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H £¢kBeon ouyxpovng Téxvng Mia BeAovid oTnv wpa Tng npaypaTonoifdnke oto Aiylo, oTo nAaioio Tou 3ou PeoTIBAA
Mpipapohia AikTua, 25 ZenTtepPpiou - 3 OkTwPpiou 2021, oTov krno Tng Xapronoiiag Aryiou (nAateia Wapwv, Aiyio).

Enipéleia ékBeong: Navou XapitwviSou kai BaciAng Wappdg
Eripéleia kataloyou: Baoiing Wappdg, Navou Xapitwvidou
2xedlaopog kaTtaloyou: AnunTeng Kwotdnoulog / voxpop design studio

MeTtagppaon kal yhwooikr enipéheia keipéveov: Navtia Fewpyiou

#primaroliafestival2021 #astitchintimesavesnine_exhibition #primaroliaartists
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The exhibition A stitch in time saves nine took place in Aigio as part of the 3rd Primarolia Festival entitled Networks, 25 Sept - 3
Oct 2021, at the former garden of the Old Paper Factory in Aigio.

Exhibition Curators: Nansy Charitonidou and Bill Psarras
Catalogue editing: Bill Psarras and Nansy Charitonidou
Catalogue design: Dimitris Kostopoulos / voxpop design studio

Translation and Copy-Editing: Nadia Georgiou

#primaroliafestival2021 #primaroliaartists # astitchintimesavesnine_exhibition
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EuxapioTieg
O1 diopyavwTeg Tou PeoTIBAN kKal TnG €kBeong euxapioTouv Bepud Toug:

Anuntpiog Kahoyegponoulog

Anpapyxog Alyialeiag

Mapia Tooukald

Mpoedpog AloiknTikoU 2upBouliou AH.K.EM.A.

Janis Jefferies

Enimipn KaBnynTpia Eik. Texvav, Goldsmiths Maveniotrpio Tou Aovdivou (AyyAia)
BaoiAng MnaAdaokag

KaM\iréxvng, Avaninpwg KaBnyntg oto Kingston University London (AyyAia)
Susan Collins

KaAhirexvig, KaBnynrpia - AieuBuvtpia Slade UCL, Maveniotrhpio Tou Aovdivou (AyyAia)
HAiag XaTt{nxpioTodouAou

AieuBuvTnig Athens Digital Arts Festival

NavTia Flewpyiou

MeTagppdaoTpia, Ap. MNMavenioTnuiou Surrey (AyyAia)

Peyyiva Avtwvonoulou

ApxitekTeov EMIM

Mapiva KotQapavn

Avanh. KaB. TOZ, MNpoedpog TNWT, MavenioTtrpio MNehonovvrioou

Ta péAn AEMN tng Mpoowpivig Zuvéleuong Tou TurnuaTtog TAWT

TOUG NPOOKEKANUEVOUG KAANITEXVEG (e alpaPnTikA oeipad)

Mapia Bapela,

MupTd ZavBonouAou,

Mavvn MNanna
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AiKTUO VNUATWY

TCavig TCeppig
KaAAiréxvng, EmueAntpia, Ouotiun Kabnyntpia EikaoTikcv Texvawv, Goldsmiths MavemoTriuio Tou Aovdivou

H kAwoTr - pepidg TG00 KOV pJa anapaitnTn - OUVOEETAl OuxvA pe PUBoUG Kal HETAPOPEG. H vTeNIKATn puon TnG pag
unevBupiel TNV eudAwTn NAeupd Tng avBponivng unapéng, onou n (wr) KpePeTal and pia kKAwoTr). Ta oxdANia auTwv nou
KOBouv kal pafouv Kal TA HUCTIKA 00wV pARouv Ta Xeiln Toug, Ta ENAwpEVA YaASVIA OCWVY KIVOUV TA VIHATA KAl TA pAPPATA
yla Tn youva Toug, Bpiokouv ev TéAel Tnv dKpPn TOU VAPATOG PECT and WeUTIKoug 10TouG. H yAwooa kar n napaywyn
UPAoPATwV poipalovTal KoIva XapakTnpIoTIKA. Ta updaouaTa anoTeholv pia and TIG apXAIOTEPEG PHOPPEG EMIKOIVWVIEG,
KaBwg Ta UPACPATA XPNOIPOMNOIOUVTAV OE E0PTACHOUG KAl TEAETOUPYIKA SNUIOUPYWVTAG NAPAdOCIAKESG EIKOVEG KOIVWVIKTG
enapne. H napaywyn upaopdTtwy anoTelei eniong pia and Tig NaAaIdTEPEG TexVOAoyieg OTov KOOPO, pe anapxn Ta 20,000
n.X. 21ov 200 aiwva, n kaivoTopia cuveyiCeTai.

To Upaopa éxer Tnv 1816TNTa va peTadidel voruaTa peéoa and Ta PnvupaTta Tou os kKabe Tou UAIKA 1) NAEKTPOVIKA HopPpn,
OUVOEOVTAG MONITIOUIKEG MPAKTIKEG KAl OIKTUA EMIKOIVWVIAG, Onwg kar autn n Tpitn eékdoon Tou PeoTiBAA Mpipapoiia 2021
kai n ékBeon pe Tn BepaTikn ‘AikTud’.

To Upaopa kar Ta 'AikTua’ eniong cuvdeovTal kKabwg dIapopeTiKEG ovToTnTeg pafovTtal dinAa-dinAa. ZUugpwva e Tnv
IVOOUIOTIKA KOOWOAOYIa, TO ‘0oUTPA’ 1} KAWOTH| EVGVEI TOV UNIKO KOOHO HE TOV Aulo. 2Tig Bewpieg Tou avBpwnoloyou Tiy
I[VYKOAVT, N KAWOTHA 1| TO VNHa (PEPVEI OTO VOU TN YPAMPMUIKOTNTA TNG OKEWNG Kal TNG npda&ng nou oxetiCovtal pe Tn
OUYKeVTPpwaon dlacuvdedspévwy oToixeiwv'. KaBoTi sulUyioTn, n KAwOTH KATAPEPVEI VA VGOEl MOAUMAOKEG OOMES
KUPIOAEKTIKA aANG KAl HETAPOPIKA. ZETUAIYOUHE TO Vrpa nou pag BonBa va Eepuyoupe an’ To AaPupivBo 1) xavoupe To vrua
NG okéWng pag oe pia oulnTtnon. H 1&16tTnTa aut TNG KAWOTNG va evavel dopeg aAMAG Kal va TIG OnHIOUPYEI
dlaoTaupwvovTag vAPaTa oTov apyaAeld Tnv éRale oTo enikevTpo NMoAwv pUBwv npogheuong, aAd Kal OTO EMIKEVTPO
OUYXPOVWV, EVWOIONOYIK®WV EKPPATEWY, Onwg oto Tpito PeoTIBAA Mpipapohia pe Bépa ‘AikTuad’.

O MAdaTwvag napoucialel Toug NAAVATEG VA NEPICTPEPOVTAl YUpw an’ To adpdyTi TnG Bedg Avaykng, evad ol KOPEG TNG, Ol
Tpeig Moipeg KhwBd, Adxeoig kal ATponog, kaBovTal 8inAa TNG CUPPETEXOVTAG OTN HOUTIKN TV opaipwv Kabawg yvébouy,
peTPAve To vApa TG kaBe avBpwnivng (wrn)g kai To KOPouvz. Q¢ kal n oUuyXPovn aoTPOPpUOIKH avenTuée Tn Oswpia Xopdawv,
YIO VO EPUNVEVUCEI TNV EVVOIA «TOU XWPEOXPOVOU NMou dnuioupynBnke anod nal\opeveg xopdeg»®.

