse to travel and explore has always led us to unexpected discoveries but also tragic debacles. Homer's Odysseus
becomes a staple of world literature as the work highlights the importance of voyages and travels for humans, as well as the trajectories,
the path-become-experience, the “Laistrygonians and Cyclops”, the enduring struggle for repatriation.

The sea has always functioned as both a physical and metaphorical space of communication and movement, ensuring passage to the
unknown and the uncharted. In the 19th century, Greece’s connection with various European ports, essentially due to trade, created and
fostered links with up-coming urban hubs and foreign cultures. Locations such as Aigio, Patras, Pyrgos, Kalamata, Corinth, Zakynthos
were in continuous contact with European ports by exporting internationally the famous Corinthian black currant (Vostizza) cultivated
across the rich territories and slopes of Aigialeia, Achaea; facing the Corinthian Guilf.

Cargo, people, the open sea, and countless stories—everything in movement —reflecting the etymological origin of Aigio which derives from
the Homeric verb "aisso", meaning to move rapidly, describing the city’s position next to a constantly moving sea, or as the moving of
active tectonic plates due to earthquakes. A perpetual mobility, therefore, both in literal and metaphorical terms from antiquity to today
brings to the surface artistic, cultural and narrative aspects, as the personal, social, material and organic threads are woven at the loom of
life, like the shroud of a constant Penelope.

Nineteenth century history identifies a shift of European artists towards a more "fluid" depiction of the world, when they embraced a more
contemporary thematic. Since 1850, western world trade had opened in Japanese ports. As a result, the etchings of Hokusai and
Hiroshige were unloaded off the ports of Le Havre, gradually impacting on the aesthetics of Manet, Monet and Degas. A tidal wave that
caresses the Japanese gives rise to the famous Hokusai work (The Great Wave off Kanagawa, c. 1829-1833). The wave is washed ashore
years later in French Normandy and becomes Courbet’s Stormy Sea (The Wave, c. 1869-1870). In 1882, the Irish writer, James Joyce, is
born. He will later reveal the journey of another, contemporary Ulysses, wandering a modern, industrialized world. Hence, mobility,
approached in intertextual terms, is activated as a result of all the intermediate stations, experiences, encounters, grand narratives and
personal stories.

Inspired by the fluidity and fragility aspect of the image and the everyday, we are led to the 'images of a floating world', as the term 'ukiyo-e'
is translated in English. ‘Ukiyo-e’ is a Japanese technique (18th-20th centuries) which refers to concepts of fluidity, fleetingness, attrition,
and modernity relocated in the present. We trace a link between these concepts of fluidity, attrition, and the ephemeral with the movement
of water as it is transported, and it transports people, images, culture, stories, and sensory knowledge.

The artists invited to exhibit their work each followed their own journey, either through their visits to the place, the exhibition space, or
through our virtual conversations and guided tours, as today’s reality dictated in the year of pandemic, 2020. Artistic trajectories and
inspiration are thankfully not trapped behind frontiers and walls. Collins explores the seashore and the thalassography of our Corinthian
Gulf with her seascapes, recording for the first time in her work submarine images (pixel by pixel). Kiais approaches the element of Kairos,
of opportunity and the right moment and of how time can reflect what we call “life”. Athanasopoulou, being unable to visit the space of the
exhibition (amid the pandemic), solely digitally and through the internet transports us to a different perspective of the currant storage ware-
houses, through a submarine, upside-down world. Zafeiropoulos studies the production process of cultivating raisins, following the
contemporary trajectories and voyages of this valuable product. Kranidiotis is attracted by the science of engineering, the industrial revolu-
tion and through the mobility of ships he reflects the reciprocating motion of masts and waves in space. Mastrogiannaki traces a different
journey of individuals and peoples, commenting on the lives of refugees and paying a tribute, as she mentions, to the world’s moving popu-
lations. Balaskas, in a playful mood, touches on issues of moving “parallel” cargoes and stories in the ships of past centuries, while noting
that even today, under a different light, freedom of movement and its prohibition lead us to a type of “self-entrapment”. Pavli, using basic
structural materials, reconstructs human mobility, experience, and communication, employing water as a factor of an ecumenical, anthro-
pological, and cultural evolution. Psarras creates expanded objects in going through their own odysseys, via the convergence of poetry,
geolocation, and performance, recording the poetic trajectories of these objects which are either left to travel or they return to us.

A journey includes stories, narratives, and experiences; entangling rhythms and trajectories imprinted on text, images, maps, and constel-
lations of objects. Talking about mobilities we find ourselves “at the center of the constellations of power, the creation of identities and
micro-geographies of everyday life” . We move; therefore, we exist.

Nansy Charitonidou
Curator, Artist

9 Cresswell, T. (2011). ‘Mobilities I: Catching up’. Progress in Human Geography. 35 (4), pp. 550-558.
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Seascape, Folkestone, 31st of October 2008 at 14:48 pm

2o00Cav KoAwve Susan Collins

Current Current

Bivteo mpoBoAnR 0€ mpaypuaTtTikd Xpoévo Pnodltakng avapetadoong
mMAnpodopiag and To TOMIiO

To €pyo Ba mapapeivel evepyo dtaditktTvakd yta 12 pAveg oTOV
totrétono: http://susan-collins.net/2020s/current/
Altaotdaoelg petTaBAnTtég

‘EtTog: 2020

Evyeviknl mapaxwpnon tTng KaAAitTéyxvidacg

Amd tov ZemtepPplo Tou 2020 kat yia dwdeka PAVeEG pla Kapepa cuvdedepévn oto Sladiktuo Ba eykataotabei oto mapailako
pETWTIO TOL Alyiou. TomtoBetnuévn apxikd mavw amd 1o €6adog evw apyodtepa, amod vroPpuxia tomobeoia oto Alpdvi Tou
Atyiou, n kdpepa Ba avapetadidel Baldooleg €lkOveg TOu AlylWTIKOU Balacolvol Tottiov kab’ OAn tn Xpovid, Tou 6a
evaAldooovTal avaloya pe TNV wpa TnG NUéEPag Kat tTnv naiippota. To Current (Pebua) Ba KATaoKeLAleL TIG EIKOVEG CLVEXWG
mi€eA-mieA, anod TNV MAvw aploTePn ywvia wg TNV KAatw 6e§1d mAeupd NG 080vNnG (Uipolpevo T ypadn oe oehida xapti) oe
Siaotnua dwdeka wpwv—0o0o eival Katd mpoogyylon to didotnua petady maAippolag kat aunwing. To ‘Current’ (pevpa) Tou
TitAov avadpepetal ota Baldaoola pevpata. NMapdaAAnAa anotelei Aoyoraiyvio ota ayyAlka Kabwg n Ae€n current onuaivel eKTOg
arnod pevpa Kal To olyxpovo, To Twpvo. ETol o TiTAOG avadEpeTal Kal otnv Tapoloa OTIyUr evog €pyou Tou PBpioketal oe
ouvexn Kivnon og éva nmapodv mou Slapkwe avavewveTal. To €pyo Current eival n teAevTaia mPoaobrkn oe yla oelpd €pywv Tou
peTadidouv Kal cLVBETOLV €IKOVEG e BATN TO OTOLXEIO TOU XPOVOUL - KAl gival TO TIPWTO £PYO ATIO TNV OTITIKN ywvia Tou vepou.

EuxaploTieg

Tov Matt Jarvis, yia Tov S1adiktuakd Ipoypappatiopd Tou €pyou

tnv OTAQ Offshore, yla Tnv onuavTiKr €VYeVIKN Xopnyia TnG uoPBpUXLAg KAPEPAG Kat EEOTIAIOHOU
10 Slade School of Fine Art, UCL, Maverotrpio Tou Aovdivou

T0 AnpoTikd Aevikd Tapeio AyldAelag, Aiylo, EANGSa

Toug Navou Xapitwvidou kat Baoihn Wappd yia Tnv BoriBeta kat Tov CLUVTOVIOPO TOU EYXEIPAHATOG

Data projection of a real-time pixel-by-pixel digital transmission
Current will remain live online for twelve months at
http://susan-collins.net/2020s/current/

Dimensions variable

Year: 2020

Courtesy of the artist

From September 2020, for twelve months, a network camera will be installed in Aigio, Greece looking out to sea.

Initially entirely above ground, transitioning later in the year to an underwater camera embedded in the harbor wall of the Old Port,
the camera will transmit the seascape from Aigio throughout the seasons with the view alternating between above and below water,
depending on time and tide.

Current will be continuously constructing images pixel-by-pixel from the top left to the bottom right of the screen (like writing on a
page) over a twelve-hour timeframe - approximately the time it takes for the tide to rise and fall.

The ‘current’ of the title refers to both the currents of the sea, as well as current in terms of the ‘now’ moment of a work that is
constantly in flux in a continually updating present.

Current is the latest in a series of works transmitting and composing images over time — and the first from the perspective of the
water itself.