H duvaTdTnTa Twov UPACPATWY va EMIKOIVGVOUV MEPA aAnod TO Keigevo, opwg, anabavaTioTnke péow Twv puboloyikawv
upavTpiwv - TG Apaxvng, Tng MNnveronng, Tng ®opniag kar Tng Apiadvng - kepdiCovrag pia Béon kar otn dikr) pou
pavTtaoia. H Apaxvn €xel 1d1aiTepn onuacia yia pag didTi eival pia and Tig NPWTEG NEWIdEG TNG Upavong/diIKTUwaong nou dev
givar Bed ) Pacidiooa. Or 1oToi TNG yonTevouy, 6nwg kai n evBouaiwdng Tng eveEPyela, MEICUATIKA KAl EEPPEVN, Mou
dlaTapdooel TIG duvapelig TG AoyiknG Kal Tou vopou. EEicou kar o peTagopeg Tou Maykdopiou loToU, oI XWPIKEG TOU
duvaTodTNTEG Va peTakivel népa and kabe idoug ouvopa kal neplopiopous ‘opbng’ cupnepipopdg.

H nAsiownepia autwv Twv diadikTuakowy pubawv, kar eidika n MaAaid AiaBrkn, anokaAUnTouv pia IBIAITEPWG EKAENTUCHEVN
aioBnon diagpopeTikwv Tonoloyiwy 1Io0Twv Kal dikTuwv. Hdn oTnv AvaTtoAn kata Tnv apyxaidtnTa dev unnpxe éva dikTuo N
&vag 10TOG aMa noAanAd upavta avTikeigyeva dlapBpwpéva wg KOpmnol kal kopRol oe SIaPopPETIKOUG XWPIKOUG
oXNHATIOHOUG.

Ano Tnv Apdxvn NPoKUNTel evag cUVOECHPOG PE TA UPACHATA MOU dPpa wG PETAPOPA YIA TNV CUYXPOVN KOIVWVIA KAl MONITIKI.
AkolouBcovTag éva diandekdpevo dikTuo kKAwoTwv kaB' OAn Tn didpkeia TnG 10TOPIAG, PAG AnokaAUNTeTAl TO €EAG
napadofo: Ta ugpdopaTa anotehouv BepéNio TNG Propnyxavonoinong HECw TNG KATAOTPOMAG TWV VTOMWY PIOTEXVIGOV
upaouaTwy otnv AyyAia, Aoyw Tng PBpeTavikAg anoikiokpaTiag, aA\d kal péoa anod Ta dlacuvdedspéva Ta&idia Twv
Mpigapoliwv os eupwnaikad Apavia nou €xouv Tn duvaTtodTNTA va UPAVOUV DIApOPETIKEG I0TOPIEG EUNOPIOU 1 va TIG
anooyiocouv.

O Nopnehiotag eniotrhpovag ToapAg ZEPIVYKTOV ANOKAAOUOE TO HUOAO «EvaAV HAYEPEVO APYOAEIO OMOU €KATOHHUPIA
TayxUTaTeg OaiTEG Upaivouy eva oxEDIO Nou XAveTal, £va OxedIO NAVTOTE ONPAVTIKO aAAG NMOTE POVIHO».* AUTEG Ol JETAPOPEG
nou TonoBeToUV Ta UPACPATA OTOV I0TO TNG TEXVOAOYIKAG VOUIMOTATAG ANOTEAOUV TEKHNPIO MIAG AANAYAG WS NPOG TIG
avTIAfWEIG KAl TIG CUPMEPIPOPEG AMEVAVTI OTA UPACTPATA, OXI HOVO OTO MAQICIO TNG CUYXPOVNG TEXVNG AANG KAl HECA OTO
AaBupivBo Tou and T anoTeleiTal 0 «PpBapUEVOCH KOOPOG PAG YEVIKOTEPA®.

To «oxONo» Tou Z€PIVYKTOV KAVEl vUEN OTO AP@IAEYOpPEVO (paIvOPevo Tng ‘avadeigng, nou eivar n 1©16TNTA Twv
AAANAEMISPGOVTWV AVTIKEIPEVWOV VA AMOKTOUV XAPAKTNPIOTIKA KAl HOPPEG NEPA AMnd eKEIVEG MOU PNopPoUV va anodoBouv oTo
OUVONO TV HEPOVWHEVWY CUCTATIKGWY TOUG, ONWG enicnpaivel Kai o TvykoAvT. Onwg ol XEIpOVONIEG TNG UPAVTPIAG OTOV

apyaleio, nou enavalapPdavovrar Eava kal Eava, dnuioupyouv TNV NoAUNAokn dopr Tou UPACPATOG, €Tl akoAouBwvTag
Tov pito TNG Ap1advng ocupPoAilel eva povondTi peoa otn Cwn, Mou gival éva HEPOG YEHATO aUYXUON KAl NEPIMAQVIOEIG, OPWG
€niong kal éva dikTuo and cuvBECHOUG KAl DIANPOCWMIKEG OXETEIG.

H Apiadvn eivar pia ioxupn giyoupa, avaloyn pe Tig Moipeg nou yvéBouv To avBpwnivo nenpwpevo, Kal 0 PiTog Ye To vrua
TNG OKIAYPAPEI TO HOVONATI NOU akoAouBoUpE Kal EeUPIOKE! T SOMN MOU AvaNTUCOETAl YUPW TOU.
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Threading Networks

Janis Jefferies
Artist, Curator, Writer, Emeritus Professor of Visual Arts, Goldsmiths University of London

Thread - at once commonplace and indispensable - attracts a wide array of myth and metaphor. Its flimsiness suggests the
precariousness of human existence where life can hang by a thread. We spin a year, string words together, follow a thread or
tie up loose ends, fabricate or embroider a tale and dismiss something as a tissue of lies. Language and textile production
have something in common. Textile is one of the oldest forms of communication, used to celebrate and mark rites of passage
providing traditional images of social connection. It is also one of the oldest technologies in the world, dating from about
20,000 BC. In the 21st century innovation continues.

Textile has the ability to impart meaning through its messages in all its material or electronic form across cultural practices and
communication networks as in this 3rd edition of the Primarolia Festival 2021, and the exhibition theme of Networks.

Textile and ‘Networks’, are also connected through stitching disparate entities together, so in Hindu cosmology a sutra or
thread links the material and spiritual realms, and in the anthropologist’s Tim Ingold’s world, a thread invokes the linearisation
of thought and practice associated with an assembly of interconnected elements'. Because it is pliable, thread can trace
complex structures both literally and metaphorically. One may thread one’s way through a labyrinth or through a series of
conflicting arguments. Its ability both to trace structures and to create them by criss-crossing on the loom means that thread
figures in many myths of origin and in contemporary, conceptual expressions as in Primarolia’s 3rd Festival, Networks.

Plato presents a vision of the planets rotating around the spindle of the goddess Necessity while her daughters, the three
Fates, sit alongside joining in the music of the spheres as they spin, measuring out the thread of individual human lives?, and
even modern astrophysics has developed string theory to explain the concept “of a space-time knitted out of vibrating
strings”s.

However, textiles’ power to communicate beyond text is immortalised in the mythological spinners - Arachne, Penelope, Philo-
mela and Ariadne- holding a place in my imaginary. Arachne is important to us because she is one of the first heroines of weav-
ing/networking who is not a god or a king. There is a fascination for her spider webs, her spirited running around of willful
abandon, disrupting the forces of logic and law, as much as for the metaphors of the World Wide Web, its spatial capacities for
moving across borders of all kinds and restrictions of ‘proper’ behavior.

Most of these network myths and particularly the Old Testament show a highly refined sense of the different topologies of
webs and nets. Already in the ancient Orient there is no such thing as ‘one net’ or ‘one network’ but a multitude of textile
objects as knots and nodes in spatial relations.

From Arachne a link to textiles can be made which act as a metaphor for society and politics in contemporary times. Following
an entwined network of threads through history, paradoxically we can view how textiles are at the foundation of industrialisa-
tion, whether in British colonial destruction of local textile industries but also through the interconnected Primarolia journeys
across European ports that have had both the ability to weave together their stories of trade, or tear them apart.

The Nobel Winning scientist, Charles Sherrington called the mind “an enchanted loom where millions of flashing shuttles,



weave a dissolving pattern, always a meaningful pattern though never an abiding one”%. These metaphors, drawing textile into
the fabric of technological legitimacy, are evidence of a change in perception and attitude to textile, not just in the context of
contemporary art, but in the labyrinth of what constitutes our “weathered” world more generally®.

Sherrington'’s “remark” hints at the contentious phenomenon of ‘emergence’ - the property of interacting things to acquire
characteristics and form beyond those directly attributable to the sum of individual components, as Ingold also points out. Just
as the weaver'’s actions at the loom, repeated over and over, give rise to the complex structure of the fabric, so following
Ariadne’s thread symbolises a path through life, a confusing place of interminable wandering, but also a network of connect-
ing ties and interpersonal relationships.

Ariadne is a potent figure, comparable to the Fates spinning human destiny, and her ball of thread outlines the path we follow
and devises the structure which grows up around it.
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O1 Belovieg TnG cuvepyaaciag

BaoiAng MnaAdokag
KaAAiTéxvng kai Bewpntikog Tng Texvng, AvanAnpwtng KaBnyntrg kai AieuBuvtng Epeuvag, EnixeipnuatikoTntag kar KaivoTopiag,
2x0An Texveov kai ApxiTekTovikng, Kingston, [Maveniotruio Tou Aovdivou.

Ti Ba yivoTav av PAénape Tnv £€apon Tou 10U Covid-19 wg pia «&ykaipn Pelovidr; Ze auTr| TNV nepinTwaon, noigg Ba Arav ol
AAM\eg evvid Belovigg nou npoAnpBnkav; Quoikd, dev avapépopal edw 0TI 0AEBpIeg avBpwniveg andAegieg KAl TOV NGVO Mou
npokAnBnkav Adyw Tng navdnuiag avd Tov koopo Toug TeAeuTaioug 20 pveg. AvtiBeta, avapwTigpar: T pdBape an’ auTr
oKoTeIv nepiodo - an’ auth T Biain Topn oTnv I0ToPIa - €18IKA WG ENAYYEAUATIEG OTO XWEO Tou noAmopou; Otav éAaPa Tnv
npodokAnon va sipgar avapeoa otoug kaAhiTexveg nou Ba e&€Betav on deuTepn ékdoon Tou PeoTIBAA MpipapoNia oTIg apyES
Tou 2020, eikalape ano koivoU pe Toug diopyavwTeg OTI Ba gixa Tnv eukaipia va enioke@Tw To Aiylo, va NeEpAcw XpOvo
EPEUVMVTAG TNV IOTOPIA TNG NOANG KAl TNG YUPW MEPIOYNG, VA SNHIOUPYNOw KAIVOUPYIa TOMOEIBIKA £pya KAl Va gipal napov
otnv évapén Tng €ékBeong. AvT’ auTou, OAEG AQUTEG O «kKAVOVIKEG» dPACTNPIOTNTEG NoU avapévape katéAn&av va yivouv &'
anooTACEWS, HECW TOU MO PN-0pyavikou diIkTUou oTov nAavATn. To anoTéAeopa rTav n eykatacTaon pe TitAo Mayideuon, n
onoia Ikavonoinoe OAeg pou TIG NPoodokieg—oe peydlo Pabud yxapn otnv eEaipeTikr) avBekTikOTATA TNG OPAdAG Mou
diopyavwoe To PeoTiBAA. MepikoUg prveg npiv ano Tnv évapén Tng ékBeong, Eekivnoa va cuvepydlopar d1IadiKTuakd Pe pia
opada akTIBIoTov KaTd Tou paTtoiopou oto Aog Avtleleg, Toug Stop LAPD Spying Coalition (Zuppayia yia Tnv navon tng
AoTUVOMIKNG napakolouBnong Tng AoTtuvopiag Tou Aog Avtleleg). Or oulntoeig pag kaB' OAn T didpKeia TNG XPOVIAg
odnynoav otn dnuioupyia piag veag dnuoaiag KAANITEXVIKNG EYKATACTACNG NOU napouciaoTnke otnv ABARva Tov louvio Tou
2021 - xapn oTn yevvaiodwpia Kal TNV eUnioToouvn TNG opadag kai, Eavd, otnv avBekTIKOTNTA TNG opadag napaywyng evog
NONITICHIKOU Opyaviopou (2Téyn I8pupaTog Quaon).

Ta dikTua nou nepleypawa napandvew avantuxBnkav péoa and apérpnta IMEIN nou anoTehouvTav and keipeva, AeEeig,
YPAUMATA Kal OUPPOAG - oNUaivovTa «TUNWPEVA» OTNV WNQIAKA enipaveia Tng 08ovng. MapdAnAa, auTr n enikoivevia
oupnAnpwOnke pe noAAeg RivreokAnoeig nou éAafav xwpa oe dIAPOoPEG WNPIAKEG MAATPOPHEG. Ta ANOTEAECUATA TOUG
Opwg Ricobnkav Kupiwg og PUOIKOUG XWPOUG, av Kal 0 (ouv-)dnpioupydg Toug dev pnopouce va napeupebei oe kavéva
oTad10 TNG NpaypaTonoinong Toug. Ag onpeiwBei 0TI auTr| dev NTAv n NPwTN GoPd nou Rioape Pia ENITAKTIKA HETAROAR
ano Tov (pUOIKO OTOV WNPIAKO XWEO. 2TNV NPAYHATIKOTNTA, ENEITa and TNV NaykOopIa olkovopikr) kpion Tou 2008, eidape
TOV TAXVU NOAANAaCIaopo Twv dIadIKTUAK®WY NPwTORoUAicV Kal SOPMY, eVTOG KAl EKTOG TwWV UNAPXOVTWV MONTIOTIKGOV
IOpUPATWY, OI OMoieg XENOIPOMNOINCAV VEa JiKTUa EMIKOIVGVIAG YIQ va OTnpEiSouv Tnv TeExvn &V PECW OEIVGOV
KOIVGOVIKO-OIKOVOMIKGV Kal MoAITIKev ouvBnkav'. Map'dha autd, o Covid-19 anoTelei éva 1d1aiTepo unep-pavouevo—iows To
npwTo Tou €idoug Tou oTnv avBpwnivn 1oTopia. AicioduovTtag kateuBeiav o dAoug Toug Topeig KaBwg kal o OAeG TIG
expavoelg TG CwnG pag, n navdnuia pag wbnoe va enavanpoodiopicoupe TNV €vvola Tou «dIkTuou». Mépa anod Tig
Texvoloyikég Bewprioeig Tou dpou, Ebape avTipgTwnol e To PAciko yeyovog OTi 0 id1og 0 MAAVATNG Hag ival éva dikTuo.