Special thank / credits

Matt Jarvis, for network programming

OTAQ Offshore, for generously providing the underwater camera and subsea equipment
Slade School of Fine Art, UCL, University of London

Municipal Port Fund of Aigialeia, Aigio, Greece

Nansy Charitonidou and Bill Psarras for making it possible



dpavtoéoko Kialg Francesco Kiais

Mia e€ivat n 6aAaococa There is only one wide sea
C'e un unico grande mare

Performance pe xpnRnon AXwWv, KeElLpévouv Kal mpoBoAwyv BivTteo
Altdpketa: 30-40 Aentad

Artaoctaocelgc petTaBAnTtéQ

‘EtTog: 2020

Evyeviknl mapaxwpnon Tou KAAALTEXVN

H 8ahaocoa onpaivel 1o ta&idt mouv odnyei otov Silahoyo pe 1o Ayvwoto, onuaivel Tnv diladoon Twv aAPapATwy, TwV EVVOLWV,
Twv eAmnidwv. Eival otolxeio mou pag kavel va avtiAndBolpe TIC S1aPOPETIKEG XPOVIKEG EVVOIEG. 2TNV apxaia €AAnViKnA
puBoAoyia o “Kalpdg” ntav Bedtnta mouv TmPoowrornololoe TNV EVVOIKNA XPOVIKA oTiyur. H A&En “Kalpdg” eival n otiyun Ing
avaxwpnong, eivat n otlyun mou anodaacifel KAtolog v’ aprioel KATL Tiow TOU yla va cuvavtioel KATtl dAAo. Eival n evkalpia. O
“Alwv” kKatd Tov HpdkAelto gival éva rtaidi mou mailel Siapkwg pe ta moévia. Me tn Aé€n “Awuwv” dnAwvetal To “aei”, To “ndvra”,
TO aevawg emnavalaupBavopevo. ESW pmaivel n €vvola Tou agvaou PECA OTO OO0 AapPBAvoupe PEPOG yla Pia OTLYUR TIou
arokaAoLpe Cwny pag. H B6dAacoa eival €vag peydAog olwmnAog KaBpedTng mouv avekabev pag €PAEMe va TIAPAPEVOULLE
avarnoddolotol, va Gevyovpe, va emotpePoupe. AvtikatorTpilel Kal Tn oTyun TNG Aueong PetaBoAng Tng poipag pag, tnv
agvan kivnon twv Actpwv, To ePrpepo, actabeg otolxeio TG avBpwruvng (wng, tTnv Slapkr Ola0TOAr TOU CUUTIAVTOG.
AvtiBeta, o Xpovog dev pag kabpedTiCel. O Xpdvog pag kuvnydel kat {ntd ar’ Tov kabeva pag v’ apnroel kATl iow Ttou. Eva
arnoTtuTwa, Yla otopia, yla avayvnon, yla pgaptupia. Mag meplpével otnv “akpn TOL ylaAoUL”, eKel OTIOL TO VEPO PE TNV
opunTikA d0vapn tou (dicow) dlaxwpiCetal anod To aAdtl (aAg)*, e€atuifetal KL adrvel mapd&eva Aeukd oxedla KATw ar’ Tov
NALo. 'Yotepa Opwg emotpedel n Bpoxn yia va Slatapdéel Tov KaBpedTn Kal pia véa totopia apyilel va ypddetal.

*YIOAOG: N AEEN POEPXETAL ATIO TNV apxaia eAANVIKN aiylalog, and dicow + AAg
(mpwtoivSosupwraikn *séh I- / *séh Is: ahati). (Mny£g: BiKIAeEkO kat Ae€ikd M. X. Aopumapdkn)

Performance with sound excerpts, text and video projection
Duration: 30-40 min

Dimensions variable

Year: 2020

Courtesy of the artist

The sea means the voyage that leads to a dialogue with the unknown; it means the spreading of alphabets, of concepts and hopes.
The sea is an element that helps us realize the different conceptions of time. In ancient Greek mythology, Kairos was a deity personi-
fying the opportune moment. The word “Kairos” is the moment of departure, is the moment when one decides to leave something
behind in order to meet something else. It is the opportunity. Aeon, according to Heraclitus, is the child that constantly plays with
pawns. The word “Aeon” denotes the “aei”, the forever, the perpetually repeated. This is where the concept of the perpetual comes
in, in which we participate but for the brief moment we call our life. The sea is a great silent mirror that has always watched us be
indecisive, leave and return. The sea reflects the moment of the immediate transformation of our fate, the perpetual movement of
the stars, the ephemeral, unstable element of human life, the constant expansion of the universe. Contrary to the sea, Time does
now reflect us. Time chases us and asks each and every one of us to leave something behind. A print, a story, a memory, a testimo-
nial. Time waits for us on “the edge of the shore”, where the water with its rapid movement (aioow) separates from its salt (QA¢)*,
evaporates and leaves strange white designs under the sun. But then the rain returns and disrupts this mirror; and so, a new story
is written all over again.

*the Greek word for ‘shore’ (yiaAdc) originates from the ancient Greek word aiyiaddc, a combination of the verb dioow + AA¢
(Proto-Indo-European *séh |- / *séh Is: salt). (Sources: Wiktionary kat P. Ch. Thorbarakis Dictionary)



Katepiva ABavaocomntovAov Katerina Athanasopoulou

Babi1dad vepda Deep Waters

Eykatadotaon pe nmpoPoAn animation oe Tpeltg oBo6veGg, AXO0CQ
AlaotTdoelg petTaBAnTtég

0vOeon: ZapBpag MetTagacg

ETtog: 2020

Evyeviknl mapaxwpnon tTng KaAAitTéyxvidacg

Ev péow nuepwv ravdnpiag, kamnota ta&idia mou ta Bewpovoape dedopeva dokpdalovtal kat Eavaypdadovrtal. Aduvatwvrtag va
TapPeLPEBW AUTOTIPOCWTIWG, HETPNOA TO XWPO TNG coditag Tou KTIpiov KaveAAorouAog-KpltowTaAdkng pe Ta odla KAmolou
MaKpLlvoL TiepImmatnTA Kal ouveBeoa €va GWTOYPAUHUETPIKO HOVTEAO PTIAYPEVO ATIO TIC EIKOVEG TIOU peTadEPONKav PECW TOL
ivtepveTt—Pndlakd koppdtia mou netaav mavw ar 't 6aAacoaq, Onwe Ol EIKOVEG EVOC ETIMAEOVTOG KOOPOU. H eykataotaon
TpoTeivel pla véa, umobaldcola eppnveia Tou KTipiou: Ta ¢UKIA Pe TA TAOKAUIA TOUG KAl TA CUVTPIYYLA TIOU ETUTTAEOULV
SnulovpyoLV cuVELPPOLG TOU TuXaiou Kal Tou edrjpepou. Ot Tpelg 060veG AelToupyoLV oav TIVAEG TIOL 0dnyoLV o€ QUTOV TOV
EVAAAOKTIKO KL OPWG YVWOTO Xwpo, o0 oroiog diaxwpiletal anod pia ermmAéovoa KopdeEAa mou akoAouBei tn 81K TNG
xopoypadia. O1 086veg mapakoAouBoLV TO KTiplo peca ano tnv odloeldn kivnon tng Yndlaknig kivnon. To €pyo evepyortioleital
MEOw TOL BeaTh-TiEPIIATNTH, O OTI0IOG KAVEL TOV OIKO TOU TIEPIMTATO YUPW artd TIG 006veG, KABE pia ar TIG OTIoieg ATTOKAAUTITEL
€va Tunpa e 6€ag tov Pndlakov XwpPou PETAEL TOUC.

EvxaploTtieg
H kaAAtéxvig Ba ribele va evxaplotrioel Tov BaoiAn Wappd yia tnv vroothpién.

Installation, animation, three video monitors and sound
Dimensions variable

Score: Savvas Metaxas

Year: 2020

Courtesy of the artist

In these pandemic days, journeys that we took for granted are being tested and rewritten. Unable to visit in person, | plotted the
attic of the Kanellopoulos - Kritsotalakis building through the feet of a distant walker and assembled a photogrammetric model built
from images transferred through the internet - digital pieces flying over the sea, like pictures of a floating world. The installation
proposes a new, underwater interpretation of the building, populated by tentacular seaweeds and floating debris that evoke the
accidental and the ephemeral. The three screens act as portals into this alternative yet familiar space that is pierced by a trailing
ribbon drawing its own choreography, surveying the building through the digital body’s serpentine movement. The work is activated
by the peripatetic viewer, performing their own perambulation around the screens, each one revealing a partial view of the virtual
space between them.

Special thanks to:
The artist would like to thank Bill Psarras for his support.