AuTd TO KaBapd UBPIBIKS, PUOIKO Kal YNPIAKO SiKTUO avTIpeTwNICEl QUTH TN OTIYH) NEPINTWOEIG EKTAKTNG AVAYKNG KAl
KivdUvoug népa an’ autoug Tng navdnpiag - and Tnv KAIPATIKY alayry ot Piain petatonion nAnBucpcov Kar Tig
METAVAOTEUTIKEG KPIoeIg nmou akohouBouv wg Tnv enaveppaviCopevn aneidfl nupnvikwv ouppd&ewv kar Tn diadoon
«WEUTIKWV VEWV» KAl TNV KATANATNON Twv avBpwniviwv SIKalpATwy.

Ta Texvoloyikd dikTua ouxvd €xouv Tn duvaTdTNTA VA ASITOUPYHOOUV wG XPAOIHNa gpyaleia diaxeipiong kpioswv oTav
NPOKUNTOUV VEEG NPOKANCEIG. MNMapdAAnAa, pag divouv Tnv eukaipia va oke@ToUpE Kal va dpdcoupe Mo pakponpodBeopa,
ONMIOUPYWVTAG CUVEQYATIEG MOU I0wG paivovTav aniBaveg r) pn e@IKTEG wG Kal NPV and Aiya Xpovia i akOpa KAl PRVEG.
AuTr gival n oTIyPA nou n onpacia Tng Peloviag wg n npdén TnGg ouvévwong duo uPAcpdTwyY (A HIag NANYNG) HECW Tou
PAWIPATOG EPXETAI OTO €MIKEVTPO. AUTH| €ival N OTIYHA OMOU TA XAPAKTNPIOTIKA TA OMNoid TOGO!I GUVADEAPOI KAl CUVEPYATEG
enedei§av Toug TeheuTaioug 20 prjveg, yivovtal Tooo Bepehicodn - o1 apeTeg TNG avBekTIKOTNTAG, TNG YevvaIodwpeiag Kal TNG
epnioToolvng. Ta SiKTUa MOU HAG NPOCMEPOVTAl HECW TWV WNPIAKWY PHECWVY EXOUV TA OPIG TOUG OCOV APOpPd TO NOCO
pnopouv va cuvdpdpouv oTnv avanTuén TNG QUTEVEPYEIAG HAG WG ENAYYEAUATIEG OTO XWPO TOU NONITIOPOU, p€oa o' évav
1B1aiTepa noAUNAoko kar auEavopeva avTipaTikd kKoopo. Mévo péoa and dikTua avBekTika kal yevwwaiddwpa, dikTua
eUNIOTOOUVNG, HNOPOUKE VA EAMICOUPE OTI TO PABNUa TNG PEYOAUTEPNG KPIioNG TNG Yevidg pag Ba yivel kataAuTng aAayng
NEPAa Kal NAve anod Wia nnyr EUNveucng yia Tn dnuioupyia Kavoupyiag TEXVNG.
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The stitch of collaboration

Bill Balaskas
Artist and theorist, Associate Professor & Director of Research, Business and Innovation, School of Art and Architecture, Kingston University
London.

What if we thought of the outbreak of Covid-19 as a “stich in time”? Then, what would be the “other nine” stitches that it has
saved? Of course, | am not referring here to the devastating human losses and pain inflicted by the pandemic around the world
over the last 20 months. Rather, | am thinking: what have we learnt from this dark period - this violent incision in history - partic-
ularly as cultural practitioners? When | was invited to be one of the exhibiting artists in the second edition of Primarolia Festival
in early 2020, our common assumption with the organisers was that | would have had the opportunity to visit Aigio, spend time
researching the history of the town and the surrounding area, produce new works on site, and be present at the exhibition
opening. Instead, all these “normally” expected activities ended up taking place remotely, through the foremost non-organic
network of our planet. The resulting installation, titled ‘Entrapment’, fully met my expectations - not least, thanks to the extraor-
dinary resilience of the Festival's team. A couple of months before the exhibition’s opening, | also started collaborating online
with a group of antiracism activists based in Los Angeles, the Stop LAPD Spying Coalition. Our exchanges over a year led to
the creation of a new public art installation which was exhibited in Athens in June 2021 - not least, thanks to the generosity and
trust of the group and, once again, the resilience of a cultural organisation’s production team (Stegi Cultural Centre of the
Onassis Foundation).

The networks described above were nurtured through countless emails comprised of texts, words, letters, and symbols - signs
“imprinted” on the virtual surface of the screen. At the same time, all such communications were complemented by numerous
hours of video calls that took place on a variety of virtual platforms. Yet, their outcomes were predominantly experienced in
physical spaces, even though their (co-) creator was not able to be present at any stage of their materialisation... Notably, this
was not the first instance when an urgent shift from the physical to the virtual has been experienced. In fact, following the
global financial crisis of 2008, we saw a rapid proliferation of online initiatives and structures, both within and outside existing
cultural institutions, which employed new media networks to support art amid dire socioeconomic and political conditions'.
However, Covid-19 is a distinct hyper-phenomenon; perhaps, the first of its kind in human history. By permeating directly
through all sectors as well as through all aspects of our lives, the pandemic has forced us to reconsider the very notion of (a)
“network”. Beyond any technological understanding of the term, we have been confronted with the elemental fact that our
planet is itself a network. This distinctly hybrid, physical and virtual network is today facing a variety of emergencies and
dangers beyond that of pandemics - from climate change to the violent displacement of populations and ensuing migration
crises; and from the revived threat of nuclear conflict to the spread of “fake news” and the undoing of human rights.



Technological networks are often able to function as successful tools of crisis management when new challenges arise. Yet,
they can also enable us to think and act in a much more long-term manner by engaging in collaborations that might have
seemed “unimaginable” or “unviable” just a few years or, even, months ago. This is the moment when the meaning of the verb
“stich” as the act of “repairing something (a wound) by sewing” comes emphatically to the foreground. It is the moment when
the qualities exhibited by so many colleagues and collaborators over the last 20 months become essential - the traits of
resilience, generosity, and trust. The networks provided by digital media can only go that far on their own when it comes to
growing our agency as cultural practitioners within a highly complex and increasingly contradictory world. It is only through
resilient, generous, and trustful networks that we might hope for the lessons of the greatest crisis for a generation to become
agents of change beyond and above becoming inspiration for the creation of new art.
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[MOAeIg TV npigapoAiwv:
KAwOTEG, Aiyavia kal XeIpOovVopieg ano To peAAov

BaoiAng Wappdg

EikaoTikdg (Ap.), Aibdokewv Turuatog MNMapaoratikewv kar Wnepiakdy Texvedy, SxoAn KaAwv Texvev, MNMaveniotruio MNeAonovviioou

Ta Ta&idia, ol 1o0TOpieg, O avBpwniveg OXEOEIG, O NEPIMAAVIOEIG, Ol APNYNOEIG, O ONUAVTIKOTEPEG AMNOMACEIG Kal
€NAVACTACEIG CUVOEOVTal Kal ouvdéouv. Eival ungpolvdeopol vorfpaTtog, kool NAnpopopiag, TPoXIEG euneipiag, KOpMoI
OUVOXNAG KAl NIOTNG: AVAPECA TOUG PUPIAdEG CUVOUAOHOI VNHATWY dnuioupyouv To upavto Tng eEeNiEng. H eTupoloyikn
Oxeon HeTagu keiyevou (text) kar upavTou (textile) npogpxeTarl and To AaTivikd <texere> (Upaivw, MAEKw) Kal avadeikvuel Pia
BaBuTepn paxokokaNid auTwv Twv dUO apyeyovwy diadikaciwy: TnG Upavong kai Tng ypapng. O Bpetavog avBpwnoldyog
Tim Ingold (2007, 69) pag unevBupilel nwg «6nwg n oaita Tou upavTtr KiveiTal unpog-niow EedinAwvovrag To upadi, €Tol
Kal n neva Tou ouyypagEa KIVEITAl Ndvw KATw apnvovTag €va ixvog peAaviou niow tng». O Aoyog upaiveTal pe noikiloug
TPOMOUG, ANOKTA VONMHA WG Keigevo. Eva keipevo-upavTd voruaTog HEoa anod AEEEIG-KAWOTEG OMOU TO VIHA TNG OKEWYNG PAG
Eedinhwvetal kal xwpikonoieital. H idia n enikoivevia pnopei va 18wbei wg éva ev e&elifel duvapikd upavTtd dnou ol
KATAAANAEG AEEEIG-VNHATA KWOIKOMOIOUVTAI KAl AnokwdikonolouvTal. ASIaPgIoRNTNTA, N Upavaon Kai n KAwoTH anoTeAel pia
diadikacia kar peTapopd pe noANTikEG npoekTdacelg (BA. eniong Jefferies, 2017, 61-73). O MavdAng AvayvwoTakng
avadeikvUel TNV ONPacia Kal To duvNnTIKO Twv AEGEwWVY OTOV OTiXO TOU «0aV MPOKEG MPEMNEI va KapgpwvovTai o1 AeEeig - va unv
TIG naipver o dvepogs (2000, 159), aAAd miBavag onTikonoie Kai eéva ev duvdpel diKTUO VONUATWV/VNUATWY PETAEY Twv
evToniougvwy nia Aegewv.

2Tnv eTivr) €kBeon TEXVNG Kal PecTIBAA, To <BiKTUO> anoTelel pia ageTnpia dnUIoUPYiag KAl evepyonoinong TNG VKNG KAl
Tou péNovTog. O Aé€eig kal Ta vrpaTa anoTeholUv dopIkeg povadeg yia Tagidia, agnynoeig kal noikileg enavaoTacelg. Ol
IOTOPIEG KAI Ol NPAEEIG UPAIVOVTAI GTOV XWPO KAl TNV PV . AG okepToUpE Yia Aiyo Ta eupwnaikd Aipavia Tng otagpidag. H
EMIKOIVAOVIA, N KIVNTIKOTNTA Kal n avtallayr - otoixeia Tou DNA tng diadikaciag Twv lMpipapodicv - pnopouv va
kaBpepTioTOUV Ot KABe eva anod auTd. Ta kapdfia Twv NPIHAPoAiwV YEQUPWOAV KOGHOUG dIANEPVMVTAG WG KAWOTEG TNV
BeAova TNG IOTOPIKAG OTIYHNAG - KATA ToV id10 TPOMO Mou KAl OrjHEPA 0 0PYAVIoHOG MNpipapoNia DIKTUGVE! KAl DIKTUGVETA,
UpaivoVTag HECW CUYXPOVNG TEXVNG KAl EMICTAKNG TO TOMIKO pe To diebveg. MaTtpa, Aiyio, Aovdivo, AuoTepvtap, Maooalia,
TepyéoTn, ApPoupyo, OBnooodg: ol NOAEIG Twv NPIpapoAiwy gival TOAEIG TNG AVTAAAAYNG, TNG €§WOTPEPEIAG, TOU NONITICHOU,
TNG NOAUMONITIOHIKOTNTAG KAl TV IDEWV.

[...] 2Tnv Epoilia, yia va opioBetricouv Tig oxéoeig nou otnpifouv Tnv {wr) TNG noAng, oi kdToikol TpaPBdve KAwOTEG
QvduEoa OTIG YwVIEG TwV OMITIWV, AONPEG N HAUPES 1 YKPICeg N aonpouaupeg avaloya av dnAwvouv oxE0eiG CUYYEVEIQG,
ouvalAdayrig, e§ouoiag, eknpoownnong. OTav o1 KAwOoTEG yivouv noAAég kai Sev unopei kaveic va nepdoer avapeod Toug,
ol KdToIKOI pEUYoUV, Ta oniTia EepgovTdpovTal- HEVouv Hovaxa Ol KAWOTEG Kal Ta oTNPIyHaTa Twv KAWoTwY |...]

To noAuPpaPeupévo gpyo Aopateg MoAeig (1972) Tou Itahol dokipioypagou Ttaho KaAPBivo avedei§e Tnv noAunieupn
onpaocia Twv NOAewV wg diKTUA EUMEIPIGY, PaAvTaciag Kal dopwv katavonong ennpedalovrag Tnv AoyoTexvid, Tnv
noAeodopia, TNV APXITEKTOVIKRA, TNV PIAOCOMIA, TNV TEXVN KAl TNV ENCTAPN. Méoa and 55 ovopaTa gpavrtaoTikaov nOAewy e
yuvaikeia ovopaTa, o KaABivo avapépel To napddeiypa tng Epoiiiag, piag noAng nou npoodiopileTar and éva nukvo dikTuo

\

KAWOTV Nou xapToypagouv Tig avBpdniveg oxeoelg kai avralayeg. Or kaToikor aprivouv kabe popd Tnv ndAn kai Tig
KAwOTeG OTa oTnpiyyaTta va Seixvouv autd nou npaypatonomBnke. Qg ek TouTou, undpyouv noAlég Epailieg kar oTo
napaderypa Twv Mpipapodicov. Kabe ZentepPpn, n otapida dnuioupyolos Eava kar Eava noikileg ox€oeig Kal avTaANayEG
ueTaly avBpooncwy, enayyeAUATwY, avTIKelpévay, Nipavicyv, moiwy. 2Tov 210 aicva, o opyavioudg NMpipapoNia evepyornolei
pHEOa anod Tnv oUyypovn Téxvn Kal Trﬁv IOTOPIKI €PEUVA AUTO TO JIKTUO OTOV (PUCIKO KAl EIKOVIKO XWPO, O HIA ENOXM MO
SikTuwpevn and note. Aev Ba Bpel KAMoI0G OTOIXEIA YIA TIG MOAEIG TwV NPIPAPOAiwY, KaBWG Napd To yeyovog nwg Bpickovral
ekel npaypaTikoi kar naA\dpevol opyaviopoi Tou kaBnuepivoy, KpUBouv EVTEXVWG TNV KOIVE) KAWOTA TNG OTApidag Kal Twv
IOTOPIGV TNG NOU TIG evdvel - opolalouv kaTd kanolo Tpdno pe Tig AdpaTeg Mdeig Tou KahBivo. H véa paTid Snuioupyei Tig
npolnoPEoeig yia Tnv avadeigr Toug,