Oeddwpoc Zadelpoémouvog Theodoros Zafeiropoulos

FSvipyn AmootoAn Mission Fertilised

ONTIKOAKOUOTLILKR eykatTaotaon, AitndaopaTta, Xaprtivol Taxudpoptkoi
bdakeAol,

HD Biviteo-nmpoPoAfR, NXNTLKO VTOKOULUEVTO

Artdpketa: 12.15 min

Altaotdaoelg petTaBAnTtég

‘ETtocg: 2020

Evyeviknl mapaxwpnon Tou KAAALTEXVN

To €pyo pe TiTAO [Oviun ATIOOTOAR CUYKpOTeital Ao €TeEPOYeVr CUUPAVTA. ALAPOPETIKEG XPWHATIKEG LDEC YEWPYIKWV
AITTACPATWY, TIOUL XPNOLWOTIOIOUVTAL KUPIWG yia TNV €8adIKr] yovipoTtioinon Twy xwpadlwv KaAAEpyelag otadidag, amiwvovtal
Kat oxnuartiCouv pla emidamnédia (wypadikni KNAida. H oopr Twv XNUIKWY CUCTATIKWY ATid TA HIKPOCKOTIIKA pTtaAdkia EexuveTal
otov €KkBeolaKO Xwpo. ZTnVv PBivteo-mipofoAn n BdAacca oto Aldavi Tou Alyiou yepiCel amd TaxudpPOopIKoUG GAKEAOUG TIoU
KATIOTE TIAPAYOVTAV OTNV EYKATAAEAELPPEVN TOTIKN XaPTOTIOlA. 2TO Kadeveio TnNG mAaTeiag Tov xwptol Mupofpuon ot vioriol
otadidomnapaywyoi kog¢ PWING Kal Kog XpAoTog Teplypddouv pe €vBOLOIAOUO TIWG TA «SlACTNUIKA» OUOTATIKA TWV
OKELACUATWY TIOL TOUG TIPOTEIVOLV Ol ewTmdvol eMISPOUV KATAAUTIKA oTnV BEATIWON TNG TTIAPAYWYNG KAl TNV AVTIHETWTILON
Twv acbevelv. 210 TEAOG OPWG TNG oulATNoNG, N aywvia yla To gEAAOV auTol Tou e€AIPETIKA TIOIOTIKOU TIPOIOVTOG €ival
epudavng. H eutoria oteyvwvel olyd olyd otig emikAlveic Aldotpeg. H duoTorttia cuoowpeveTal oTIG ASEIEG TIETPIVEG ATIOONAKEG
TIOU KAPTEPIKA OTEKOULV OTO Ttapabaldocio pETwro. H evrportia Tou Tpitoyevr Topéa TNG mapaywylkng dtadikaaciag diatnpei
Cwvtavn tnv outortia Tou Taldlov.

EvxapioTtieg
Tov apxitéktova M. Pupevidn yia tnv ocuvtpodikdTnTa Tou 0TV SIAPKELA TIapaywynig Tou €pyou. Toug otadpidonapaywyoig Pwtn Toouund kat Xprioto
Tooupmd yla TIG anoPelg TOLG IOV AKoUYOVTAL OTNV NXNTIKKA cuvevTeuEn. Tov pouoikd K. Mooxo yla tnv emegepyacia Tou nxnNTikoLw apxeiou.

Audiovisual installation, fertilizer, paper postal envelopes,
HD video projection, audio document

Duration: 12.15 min

Dimensions variable

Year: 2020

Courtesy of the artist

The work entitled Mission Fertilised is comprised of heterogenous events. Different fertiliser colour textures, used primarily for the
soil fertilisation of the vineyards where currants are cultivated, are spread out to form a painted stain on the floor. The chemical smell
percolating from the tiny granules is released in the exhibition space. Seen on the video projection, the sea of the port of Aigio is
filled with postal envelopes, which used to be produced in the now abandoned local Paper Mill. At the café of the square in the
village of Mirovrisi, the local currant farmers, Mr Fotis and Mr Christos, describe enthusiastically how the “outer space” ingredients
of the concoctions the agriculturists recommend catalyse the improvement of the yield and the handling of plant disease. At the
end of the conversation, however, their anxiety about the future of this excellent quality product is evident. Eutopia gradually dries
out the inclined sun-driers. Dystopia is amassed in the empty stone warehouses, which stand uncomplainingly on the sea front.
The entropy of the tertiary sector of the production process keeps alive the utopia of the voyage.

Special thanks to:
The architect Yiorgos Rimenidis, for his company during making process as well as the local currant farmers Fotis Tsoubos and Christos Tsoubos for their
discussion as part of the sound recording/interview. Many thanks to C. Moschos (musician) for the sound editing of the artwork.



MNavvne Kpavidiwtng Yiannis Kranidiotis

Mépa anmd Ta BaocgilAeia tng ©OAaAaococag Kal Tng 2Tteplacg
Beyond the Realms of Sea and Land

KivnTikl eykatTaoTtTaon ¢wTto6C KAl AXOVUL

MoTép, Tpoxoi, pwTtetlvoi owAnRveg, LEDs, Arduino, €161kK6¢ KwWwdlkag
MetTaBAntég SdtaocTtdaoelg

‘EtTog: 2020

Evyeviknl mapayxwpnon Tou KAAALTEXVN

«[1€pa amno 1a Paciela Tng BAAacoAg, TNG OTEPLAG, TOL AEPA KAl TOL SlACTHPATOG LTINPEXE TO BaciAelo TNG GWTIAG, TIOL PHOVO
eKeivog eixe To Tipovoplo va Set. ‘Htav urepPoAiko va meplpgévoue OTL eTIMAEOV Ba TO KAatavooUuaoe».
Arthur C. Clarke, 2001: Od0coela Tou AlaoTHPATOG

Eikoveg mAoiwv mou Ttafidevbouv avadnuloupyolvTal G AUTA TNV KIVNTIKA eykataotaon. H pnxav g Blopnxavikng
enavaotaong Oivel €umveuvon otnv Kivnon Tou €pyou, petacxnuatifoviag Ttnv TePLoTPodIKh Kivnon oe ypauuikn. H
TAALVOPOUIKN Kivnon Twv LOTWV TwV TAOiwV oxnpaTifel oTATIKA KOPATA OTO XWPO, €VW Ol PETAAAIKOL rixol dnuioupyolv
OUOXETIOPOUG TAOIWV aykupoPBoAnuevwy oto Alpdve. Mia oelpd pnxaviopwv oxnuatifel pia pnxavr oe 8lapkr kivnon tou
TpododoTel TNV avaykn Tou avBpwrou yla eEepebvnon.

Kinetic installation of light and sound

Motors, wheels, light tubes, LEDs, Arduino, custom code
Dimensions variable

Year: 2020

Courtesy of the artist

‘Beyond the realms of sea and land and air and space lay the realms of fire, which he alone had been privileged to glimpse. It was
much too much to expect that he would also understand."
Arthur C. Clarke, 2001: A Space Odyssey

Images of traveling ships are recreated in this kinetic installation. The machine of the industrial revolution inspires the movement of
the artwork, transforming the rotary motion to linear. The reciprocating motion of the ships’ masts is forming standing waves in the
space, while the metal sounds evoke associations of ships moored on the dock. A group of mechanisms form a machine in perpet-
ual motion, powering the need of man for exploration.



Bipywvia Maotpoylavvakn Virginia Mastrogiannaki

Ta tTakovvakia Touv KatipAi The tapping heels of Katirli

Bivteo eykataotaon

Altaotdaocelg petTaBAnTtég
dwtoypdadodion/Bivteookonnon: Akng Kapavog
‘ETogc: 2020

Evyvyevikn mapaxwpnon TN KaAAitTéyxvidacg

To KatipAi Atav €va pikpo, eAAnvodwvo Xxwpld ota napdAla tng Mpormovridag. Oi kAtolkoi Tou, OTIWG Kal 0 €VPUTEPOG
TANBLoPOG Twv MikpaolaTtwy petakivBnkav otov EANaSIKO xwpo AANoTe Beoplkd Ki opyavwpéva Ki aAAote datakta. Ol
TIAPAALOL OIKIOPOL JETADEPOBNKAV WG ETIE TO TIAEIOTOV O€ AVTIOTOLXOUG TOTIOUG, TIPOKELWEVOL va EEKIVAOOLV TN vEA Toug {wn Je
TPOTO OIKEID oTa PEPOVTA BN TOUG. ZTnV AcloPndia Toug ot KAaTpAlwTeg épTacav otnv NrelpwTikr EAAAdSa Sia Balaoong,
pge ta kdikia Toug. ‘Evag amd Toug aoTikoUG BpUAoug BEAeL TIC YUVAIKEG TOUL XWPELOU KABNUEPIVA (PPOVTIOUEVEG, HE
XAPAKTNPLOTIKA aduvayia ota vrodruata Pe Takolvia. Ta mpwTa Xeovia Tng veag Toug (wng uttnp&av Tpaxld Kal KOTIAoTIKA,
onwg n Cwn kabe mpododuya. Ta takouvdkia Tou KatipAi, arotivouv popo TIPUAG OTOUG PETAKIVOUPEVOUG TIANBLCPOUG TOU
Koaopov.