AkolouBwvTag Tig enituxnpéveg ekBEoeig pe apetnpia Tov kapno (2019) kai Tig kivnTikoTATEG (2020), To 2021 0 XPOG TOU
krAnou Tng XapTonoiiag unodéyeTai Tnv 3n ékBeon ouyxpovng Téxvng unod Tov TiTAo A Stitch in Time Saves Nine - Mia Behovid
OTNV ®pPa TNG, pe 3 NPOCKEKANPEVOUG KAANITEXVEG VA YEPUPGVOUV TNV Upavon, To KEIUEVO, TO OGpa, TNV UVAKN Kal To
IOTOPIKO APXEIO HECQ aNd WNPIAKES, ENITEAECTIKEG KAl NOINTIKEG NAPEPRATEIG. S& NOANEG evBIaMEPOUTEG NEPINTATEIG OTNV
HETANOAENIKN CUYXPOVN TEXVN, TO i§|o TO Keipevo, N YAwooa aAAd KAl of KAWOTEG Kal Ta upavTd anotéleoav CwTIKA OToIXEId
TOUu gpyou TEXVNG. Eprpepeg kelyevikeg NpoBoleg Kal EYKATACTACEIG OTOV dNPOCIO XWPEO, WYNPIaAKn noinon, enauvénueva
UPAVTA WG AVTIKEIPEVA Kal oupueToYIke diadikaoieg o performances éxouv avadeiSel TNV NoINTIKF, NONITIKA ONPAsia TwV
Ae€ewv Kal vpATwY. \
Eva Ta&id, pia 1oTopia, éva BApa, pia Pelovid oTnv dpa TG pag yAuTdvel and ewwid. Mia Behovid nou €pxeTai va avadeiel
TNV OTIYHIQICG XEIPOVOUIa CUVOXNG TOU €860 KAl TOU HAKPIVOU, Tou napeABovTikoU TpaUpaTog Kal Tou HEANNOVTIKOU eauTOU,
TOU JICIPEPEVOU KOIVGVIKOU OWHATOG ) dUo enoxwv. Ta gpeTivd épya Tng Mapiag BapeAd, Tng MupTdg ZavBonoulou, kai Tou
Mavvn Mannad, pe agpeTnpia To duvNTIKO TOUu MONITIOHOU TNG oTaA®idag, anoTehoUv pia unevBupion dnuioupyiag, dpaong,
€vEPYOMNOINONG Ot KAIPOUG NavinpikoUg yIa TO OWwHa Kal TNV okéwn. Me Tnv euxn To PAVUPA pag va cuveyiCel va dianepva
TNV KappiToa oe enoxég-haupivloug. |
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Cities of primar”blia: Threads, ports and gestures from the future

Bill Psarras
Artist (Dr.), Adjunct Lecturer Department of Performing and Digital Arts, Faculty of Fine Arts, University of Peloponnese

Journeys, stories, human relationships, wanderings, narratives, the most important decisions and revolutions can both link and
be linked. They are hyperlinks of meaning, nodes of information, trajectories of experience, knots of cohesion and faith:
among them one can find myriads of threads creating a fabric of evolution. The etymological link between ‘text’ and ‘textile’
derives from the Latin <texere> (to weave), and makes apparent a deeper connection between two processes: weaving and
writing. British anthropologist Tim Ingold (2007, 69) reminds us that just as the weaver’s shuttle moves back and forth as it lays
down the weft, so the writer’s pen moves up and down, leaving a trail of ink behind it’. Parole (speech) can be woven with
various ways, it acquires meaning as a text. It is a text-fabric through words-threads where our thread of thought is being unrav-
elled; it gradually has a spatial quality. Communication can be seen as an ongoing dynamic fabric where all appropriate
words-threads are being encoded and decoded. Without doubt, weaving, threads and stitches are processes and objects
often used as political metaphors (also Jefferies, 2017, 61-73). Greek poet Manolis Anagnostakis underlined the significance
and potential of words by stating in his poem ‘words have to be pinned down as nails, not to be taken away by the wind’ (2000,
159). However, his poetic phrase probably maps out an invisible network of meanings and threads between words.

In this year's exhibition and festival, the notion of <network> constitutes a start line of artistic creation and re-activation of
memory and future potential. Words and threads form conceptual units for journeys, narratives and revolutions. Stories and
actions are woven into place and memory. Let us think of European ports where currant was exported. Communication, mobili-
ty and exchange - features of primarolia DNA - can be reflected as processes in each one of them. Primarolia ships linked
worlds, acted as passing threads from the historical pin; in the same way that nowadays Primarolia cultural organisation aims
to link and to be linked with; weaving new initiatives of the local and the global through contemporary art and historical
research. Patras, Aigio, London, Amsterdam, Marseille, Trieste, Hamburg, Odessa: cities of primarolia are cities of trade



exchange, culture, extroversion, multiculturalism and ideas.

“In Ersilia, to establish the relationships that sustain the city’s life, the inhabitants stretch strings from the corners of the houses,
white, black or grey or black-and-white according to whether they mark a relationship of blood, of trade, authority, agency.
When the strings become so numerous that you can no longer pass among them, the inhabitants leave: the houses are disman-
tled; only the strings and their supports remain [...]"

The internationally acclaimed book of Invisible Cities (1972) by the Italian writer and essayist Italo Calvino, revealed the great
significance of cities as networks of experiences, imagination and systems of knowledge and evolution; it has become an
emblematic and inspirational text for literature, urban planning, architecture, philosophy, art and science. Through 55 female
names for imaginary cities, Calvino mentions the example of Ersilia; a city defined by its complex network of threads that map
relationships and exchanges out. Her inhabitants leave every time the city and establish networks as a sign of what Ersilia is.
Therefore, one can think of various Ersilias in the exemplary case of primarolia. Every September, currant was creating again
and again various links and channels of communication between humans, professions, objects, ports and ships. In the 21st
century, Primarolia cultural organisation activates through contemporary art and historical research such networks both in
physical and virtual space; part of an era more networked than ever before. One cannot find further information for the cities
of primarolia as despite the fact they are there, pulsating organisms into the everyday, they can still hide such common threads
of currant and past narratives. In a way, they have more things in common with Calvino's Invisible Cities. The new and clear way
of seeing can set the foundation for their re-activation.

Following the successful art exhibitions based on seed (2019) and mobilities (2020) for 2021, the former garden of Aigio’s
paper factory celebrates the 3rd exhibition of contemporary art entitled A stitch in time saves nine, with three new invited
artists inspired by weaving, text, body, oral histories and archives through digital, performative and poetic gestures and inter-
ventions. In various interesting cases of 20th century conceptual and contemporary art; text, language, threads and textiles can
be the work of art itself. Ephemeral text-based projections in public space, digital poetry, hybrid connections between techno-
logically expanded textiles as objects or performances of participatory processes have revealed poetic, political and techno-
logical aspects of words and threads.

Ajourney, a story, a step, a stitch in time saves nine. A stitch able to reveal a fleeting gesture of cohesion between the here and
the elsewhere, the past trauma and future self, the divided social body or two different eras. This year the works of Maria Varela,
Myrto Xanthopoulou and Yiannis Pappas inspired by the cultural potential of Aigio’s currant history, they all form a more than
ever significant reminder of artistic creation, action and reactivation during pandemic times both for body and the mind. |
would like to end this text with the wish that our gesture and message will be able to pass the pin in future labyrinth periods.
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Mia Belovia oTnv wpa TG

Ndvou Xapitwvidou
EikaoTikdg, EnpeAnTpia ekBéoewy

KAwoTég, Behovieg, updopaTta, koupnid, Walidia, TpUneg Kal YNaAwpaTa gival PIcdPaTa nou cuvdgovTal pe Ta NaIdIKA Pou
XPOVvIa, ano duo yIayiadeg nou Upaivav oe apyaleld kar épafav pouxa oTo XEPI KAl O PANTOPNXAVEG. XpNnoiponololoa Kal
yw To pawipo oav naixvidi, oe koUkAeg, kaBag eniong kai o kevrripara. O ToixotannTag Tng Mnayié (Bayeux Tapestry), pia
Taniogpi TOU PECTiwVA Pe OKNVEG ano pia anoudaia AyyAooa&ovikr) ATTa évavTi Twv Nopuavdwy KoopoUoe Tov TOiXo Tou
galovioU pag (eva avTiypago KEVTNEVO ano TNV HNTEPA Hou). ApyoTepa wg evhAikag evronioa oe BifAia Tnv a§ia autou nou
Baupala oto oniti oav naidi. Eival evdiagpepouoa n peAetn g évvoiag Tng AEng keipevo - text oTa ayyAika. MpogpyeTal anod
TO AQTIVIKO texere, TO OMoio (pAvepPwVel TNV Upavan, TNV KAWOn, Tnv vnpaToupyia. To keipevo, ol Ae€eig peTaTpenovTal o
KAwOTEG, Ta Ta&idia 0g apnyroeIg Kal 0 KOOHOG EVAG I0TOG ICTOPIWY, DIKTUWY, cuvdEoswv. «low¢ Ta §AkTUAa punopgoouv va
Bpouv To vijpa piag Ag&ngx, dnwg onueicvel kai o Bpettdkog. «H okgwn givai yia kAwoTr) kai o apnynTng cuvBeTel IoTopieg
- OpwG o npayuaTikog napauubag, o noinTng, ivar évag upavtig», 6nwg avagpepel kar o Bringhurst. Xwpig appifolia, n
eMNVIKN AEEN yIa TO <KEIPEVO> €xel hIa DIApOPETIKY) eTUPONOYIa (Keipevo > keiparl) oe avtiBeon pe Tnv Ounpikn paywdia

(npoegpyodpevn anod To PANTW + wdN) Nou dnUIoUPYNOE TA €M KEVTWVTAG TIG AEEeIg. H TExvn TOU AeKTIKOU YEPUPVETAI HE TO
U ACHEVO, TO EPYOXEIPO, TO aNTIKO: Mg n Mnvehdnn enieke AEEEIG KA VAPATA OTO UPAVTO TNG UNOMOVAG KAl TNG EMIKOVAG.
KevrawvTag, eknaideverar kaveig. Kai dn, kevrawvTag 1) unaAwvovtag KAt oTnv wpd Tou. OTI Kal av KaTapEPVEl Kaveig oTnv
wpPa Tou, NaAelovTdg To, dlopBiovovTdg To, woTe va unv diaAubsi, kepdilel pakpdv. «Ooa pepvel n wpa, dev Ta pepvel o
XPOvog», Aeel pia napoipia. KaAuTtepa va npohapPfaveig napd va diopBvelg, petappdalovrag To <a stich in time saves nine>,
oUpgpwva pe napoipia AyyAikng n FaAdikng npogleuong ano to 1700 (*uaMov 2008/1732). Autr n Pehovid Aoinov,
npoAapPaver OAeg TIg AMeg epdoOV NpaypaTonoinBei ekeivn Tn owoTh oTiyun. O kaipdg, n eukaipia eival kel KAl NEPIJEVOUV
va ypanwBouv. MAékovTag Ta napandve OTnV I0TOPIa TOUTNG TNG XWEAG, N onoia ¢eTog yiopTalel Ta 200 xpovia and To
IoTopikd 1821, Ba pnopoucape va kataAn&oupe oto 6T auTr n Pelovid oTnv wpPa Tng, N andgaocn yia enavacTaon,
aveEapTnTa anod To nwg Napbnke Kal NoU, EPepe TA ANOTEAECHATA KAl TIG EAeUBEPIEG TwV ENOPEVIV ETGWV, TWV EMNOUEVWV
YEVEWV.

O1 kaANITEXveg TNG PeTIvrG ekBeong Mia Belovid aTnv wpa Tng, KARBnkav va douAéwouv kal va dnpioupynoouv Kaivoupia
€pya navw oTo Bepa TNG KAWOTAG, TNG AEENG, TOU I0TOU Nnou dnuioupyei IoTopieg kal ouvdeel dikTua. O Tonog Tou Alyiou e
IoTopia XIANIAdwv €TV anoTelei &vav xAPTn NEPINYNONG KAl EUNVEUONG YIA TOUG NMPOOKEKANPEVOUG KaANITEXVEG Mapia
BapeAd, MupTd =avBonoUAou kai MNavvn Mannad. Epnvéovtal kal dnuioupyouv anod Tnv ouyxpovn ioTopia TNG NOANG Kai nio
OUYKEKPIMEVA TwV TEAEUTAIWV DUO TIVWY, MOU TOUG APNYOUHACTE OTIG ENIOKEWEIG TOUG (EITE PUOIKEG EITE DIADIKTUAKEG).
Eqoppolv ano duo anid, kabnuepiva UNIKA Kal NPoidvTa Tou TOMOU AuTOoU: TNG I0TOPIAg TNG PNHICHEVNG OTApIdAg aAAd Kal
TNG apxaioAoyiag Tou xapTioU nou napayovrav otnv noAn. O kAnog Tng nahidg XapTonoliag oTov onoio piAo&eveital peTog
n ékBeon, oTnv kapdid Tou I0TOPIKOU AiavioU, SiVEl TO EVAUCHA YIA HId OEIPA €PYWYV MOU ANOTUMNGVOUV dUVAMIKA cUpBoAd
Tou Toniou Kai Tou Toénou. H Bapehd pe Tnv €peuva apxeiou, EeTuliyel To KOURAPI TNG TOMIKNAG I0TOPIAG pECA and TO ICTOPIKO
apxeio Tou Zwpateiou 2TagidepyaTtpiwv Aryiou H ANAnAoforBeia. Anpioupyei poTiffa onou eikOVeG Kal yeyovoTa NAEKoVTAl
MEOW TNG NPAKTIKAG TNG xapToUpavTikng. H ZavBonoUAou éxovTag wg apetnpia Ta epruepa UNIKA Ta onoia oxeTiCovTal e
Tov unaiBpio XwPOo TNG XAPTOMoIAG KAl TOU KNMOU, ONKWVEl AEEEIG OTO XWPO, TIG OMNOIEG NMAEKEl HE TIG OKEWEIG TNG OF
PavTaoTIKA ypdppaTta epyodxeipa. O MNanndg péoa and Tnv €peuva kal avacuvBeon Tuxaiwv avTikeipevav (objet trouve) alia
KOl HECA anod TNV ENICTAKN TNG CUVTAPNONG UPACHATWY, TNG I0TOPIAG TNG TEXVNG KAl TNG PIA0COopiag avadeikvuel To
povadikd TG ivag, TNG pIag KAwWOTHG o€ evBUHIO: IOTOPIKO, ENAVACTATIKO, AloBNnTIKO.