Video installation

Dimensions variable
Photography/Filming: Akis Karanos
Year: 2020

Courtesy of the artist

Katirli was a small, hellenophone village on the shore of Propontis. Its inhabitants, as most of the population of Asia Minor, were
moved to Greece, sometimes in an institutionally organised manner and other times more disorganised. The seashore communities
were mostly transported to respective places, so as the people could resume their lives in a way that was similar to their customs.
The majority of the people of Katirli came to mainland Greece via the sea, sailing in their dinghies. An urban legend claims that the
women of the village were well groomed and had a particular soft spot for heeled shoes. The first few years of their new lives were
tough and labour-intensive, as is the lives of most refugees. ‘The tapping heels of Katirli’ pay tribute to the World's moving popula-
tions.



BaoiAng MniaAdokag Bill Balaskas

Mayidevon Entrapment

EykatdoTtaon PMLKTAG TEXVIKAG, 64 mayideqg TPWKTIKWYV KAl aVvTiKeg
EKTUMWOELCQ

Altaotdaocelg petTaBAnTtég

‘ETtocg: 2020

Evyeviknl mapaxwpnon Tou KaAAiTéxvn kKat Twv Kalfayan Galleries
(ABAva - OGegococalAovikn)

To €pyo €xel WG onueio ekkivnong To yeyovog oTL Ta lMplpapoAia dev pyetepepav povo tn Sidonun pavpn otadida, aAld kait
TTOAAOUC AANOULG «ETURATEG>» TTIOL artoTeAoloayv éva TTapAAAnAo dopTio: Eviopda, pikpd {wa Kal — KLPIWG — TPWKTIKA, TIOU €X0UV
urtdpéel oL 1o ouvnBLoPEVOL «AaBPETIPATEG» TWV TIAOIWV yla XIAASEG Xpovia. Z€ pla €TIOXN OTNV OToia N Kwntikotnta 6a
enperne va dawvotav o eV0KOAN amod Tmote xApn otn Slapkn BeATiwon Twv TEXVIKWV PECWV, vEa olvopa Kal eumodia
opBwvovtat. Auto yivetal epdaveg oe dlAdopeG TEPIMTWOELG: ard Tn Slaxeiplon Twv TPOCPUYIKWY KAl PETAVACTEUTIKWY
Kpioewv, €wg TIC amayopeloelc Tou BETouv Ta KABe €idoug QVTITPOHOKPATIKA MPETPA. Kal amd Tov TEPLOPIoPO TwV
METAKIVACEWV PAg, AOyw Tou GOBoU Tavdnuiwyv, EWG TOUG EKTOTIIOPOVG TTANBUCPWY TIOL ETIIGEPEL N KALUATIKA aAAayr]. Z€ auTo
To TePIBAAAOV, N KvNTIKOTNTA LdioTaTal povo PEoa amd TO TPIoPA Plag ouvexolG avaodAlelag, Pe TNV oToia €Xoupe
otadlakd e€olkelwBei. Autr n e€oikeiwaon dnulovpyei pia eLBpavoTn, Biata «matyviwdn» cuverkn LMo SlapPKN aipean, TIOL PTIOPEI
eUKoAa va odnynoeL otnv TANPEN aklvnoia kat otnv (auto-) ayidevon.

Mixed media installation, 64 rodent traps and antique prints
Dimensions variable

Year: 2020

Courtesy of the artist and Kalfayan Galleries (Athens - Thessaloniki)

The work is prompted by the fact that the Primarolia ships did not carry merely the famous Corinthian currant, but also many other
“passengers” that constituted a parallel cargo: insects, small animals and—-mainly-rodents, which have been the most common
“stowaways” of vessels for thousands of years. At a time when mobility should have seemed easier than ever thanks to the continu-
ous improvement of technical means, new borders and obstacles are being erected. This is evident in several cases: from the
management of refugee and migration crises, to the bans imposed by all kinds of counter-terrorism measures. And from the restric-
tion of our movements, due to the fear of pandemics, to the displacement of populations caused by climate change. In such an
environment, mobility exists only through the prism of a continuous insecurity, to which we have gradually become habituated. This
habituation creates a fragile, violently “playful” condition of constant provisionality, which can easily lead to total immobility and
(self-) entrapment.



N\Q6a MNavAn Leda Pavli

Go Places Go Places

20vOeon - eykatadotaon anoé vepd, EOUAo Kal péTaAlAo
Artaocotdaoeic: 200cm x 400cm x 100cm

‘EtTog: 2020

Evyeviknl mapayxwpnon tTng KaAAitTéyxvidacg

To €pyo petadepel TNV epmelpia Tou Ta&Id100 Kal TNV ETIKOVWVIA TOU avBPWTIOL PE VEOLG TIPOOPLIOUOUG Kal TIOAITIOPOoUG. H
ouvBeon pe TNV dGBapueEvn MAWPEN Kal Ta AQPTEPA PETAAALKA OTOLXEIOQ TIOL ETIUMAEOLV TIAVW OTO vePO, Tapouolalel pua
oupBoAkn dladpopn amnd to apeABov oto peAov. Meaa amnd Tnv cuvonapén SladopeTIKWV LAKWVY, TTOU AAAa dEPOLV cnuadla
TOU XPOVOU AVAKAAWVTAG YVAMEG, Kal AAAa eival kawvolpla cupPBoAiCovtag tnv mpoodo, avadelkvieTal n eEENEN, TO TIEpATUA
OTO KALVOUPLOo, TO CUYXPOVO, TO TIPOO0SEVTIKO. Ol avTavakAAGCELG TOU VEPOU TIOL eKTeivovTal oTOV TEPIBAAOVTA XWPO KAVOULV
OTlyplaia Kal TOV ETIIOKETITN PEPOG TOU CLVOAOUL TOUL €pyou. To vepd, WG PETA-POPEAG KAl PETA-TIOINTAG TNG €EEMENG Kal TOU
TIOAITIOMOU YiveTal Kupiapxog Kal KaBoploTIKOG CLUVTEAECTAG OTN PJETATIAQCH TNG avBpwrivng eurmelpiag kat dSnuioupyiag.

Composition - installation of water, wood and metal
Dimensions: 200cm x 400cm x 100cm

Year: 2020

Courtesy of the artist

The work aims at reflecting the experience of travelling and the contact of humans with new destinations and cultures. The compo-
sition with the worn bow and the shiny metal elements that float on the water presents a symbolic journey from the past to the
future. Through the co-existence of different materials, evolution, the passage toward the new, the contemporary and the progres-
sive are revealed. Some of the materials bear the marks of time by recalling memories while others are new and thus, represent
progress. The water’s reflections, extending through the surrounding space, momentarily include the viewer too as part of the work.
Water, being a carrier and transformer of evolution and culture, becomes the dominant and determining factor in the transformation
of human experience and creation.
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BaoiAng Wappacg Bill Psarras

Avtikeipeva oeg O60ooeleg Objects in Odysseys

Performance yia Kapepa Kat drone

Eykataotaon, Bivrteo, AX0¢, YALUNTILKEG ocvvOéoelg pe Keipevo, GPS
data, E0Ao, SixTUVLO

Altaotdaocelqg petaBAntécg / épyo oe €EE€NLEN

‘ETtTocg: 2020

Evyeviknl mapaxwpnon Tou KAAALTEXVN

To €pyo Avtikeipeva oe ObUooeleg amoTelei pla performance yia kdpepa aAAd kat €pyo SlapKeiag OTIGC OULYKAIOEIG TOUL
TIOINTIKOU KAl TOU TEXVOAOYIKOU —Eva €pyo peta&l Tou dnuioupyol Kal TG Bdlacoag. Me agpetnpia tnv Odvooela aAAd Kal TIG
lOTOPIEC TWV PNVUPATWY OE UTOUKAALQ, PIa TIPOCWTIIKN TIOINTIKA $dpdon S1aoTdTal KAl EVOWPATWVETAL 08 PIKPA YAUTITIKA
avtikeipeva/oxedieg priaypéveg amnod E0Ao, Ldaopa Katl SixTua, Kal eEOTIAIOPEVEC Pe TEXVOAOYIa yewevToTiiopoL. Ta avTikeipeva
adrvovtal va ta&déPouv otnv BAAacca akoAovBwvTtag anpdopeves opeieq MPOG To AyvwoTo. Mia Koy KAwoTh pEpvel
KOVTA TNV TtoINTIKA AEEN, TN yewypadikr B€on, To avTikeipevo kal TN Baldoola KivnNTIKOTNTA. Ta YAWOCGOAOYIKA OTOLKEIQ TIAEOULV,
odnyovpeva amod pelpaTa Kal TNV TuxaldTnTa oe pla Balacoa cuyypadea tTou PeAAOVTIKOU. O KAAAITEXVNG Snulovpyel pla
TIOINTIKI OLUVONKN yla Ta PEAAOVTA, PIA OELPA QVTIKEIPWEVWY WG OKEPELG, TTIPoBEoelg, dwALEG, oxedieq avadelkviovtag pla
OlKOUpEVIKN oLvdeon petafd Cwng, 6dAacoag, uATPAG Kal TiPoopPLopoD.

EvxaploTieq - MAnpodopieq

Tnv etaipeia Auto Leaders (@eooalovikn) yla TNV TEXVIKA SIELKOALVON — LTIOOTHPLEN TOU £PYOU

Toug MNavvn Todvn kat Xprjoto Xmavo yia TNV Kivnuatoypadnon Kat TEXVIKH UTIOoTrPLEN Tou €pyou

Toug Adaprin MavaywTtakomnovAo (INOA Avyiov), wtn Wappd, Mepaoivn MNMavaylwTtorouAou yia Tnv urnoothpiér Toug.

To Avtikeipeva oe Od0ooeleq amoTeAel €va ev €EeNIEEL EPYO TOUG ETIOPEVOUG PNVEG Pe SuvATOTNTA EVNUEPWONG OTO website Tou KAAAITEXVN.

Performance for camera and drone

Installation of video, sound, sculptural objects with GPS data, wood,
fishing nets

Dimensions variable / Artwork in progress

Year: 2020

Courtesy of the artist

Objects in Odysseys constitutes a performance for camera and drone but also a durational work of art in the intersections of the
poetic and the technological—a work created by both the artist and the sea. Having the Odyssey as a departing point, but also the
histories/practices of messages in the bottle across seas and different eras, a personal poetic sentence is fragmented and integrat-
ed into small sculptural objects/rafts made of wood, textile and fishing nets and then accompanied with GPS sensors. The objects
are left to travel on the sea surface, taking the form of drifting materialities towards unexpected trajectories. A common thread
brings together the poetic word, geolocation, the objects, and the mobility of the sea. Linguistic objects float, driven by changing
currents and chance upon a sea surface which is ascribed with agency and future potential. The artist creates a poetic condition
for the future, through a series of objects as thoughts, intentions, nests, and rafts, thus, revealing a universal link between life, sea,
womb, and destination.

Special thanks - Acknowledgements

Auto Leaders company (Thessaloniki, Greece) for their technical support and feedback.

John Tsanis and Chris Spanos for their camera/drone filming and audiovisual technical support.
Lambis Panagiotakopoulos (INOAN Aigio), Fotis Psarras and Mersini Panagiotopoulou for their support.
Objects in Odysseys form an intermedia work in progress with further updates on the artist’'s website.
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2o0Cav KoAwceg Susan Collins

H Zo0Cav KoAvg (1964) mapdyel €pya avtamoKpLVOUEVN 08 CUYKEKPLUEVOLG XWPOUG KAl KATACTATELG, GUXVA XPNOLLOTIOWWVTAG WG
TPWTAPXIKA LAIKA TNV avapetadoon, Tn SIKTOWGN Kal To Xpovo. Ta Baadikd tng €pya mepldapPavouv to Tate in Space, 10 omoio
npotdbnke yia Bpafeio BAFTA, kal tng avatednke anod tnv TATE Online (2002). Eniong, to €pyo Underglow (2005-2006), To omoio
TIPOKELTAL yla €va SIKTLO GWTIOPEVWYV aywywV yia Tov opyavioud Corporation of London kal to €pyo Brighter Later (2013), To omnoio
eival pla eykaraotaon pe ¢wg yia to NMapatnpntipto PavikAid tng O&popdng, mou tpododotovvtav amnod {wvtavd HETEWPOAOYIKA
Sedopéva. 'Exel dSnuiovpynoel pla oelpd eTNolwv SLAdIKTUAKWY avapeTtadooewyv TiiEeA-pe-TIEEA amd ATIOPAKPUCOUEVEG TIEPLOXEG,
onwg to Seascape (2009), To omoio Atav pla atopikn €kBean yia 1o De La Warr Pavilion, otnv nieploxn Bexhill-on-Sea. To €pyo tTng
LAND (2017) eival pia Cwvtavry avapetadoon amod tnv lepovcainy, mou kottdlel mepa anod tn Avtiky ‘Oxbn mpog ta Bouvad tng
lopdaviag. To €pyo tng Five Hours Later (2019-2020) eival pia ocuvdialAayr peta&ld tov ZePIAvT oTnv AyyAia kat Tng Bootovng oTiq
HMA. H KoAwvg eivat KaBnyntpla KaAwv Texvwv oto Slade School of Fine Art Tou Maverniotnuiouv tou Aovdivou.

Susan Collins (1964) works in response to specific sites and situations often employing transmission, networking and time as primary
materials. Her key works include the BAFTA nominated Tate in Space, commissioned for TATE Online (2002); Underglow (2005-2006),
a network of illuminated drains for the Corporation of London and Brighter Later (2013), a light installation for the Radcliffe Observatory,
Oxford driven by live weather data. She has produced a series of year-long pixel by pixel internet transmissions from remote locations
including Seascape (2009) a solo show for the De La Warr Pavilion, Bexhill-on-Sea; LAND (2017), a live transmission from Jerusalem
looking across the West Bank towards the Jordanian mountains, and Five Hours Later (2019-2020) an exchange between Sheffield, UK
and Boston USA. Collins is Professor of Fine Art at the Slade School of Fine Art, University College London.

http://www.susan-collins.net

®pavtoeoko Kidig Francesco Kiais

O Opavtogoko Kiaig (1966) yevvnbnke otn Bevetia, 6mou kal orovdace {wypadikr otnv Avwtatn ZxoAl Kahwv Texvwv BeveTtiag,
kataptifovtag tn dlatpiPr) Tou yia tnv Arte Povera. 21n ouvéxela PeTakoploe oto Bepolivo omou €lnoe kal epyAoTnKe WG
KAAAITEXVNG €wg To 2005, mepvwvtag otadlakd amnod TIG eyKATaoTAaoelg oTo Bivreo kal tnv performance art. To 2005 petakopioe
otnv ABrva. To 2011 avayvwploe To TiTuXio Tou otnv AZKT. To 2019 améKTnoe PETATTUXIAKO SIMAWUA pe TITAO OTITIKOOKOUOTIKEG
Téxveg otnv Wnolakn Emoxn anod 1o lovio Mavemotrpio. O Kiais epguvd TNV KAANITEXVIKN TIPAKTIKNA Kal didackalia tng perfor-
mance art avarntoooovtag Tn 81k Tou pEBodo oe workshops oe Stddopa pépn Tou KOGGPou. Eival yéNog NG emPeAnTIKAG opadag
™G Venice International Performance Art Week, kaBwg kat 16putng/Sievbuvtng tng nmAatdoppag [mind the] G.A.P. — Gathering
Around Performance (ABriva). Q¢ BewpnTIKOG KAl KAAAITEXVNG KATA KALPOUG €XEL OUVEPYAOTEL e EKTIAIOEVTIKA TIPOypApUaTa,
TPAYHATOTIOWVTAG epyactnpla Kat Slaié€elg oe Siladopa avwtata ekmaideuTikd 1dpvpyarta oe ABriva, Kepkupa, Zikayo, Bevertiq,
OAwplva, Oecoalovikn, Apgéadn, Evtpovtov, Mapiol, ‘Oclo, BepoAivo. H KAAAITEXVIKI] TOL TIPAKTIK ATIOTEAE(TAL ATIO EPrPEPECS
gykaraotaocelg, Bivreo Kal Kupiwg performance. Emikevrpwvetal oto didAoyo petall avtiBeoewy, kAvovtag Tnv 1blaltepotnTa Tou
TOTOU KAl TIG AVAPVAOELG TwV avBpWIIWY va EVEPYOTIOLOUVTAL TIOINTIKA OE PIa ATOMLKN KAl CUAAOYLKH TEAETOULPYIA.

Francesco Kiais (1966) was born in Venice, where he studied painting at the Academy of Fine Arts of Venice, doing his dissertation on
Arte Povera. He subsequently moved to Berlin, where he lived and worked as an artist until 2005, gradually moving from installation
work to video and performance art. In 2005 he moved to Athens. In 2011 his degree was recognised by the School of Fine Arts in
Greece. In 2019 he was awarded an MA in Audiovisual Arts in the Digital Era by the lonian University. Kiais studies artistic practices and
the teaching of performance art by developing his own method in workshops around the world. He is a member of the editorial team of
Venice International Performance Art Week, as well as the founder/director of the platform [mind the] G.A.P. — Gathering Around Perfor-
mance (Athens). As a theoretician and an artist he has, at times, collaborated with educational programmes, running workshops and
lectures in several higher education institutions in Athens, Corfu, Chicago, Venice, Florence, Thessaloniki, Dresden, Edmonton, Paris,
Oslo and Berlin. His artistic practice comprises ephemeral installations, mostly video and performance. He focuses on the dialogue
between the antitheses, making the particularities of a space and the memories of people to be activated poetically through an individu-
al and collective ritual.

http://www.francescokiais.com

Katepiva ABavacomnovAov Katerina Athanasopoulou

H Katepiva ABavacormovAou (1974) omnovdace Zwypadikry otnv ZxoAr KaAwv Texvwv tou Aplototeleiov lMaveriotnuiov otn
©eooalovikn kat Animation oto Royal College of Art ato Aovbivo. Anplovpyel Tawvieg ou €xouv mapouctactei S1eBvwg oe GeaTIBAA
Kal yKaAepi omwg otn 2téyn MNpappatwy kat Texvwy, Clermont-Ferrand International Film Festival, MmievaAe ©ecocalovikng 3 & 5,
European Media Art Festival, TIF-Helexpo, Istanbul Modern, Zagreb’s Museum of Contemporary Art, Centre des Arts Actuels Skol,
Ta Bpetavika Bpapeia Animation kat to Festival Miden. 'Exet avaAdaBel avabéeoelg ano 1o 1§pupa Qvaon, 1o Bill & Melinda Gates
Foundation, To London College of Fashion kat To Animate Projects. H Katepiva €xel 616aet Animation oto University of the Arts
London kat To Royal College of Art, kat eival vroprdila didaktopag oto Plymouth University, 6mou gpeuvad Ti¢ Stlactavpwoelq
peta&L animation, VTOKIJAVTEP KAl EIKOVIKNG TIPAYHATIKOTNTAG. Zei Kal epyaletal oto Aovdivo.

Katerina Athanasopoulou (1974) studied Painting at the School of Fine Arts, Aristotle University in Thessaloniki and Animation at the
Royal College of Art in London. She creates films for festivals and gallery space, such as the Onassis Stegi, Clermont-Ferrand Interna-
tional Film Festival, Thessaloniki Biennale 3 & 5, European Media Art Festival, TIF-Helexpo, Istanbul Modern, Zagreb’s Museum of

Contemporary Art, Centre des Arts Actuels Skol, the British Animation Awards and Video Art Festival Miden. She has been commis-
sioned by the Onassis Foundation, the Bill & Melinda Gates Foundation, London College of Fashion, Channel 4 and Animate Projects.
She won the Lumen prize in 2013 with Apodemy, a short film on emigration and the economic crisis. Katerina has taught Animation at
University of the Arts London and the Royal College of Art, and is a PhD candidate with Plymouth University, exploring the intersections
between animation, documentary and virtual reality. She lives and works in London.

https://www.kineticat.co.uk

Oebdwpocg Zadelpodnovhog Theodoros Zafeiropoulos

O Oe6bwpog ZadepomouAog (1978) ohokAnpwoe pe enawvo Tnv Awdaktopikn Atatpipr (PhD) oto Tpnpa ApXItekTovwv-Mnxavikwv
Tou lMNavermiotnuiov Oeooaliag. Zuppeteixe oto Skowhegan School of Painting and Sculpture otig HIMA. Antodoitnoe pe aplota Kat
Tiunenke pe to Paula Rhodes Memorial Award ané to MFA tou School of Visual Arts otn Néa Yopkn, pe vnotpodieg amnd ta
16pvpata Fulbright, Gerondelis kat AAe€avdpog Quaong. Anodoitnoe pe dplota anod to Metantuxlako Eikaotikwv Texvwv (MET)
™G AZKT. Anodoitnoe pe dplota and Tunua Eikaotikwv kat Edappoopévwv Texvwv tng ZxoAng KaAwv Texvwv A.M.0. Ano 1o
2001 gxel mpaypartormojoel 10 aTOULKEG eKBETELG KAl €XEl OLUPPETAOXEL OE TieploooTepeg anod 100 Siebveiq opadikeg ekBEaeLS,
residencies kat project otnv EAAASa kal e€wteptkd. To 2013 ntav resident artist oto Flux Factory otnv Néa Yopkn kat oto USF
residency program (AIR Verftet) oto Mnépykev tng NopPnyiag. To 2013 eknpoowtinoe tnv EAAGSa otnv 16n Biennale Newv
KaAM\itexvwv t™ng Evpwrnng kat tng Meooyeiov otnv Avkova tng Italiag. To 2014 ouvppeteixe pe avabeon otn Biennale
dwrtoypaodiag (Photobiennale) Tov Mouoegiov dwToypadiag Oecoalovikng. ‘Exel anoomndcel enaivoug kal avabeoelg mapaywyng
€pywv og SNUOGCLIOLG Kal IBLWTIKOUG XWpPoug, oe I1dpupata Kal lvotitovta onwg to Morton Arboretum oto Lisle lllinois Twv HIMA, to
Mouoeio MoAttikng Agpottopiag otnv ABriva, To Mouoeio dwtoypadiag Osooalovikng, Tnv etalpia Miltech Hellas, to Goethe-Insti-
tute ©ecoalovikng, 16pvpa Mauiddkn. ‘Epya tou Bpiokovtal oe TIOAAEG dNpOCLEG Kal IOIWTIKEG CUAAOYEG otnv EAANGSa, EABeTia,
Novdivo kat HIMA. ApBpa, KPLTIKEG Kal TTAPOUCIACELG TOL £PYOUL TOU £XouLV dnpoacleuTei oe 6ekAdeg eAANVIKA, SleBvr) Kal dladikTuaka
pEoa. To 2017 ekKAEXTNKE ETKOLPOG KABNYNTAG oTn XXoAn ApxitekTovwv-Mnxavikwv tou EMI. Zel kal gpyaletal otnv Abrva.
Avtinpoownevetal and tnv Nitra Gallery.

Theodoros Zafeiropoulos (1978) graduated from the School of Fine Arts, Aristotle University of Thessaloniki. He graduated from the
MFA program of the School of Fine Arts in Athens He graduated and was honored with the Paula Rhodes Memorial Award from the
MFA program of the School of Visual Arts, New York USA as recipient of the Fulbright, Gerondelis & Al.Onassis Foundations scholar-
ships. He participated in the Skowhegan School of Painting and Sculpture. In 2016 he concluded his PhD dissertation in the School of
Architecture, University of Thessaly. Since 2001 he has presented 10 solo shows and has participated in more than 100 international
group shows, residencies, and projects in Greece, USA, and elsewhere. He received commissions to create site-specific installations
in many institutions and Foundations including the Morton Arboretum in Lisle lllinois, USA, the Museum of Civil Aviation in Athens,
Miltech Hellas, Gothe Intitute and Museum of Photography in Thessaloniki, the Mamidakis Foundation. His artworks are part of many
public and private collections in Greece, Switzerland, London, USA, and elsewhere. In 2013 he was resident artist in the Flux Factory
in NYC and the USF residency program in Bergen, Norway. In 2013 he was selected to represent Greece in the 16th Biennale of
European and Mediterranean Young Artists in Ancona, ltaly. In 2014 he participated in the Photo Biennale of the Thessaloniki Museum
of Photography. In 2017 his project HomelLand presented as collateral event in the 18th Biennale of European and Mediterranean Young
Artists in Tirana Albania. In 2017 he was elected as Assistant professor in NTUA, School of Architecture. He lives and works in Athens.
Represented by Nitra Gallery

www.theodoroszafeiropoulos.com

MNavvneg Kpavidiwtng Yiannis Kranidiotis

O Tavvng Kpavidiwtng (1974) eival évag KaAAITEXVNG TO €pYO Tou oToiou Slepeuvvd TN oxéon PETAED €MIOTAPNG KAl TEXVNG,
XPNOILOTIOWWVTAG KLUPIWG TO dwg, TNV Kivnon Kal Tov X0, yid Tn dnuiovpyia XWewv Kal EUTELPLLV OTIoL OAa auTd Ta oTolxEia
OLVLTIAPXOLV Kal AAANAeTIOPOoLV. Tov evllaPEpouv PUOIKA dalvopeva, OTIWG N APPOVIKH TAAAVTWOoN, N GUCIKA enavailnyiudéTnTa
KAl N KLPATikr, aAAd Kat n Slepedvnon Kal emnefepyacia eMIOTNUOVIKWY SeSopévwy, OTIWG, Yld TAPASELYUA, TA XAPAKTNPLIOTIKA TWV
VEWV e€wmAavnTwy A ol 181dTNTEG TOL NAlaKOL avépou. H avavopevn pomavon Tou TAQvATN PE TIAQOTIKO KAl Ol ETUTTWOELG OTN
Balaocoa kal oto mepIBAAlov eival emiong Bépata mov ennpedlouvv TNV TIPAKTIKN Tou. MOoAAA amd Ta €pya TOU EVOWHATWVOLV
Kivnon kat aAAnAemidpaocn, evw AAAa TmeplAapPdavouv pebodoug emnefepyaciag dedopévwy Kal nxoroinong. AuTO armaltei
SLETILOTNHOVIKN €pyacia Pe NX0, EIKACTIKEG TEXVEG, KwALKOToiNoN, NAEKTPOVIKA Kal pualkr. Zrovdace Duaikr oto lMavermotnuio
Matpwv kat Ontikn (M.Sc.) oto Maveriotruio Tou Essex.

Yiannis Kranidiotis (1974) is an artist whose work explores the relationship between science and art using mainly light, motion and
sound to create spaces and experiences where all these elements coexist and interact. He is interested in physical phenomena, like
harmonic oscillations, natural repeatability and wave movement. He is also interested in exploring and transforming scientific data, like
the properties of the exoplanets or the solar wind. The increasing plastic pollution of the planet and its effects on the oceans and on
the environment in general are issues that also affect his practice. Many of his works include motion and interaction, while others include
data processing and sonification methods. This requires cross-disciplinary work with sound, visual arts, coding, electronics and phys-
ics. He has a BSc in Physics from University of Patras and M.Sc. in Optics from Essex University.

https://kranidiotis.gr



Bipywvia Mactpoyiavvakn Virginia Mastrogiannaki

H Bipywia Maotpoylavvakn (1978) anodoitnoe amnoé 1o Metamntuxiakd Eikaotikwv Texvwv tng A.Z.K.T. (2013), T0 TuAUa ElKAoTIKWV
kKalt Epappoopevwv Texvwv, ZxoAnn Kaiwv Texvwv, A.M.0. (2010) kat tn ZxoAn KaAwv Texvwv tng Pouév, MaAiia (2002).
Emileypéveg ekBeoelg: 2020 S, “Akis/Flux”, emipélela Paula Garcia & Serge Le Borgne, Marina Abramovic Institute (MAI)+Sakip
Sabanci Muzesi (SSM), KwvotavtivouroAn (pooexwg) (2019) reading in/reading out, MNMaAaid BouArn/EBvikd lotopikd Mouoeio,
ABnva, pla mapaywyr) tov MOMus, pe tnv vrtootrpiEn tng Outset Contemporary Art Fund (2018) Kowvwvia. MéAog Il, oe cuvepyaoia
pe tov Nwpyo Matpwva, empedela: AAeEavdpog MAwpapitng, Kapani project, ©eccalovikn (2017) like me, CHART Art Fair,
Komeyxayn, Aavia Il katapeétpnon aoctépwy, "Kowvoli lepoi totol”, empélela ©ovAn MicipAdyAlou, Makedovikd Mouaceio Z0yxpovng
Téxvng, O©ecocalovikn (2016) jargon, “As One”, empélela Paula Garcia & Serge Le Borgne, NEON+Marina Abramovic Institute,
Movuoceio Mmievakn, ABriva (2015) | need your attention, "Globale Control and Censorship", empélela Bernhard Serexhe, ZKM,
KapAaopoun, Mepuavia // madntikn ¢wvr), 50 epyacTrplo vewv KaAAitexvwv "Romance”, emipélela Apetn AeomovAou, Nevi TCapi 5
n biennale ©ecocalovikng (2014) Savoir Vivre, 24th International Istanbul Art Fair, empélela Nikog Mukwvidtng *@OdAela
2t1edavidov, mAatdopua Anuouv Oeaoalovikng, Toupkia.

Virginia Mastrogiannaki (1978) graduated from the Master of Fine Arts, School of Fine Arts of Athens (2013), the Master of Fine Arts,
School of Visual and Applied Arts, Faculty of Fine Arts, AUTh (2010) and received the D.N.S.E.P. (International Superior Degree of
Plastic Expression) from the School of Fine Arts of Rouen, France (2002). Selected exhibitions: 2020 SJ, “Akis/Flux”, curated by Paula
Garcia and Serge Le Borgne, Marina Abramovic Institute (MAl)+Sakip Sabanci Muizesi (SSM), Istanbul (upcoming) (2019) reading
in/reading out, Old Parliament House/National Historical Museum, Athens, a production of MOMus, with the support of Outset (2018)
Communion / Tune I, in collaboration with Georges Patronas on music editing, curated by Alexandros Plomaritis, Kapani project, Thes-
saloniki (2017) like me, CHART Art Fair, Copenhagen, Denmark Il mensuration of stars, "Shared Sacred Sites", curated by Thouli Misirlo-
glou, Macedonian Museum of Contemporary Art, Thessaloniki, (2016) jargon, “As One”, curated by Paula Garcia and Serge Le Borgne
NEON+Marina Abramovic Institute, Benaki Museum, Athens, Greece (2015) | need your attention, "Globale Control and Censorship",
curated by Bernhard Serexhe, ZKM, Karsiruhe, Germany // passive voice, 5th Young artists' workshop "Romance", curated by Areti
Leopoulou, Yeni Tjami, biennale of Thessaloniki, (2014) Savoir Vivre, curated by Nikos Mykoniatis, 24th International Istanbul Art Fair,
Municipality of Thessaloniki pavifion, Turkey.

http://www.virginiamastrogiannaki.com

BaociAng MniaAaokag Bill Balaskas

O BaoiAng MmnaAdokag (1983) eival KaAAITEXVNG, cuyypadEag Kal akadnuaikog pe €dpa 1o Aovdivo. Eival Avaninpwtng Kabnyntnig
kat AlevBuvtng ‘Epeuvag otn Zxohr) Kalwv Texvwv kat Apxitektovikng tou Kingston University, kabwg kat cOpBouviog tou Arts
Council England (UK) otov Topéa Tng OLlETIOTNHOVIKNG €peuvag. H KaAAltexvikry Tou Tpdfn Kiveital OTIC OLVOECEIG TNG
€VVOIOAOYIKAG TEXVNG, TWV EYKATACTACEWVY KAl TOUL TElpApaTIKoL Bivieo. 'Epya Tou €xouv nmapouaolactei dlebvwe, o ePIOoOTEPESG
ard 130 ykalepi, pouoeia, peoTIPAN Kal dnuoacioug xwpous. 'Exel AdBel BpaPeia kal xopnyieg amnoé 1o Evpwnaikd MOAITIOTIKO
16pupa, to IvoTitoUTo TNG Evpwraikng Tpdanelag Emevéloewy, tn Alebvr) Emitponn lotopiag tng Téxvng, kal Tn Bpetavikr ‘Evwon
yla tnv lotopia tng Téxvng, petafd aAwv. ErumAéov, eival emiotnPovikog emipeAntig tou Leonardo Electronic Almanac (MIT
Press), evw) Sokipid Tou €xouv dnuoaoteuTei oe MOAAA BIBAia, kaBwe kal oe évtuma onwg Ta Journal of Visual Culture, Third Text kat
Revista Arta. Me apylkeég omoudeg wg otkovopoldyog (A.M.0.), katexel didakTopikd SimAwpa (Ph.D) oto Critical Writing in Art and
Design kat petamntuylako titAo (MA) oto Communication Art and Design amné to Royal College of Art (UK).

Bill Balaskas (1983) is a London-based artist, theorist and educator. He is an Associate Professor and Director of Research at Kingston
University’s School of Art and Architecture, and an advisor to Arts Council England in the field of collaborative research. His art practice
spans the intersections of conceptual art, installation art and experimental video. His artworks have been widely exhibited internationally
in more than 130 galleries, museums, festivals and public spaces. He has received awards and grants from the European Cultural Foun-
dation; European Investment Bank Institute; Comité International d’Histoire de I’Art; and the Association for Art History (UK), amongst
others. Furthermore, Bill has been an editor for the Leonardo Electronic Aimanac (MIT Press), while his writings have also appeared in
numerous books and in publications such as the Journal of Visual Culture, Third Text and Revista Arta. Originally trained as an econo-
mist (Aristotle University of Thessaloniki, Greece), he holds a PhD in Critical Writing in Art & Design and an MA in Communication Art &
Design from the Royal College of Art (UK).

https://www.billbalaskas.com

Andéa lNMavAn Leda Pavli

H ARda MavAn (1979) el kat epyaletal otnv ABriva. Eival aplotolxog andgoltn tng Avwtatng ZxoAng Kalwv Texvwv (AZKT) tou [
epyaotnpiov MunTikAG pe kaBnyntr tov I'. XouvAlapd (2001-2007). ®oitnoe oto Facultad de Bellas Artes Universidad Complutense
™G Madpitng péow tou mpoypdupartog Socrates / Erasmus (2004-2005). OAokAfipwoe pe SIAKPLon PETATITUXIAKEG OTIOVSEG OTO
Kingston University Tou Aovdivou - MA Art and Space, pe umotpodia amnod 1o idpupa MixeAry (2009-2010). Alatnpei €IKAOTIKO
gpyaotrplo otnv Abrva. ‘Exel cuppetaoxel oe apkeTeG opadikeg ekBeaelg otnv EAAGSa kal To e§wTeptkod. Exel epyaotei wg yALTITPLA
oto Ymoupyeio MNoAtiopou kat wg Bondog bimAa oe kata§lwpevous YAUTTEG. 'Exel ocuppetaoyel oe GeaTIBAN YAUTITIKAG OTNV AUUO,
oe workshops (nmwpoAiBou/néTpag) oe diadopeg meploxeg TnG EANASag pe ‘EAANveg Kal §Evoug KaAALTEXveg, otn dnuloupyia

Bepatikwy TIAPKWY Kal €XEL ouvepyaoTei Pe apxitekToves. Exel SISakTIK eumelpia otnv mpwtoPBdbula eknaidevon kat mapadidel
pabripata oe maidld Kal eVAAIKEG OTO EPYACTHPLO TNG.

Leda Pavli (1979) lives and works in Athens, Greece. She graduated with honors from the 3rd Sculpture Studio of the Athens School of
Fine Arts under professor G. Houliaras (2001-2007). In 2004-2005, she studied at the Facultad de Bellas Artes— Universidad Com-
plutense in Madrid, Spain, through the Socrates/Erasmus programme. She holds an MA with distinction in Art & Space from the Kings-
ton University London (UK), for which she was awarded a scholarship from Michelis Foundation (2009-2010). She maintains an art
studio in Athens. She has participated in group shows in Greece and abroad. She has worked as a sculptor at the Fund of Archeological
Proceeds and as a sculptor’s assistant next to acclaimed sculptors. She has participated in a sand sculpture festival, in stone sculpture
workshops in Greece with Greek and foreign artists. She has worked in the realization of theme parks and has collaborated with archi-
tects. She has worked as a primary school art teacher and currently gives art lessons to children and aduits in her studio.

https://ledapavli.com

BaciAng Wappdacg Bill Psarras

O BaoiAng Wappdg (1985) eivat KaAAITEXVNG, aKadNUaAikog kal pouolkog. Eival diddokwv oto Tunua MapaotaTikwy kat Wnolakwv
Texvwv TnG ZxoAng KaAwv Texvwyv tou MNaverotnuiov Melomovvricou. ‘Exel 818da&el oto Tunua Texvwyv ‘Hyou kal Eikévag tou loviou
Maveriotnuiov (2016-2019), o6mouv Kal gpydotnke wg HeTadldakToplkog epeuvnTtAg Tou IKY, epeuvwvtag TIC OLVOEDEIQ
ePINATNTIKAG performance, témou Kal texvoloyiag (Yrnotpodog IKY 2017-2019). To 2020-2021 képdloe 10 Ppafeio €IKACTIKWY
texvov ARTWORKS wq Artworks Fellow amnoé 1o ‘I6pupa 2tavpog Nidpxog. Eival Ap. Téxvng kat Texvoloyiag tou Goldsmiths,
University of London (Ynotpodog AHRC 2013) pe petamntuxlakeg omoudég otig Wnolakeg Téxveg (University of the Arts London)
Kal TITUXIO/PETATTUXIAKO OTIG OTTIKOAKOUOTIKEG TEXVEG (I6vio Mav/pio). H elkaoTikn Tou mpdén avanTtiooeTal OTIG OCUYKAIOELG TOL
TIOINTIKOU Kal TOU TEXVOAOYIKOU, cLVOLALEL TIEPITATNTIKEG performance, TOTOEISIKEG TIPAKTIKES, EYKATAOTACEIC UIKTAG TEXVIKAG,
Bivteo/Pndlakn téxvn Kal toinon. Epmvéetal amo tnv (YEW)ToINTIKA Kal TIOAITIKH TNG avBpwrtivng eutelpiag eotidfovrag os Bépata
ouvopou, opiovu, TOTIOL Kal cuvalodnuatog. Ta épya €xouv cLUUETAOXEL o dlebvn festivals olyxpovng TEXvNG, opadIKEG eKBETELG
Kal ToATIoTIKA 16pvpata (Onassis Cultural Centre, Benaki Museum, Fringe Arts Bath, FILE, T.H.C., C.C.A) otnv Euvpwnn kal tnv
Apeptkn. H €peuvd tou €xel mapouaotaotei oe diebvry neplodikad (LEA MIT Press, Technoetic Arts, IJART), ocuveédpia (ISEA2013),
kepahala BiBAiwv (Routledge, Libri) otnv oOvdeon olyxpovng té€xvng, performance kat texvoloyiag. Q¢ PHouoikog €xel ouvBEael
HMOUCIKN yla VTOKIHAVTEP AAAd Kal KukAodoprioel Pnolakd dAumouvy oto ¢dopa tng rock kalt ambient pouoikng. To 2017
KUKAOGDOPNOE TNV TIPWTN TOL TOINTIKN cLAAoyYN He TiTAo TolOvdpa (Ekdooelg Mnynr). Eival KaAATeXxvikog dievBuvtig Tou PeoTIBAA
MpipapoAia.

Bilf Psarras (1985) is an artist, academic and musician. He is Adjunct lecturer at the Department of Performing and Digital Arts, Facuity
of Fine Arts, University of Peloponnese. He has been a former lecturer at the Dept. of Audio and Visual Arts, lonian University
(2016-2019) where he conducted his two-year arts-based postdoctoral research on the intersections of performance, site, and technol-
ogy (State Scholarship 2017-2019). In 2020-2021, he will be an ARTWORKS Fellow, awarded with the ARTWORKS Fellowship for
visual arts of the Stavros Niarchos Foundation. He is Dr of Arts and Technology from Goldsmiths, University of London (AHRC award
2013), holding an MA in Digital Arts (University of the Arts London) and a BA/MA in Audiovisual Arts (lonian University) His art practice
bridges the intersections of the poetic and technological. it includes video performances, site-specific practices, mixed media installa-
tions, digital art, and poetry, and it explores the (geo)poetics and politics of human experience, focusing on concepts of boundary,
border, place, space, and emotion. His work has been exhibited in international festivals, group exhibitions and cultural institutions
across Europe and US (Onassis Cuitural Centre, Benaki Museum, Fringe Arts Bath, FILE, T.H.C., C.C.A., Royal Academy of Arts). His
research has been published in a range of international journals (LEA MIT Press, Technoetic Arts, IJART) and has been presented at
conferences and book chapters (Routledge, Libri) on the intersections of art, performance, and technology. He has composed music
for documentaries, as well as self-releasing music across rock and ambient genres. He is the author of the poetry collection Tundra
(2017). He is the Art Director of Primarolia Festival.

www.billpsarras.tumblr.com



NAHPO®OPIEZ KATAAOIOY EKOEZHE

O katdhoyog autog ekdoBnke Tov ZentepPplo Tou 2020 amnod tnv Mpapoia
AM.K.E. yia Tnv €kBeon olyxpovng Téxvng Eikdveg evog Eruméovtog Koopou,
oto Aiylo. Ot pwTtoypadieg Twv €pywv aroTeAoUV EVYEVIKH TIAPAXWENON TWV
KAAAITEXVWV Ol oTtoiot SlatneolV Ta MVELHATIKA Sikalwpata (©).

ExtOnwon: Taxuturo, Matpa, ZentépBplog 2020
ApBuodg avtitunwy: 300
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Enuxeipnon Awylaieiag (AH.K.EM.A.), bhomolvtag tov oxedlaoud tng mpwing
yla TNV avAasdelfn Tng 1oTopiag Kal Tou TIOATIopol TNG pavpng otagidag,
Slopyavwaoav 1o 20 PeoTiBAN Mppapoha “Kivntikdtnteg”, 12-30 ZemtepPpiov
2020, oto Aiylo. Ta nveupaTIKA SIKAWPATA, N OAANYN TNG 16€AG Tou PeCTIBAN
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The current catalogue was printed and published by Primarolia NPCC, September
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2020 for the exhibition of contemporary art entitled Images of a Floating World, | \ ! A . 5 - ealan) e ’:‘: e
which was part of the 2nd Primarolia Festival in Aigio. All images of artworks
presented in this catalogue were kindly provided by the artists who hold all the

copyrights (©).
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ADDITIONAL INFORMATION REGARDING INSTITUTIONAL PARTNERS OF
PRIMAROLIA FESTIVAL 2020

Primarolia (NPCC) company, the Municipality of Aigialeia and DI.K.EPA.,
collaborating towards the implementation of Primarolia company’s project about
the history and the culture of the Corinthian currant, organized the 2nd Primarolia
Festival “Mobilities”, 12-30 September 2020 in Aigio, Achaia, Greece. The
copyright of the festival and the exhibition concept as well as the general
coordination of the project belongs exclusively to the organizing and curatorial
team of Primarolia NPCC ©.

PRIMAROLIA N.P.C.C. BOARD OF MEMBERS

Sotiris Bolis | Founder - Festival direction

Panagiotis Angelopoulos | Historical research and Documentation
Yiannis Papagiannopoulos | Networking kat Development

Dimitris Kostopoulos | Graphic Design and Visual Communication
Bill Psarras | Art Direction of Festival and Art Exhibition IR B PN

Nansy Charitonidou | Exhibition curator and Educational Programs coordinator : E SACH OO - I : B » o . K 't“:’:‘:f“t\‘:':\“"‘:‘ S
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