ZeTUNiyovTag TOV XAPTN MNAPATNPEOUHE HIA  YEWHOPMOAOYIKN) AMEIKOVION Tou KOOPOU HAG: KAl OVEIDEUOHAOTE.
AvadnpuioupyoUpe 10Topieg Tou TOMOU anod To NapeABov pe Ta nepipnua npigapoAia, Tagidevoupe and Aipavi oe Aigdvi.
BaCoupe Tov xdpTn oTo Tpaned Kal EVRVOUPE Ta onueia pe MveCEG KAl KAWOTEG, EVEOVOUHE MOAEIG and dIAPOPETIKEG XWPEG,
eviovoupe Aipdvia kal yveéBoupe Ta&idia kal dikTuar 1I0TOPIKA, NTONTICUHIKA, avBpniva.
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A stitch in time saves nine

Nansy Charitonidou
Artist, Curator

Threads, stitches, fabrics, buttons, scissors, holes and mending: these are experiences connected to my childhood, to my two
grandmothers weaving on the loom and sewing clothes by hand and in the sewing machine. Sewing was a game, stitching
together dolls and embroidering pieces of fabric. The Bayeux Tapestry, a medieval tapestry embroidered with scenes from the
conquest of England by the Norman William the Conqueror in 1066, decorated our living room wall - it was a copy embroi-
dered by my mother. Later on, as an adult | found in books the value of what | admired at home as a child.

The study of the history of the word text is of considerable interest: originating from the Latin texere, which reveals the acts of
weaving, threading, braiding, it is also very similar in many European languages: texte in French, texto in Spanish, testo in
Italian, tekst in Norwegian, Estonian and Polish. Texts and words are turned into threads, travels into narratives and the world
becomes a web of stories, networks, connections. “Perhaps the fingers will manage to find the thread of a word” as the Greek
poet Vrettakos notes. “Thought is a thread, and the raconteur is a spinner of yarns — but the true storyteller, the poet, is a
weaver” Bringhurst agrees. Of course, the Greek word for text has a completely different etymology (keimeno >> keimai= to
lie down) but the Homeric rhapsode (derived from raptein (to sew) + ode) sewed together the epics with their verbal stitches.



It is thus that wordsmithing is linked to the woven, the needlecraft, the tactile, as Penelope wove together words and threads
in her loom of patience and tenacity.

By the act of embroidery, one acquires an education. Even more so, by embroidering or mending something as and when it
needs it. Whatever it is that one manages to complete on time, through struggles and corrections, keeping it from breaking
apart, is always a win. This is the meaning of the English proverb ‘A stitch in time saves nine’, possibly first appearing in written
form in the 1700s in Benjamin Franklin and Poor Richard's Almanack: it's better to prevent than to mend. That first stitch then
prevents all the others, provided it happens at the right time. The chance, the opportunity, the right time are there waiting to
be grasped. By interweaving all the above to the history of this country, which this year celebrates its bicentennial since the war
of Independence in 1821, we conclude that this stitch in time, that decision to revolt, irrespective of where it was made and
how, brought about the results and the liberties of the following years, the following generations.

The invited artists of this year’s exhibition A stitch in time saves nine were called upon to work and create new pieces of art on
the topics of threads, words and the web which makes up stories and connects networks. Aigio as a place with more than a
thousand years of history becomes a map of exploration and inspiration for the invited artists Maria Varela, Myrto Xanthopou-
lou and Yiannis Pappas. They make their creations inspired by the town’s contemporary history, and particularly that of the last
two centuries, we recount them during their visits (either in person or remotely). The artists take as their starting point two
simple, everyday ingredients and products of this town: the history of the famous currant but also the archaeology of the paper
once produced here. The garden of the old Paper factory, where the exhibition is hosted this year, laying at the heart of the
historic port, offers the initiative for a series of works which strongly depict symbols of the landscape and the town. Varela by
conducting archival research has unwound the thread of local history through her-findings at the historical archive of the
Women Currant Workers Union ‘Allilovoitheia’ (Literally: Helping each other)-in Aigio. Varela creates motifs in which images
and events are woven together through the practice of paper weaving. Xa/ﬁfhopoulou, taking ephemeral items related to the
outdoor grounds of the Paper factory and the garden as a starting point, lifts words into space which she then interweaves with
her thoughts in imaginary letter needlework. Pappas, through the research and re-composition of random objects (objets
trouvés) but also through the science of textile preservation, art history and philosophy reveals the uniqueness of an individual
fibre, of a single thread as a historical, revolutionary and aesthetié memento.

While unravelling the map we observe a geomorphological depiction of our world which makes us dream. We recreate stories
of this place from the past and alongside the famous primarglia ships we travel from port to port. We place the map on the
table and join the points with pins and threads, uniting citi¢s in different countries and different ports. We interweave these
travels with historical, cultural and human networks.

REFERENCES

Bringhurst, R. (1996). The elements of typographic style. Hartley & Marks Inc.

Fuller, T. (Ed.). (2008/1732). Gnomologia: A Collection of the Proverbs, Maxims and Adages That Inspired Benjamin Franklin and Poor Richard's
Almanack. Levenger Press

Vrettakos, N. To Aypapov, [The unwritten] from the Co/H'éction Dialogue with the World.







loxdovoa

o] ¥ _-! e

¥R

YA

paTOTRARE

MAPIA BAPEAA

TiTAog:

MARIA VARELA

ZuvadéApioosg

Mepiypapn epyou:

UpaAvVTO anod XapTi

AlaoTdoeig:

260 cm x 80 cm

ETog:

2021

Me Tnv guyevikn napayxwpnon Tou kaAAiTexvn ©

211G apxeg Tou 200U aiwva gpgpavileTal n nepiodog Tng Propnxavikng avopBbwong eved napdAnAa apxiler va
dlapoppveTal To epyaTikd Kivnua otnv EAAGda. ZuNloyikd unokeipeva epgpaviovral Onwg To 2wWPaTeio
>TagidepyaTpiwv Alyiou “H ANnAofonBeia”, pe okond TNV NpooTacia Twv OIKOVOUIKGV KAl ENAYYEAUATIKGV CUHPEPOVTWY
TV gpyaTpicv. [a Tn dnuioupyia Tou £€pyou XPNoIponoinBnkav apyeia Tou 2wPaATIou ONwWG TO HNTPWO EYYPAPV TWV
HEAMV, TA NPAKTIKA cuveAeUOEwY, N aAAnAoypapia pe To Ynoupyeio Epyaoiag, Ta wnpodeATia ekAoywy, o1 NiVAKeG
apxaipeciag, ol KaTaoTAoEIg NUEPOUIOBiwy, AKOPA KAl KATAOTACEIG Me TA OAKTUANIKG AMOTUMNMPATA TWV EQYATPIWV AVTI
Towv unoypagpwy Tous. H AN\nAoRonBeia kabioTaTar opaTr) wg eva dikTuo gpyalopevwy yuvaikov. O unobgoeig nou
apxeloBeTBnkav anoTehoUv TEKUAPIA PIAG KOIVWVIKAG avVayKaIoTNTAG TNG onoiag n kataypagpr dnuioupyei poTifa. To
£pyo enavegetalel Ta yoTifa kal Tig SIANAOKEG AUTWV, XPNOIHONOICVTAG TNV MPAKTIKAG TNG XapToUpavTikrg. H upavTikn
ouVvOEDNKE Pe TNV ayvOTNTA TLV YUVAIK®WV KAl TNV anooTEIPWHEVN OIKIAKT pyacia, og avTiBeon pe Tn okANPOTATA KAl TOUG
KIVOUVOUG Tou "€Ew"” KOOPOoU TNG epyaciag. To €pyo eve ava-dINAGVEl TIG ICTOPIEG TWV YUVAIK®OV MOU Unrnp&av peAn Tou

owpaTeiou, EedINAVEI Yia agriynaon ouveidnong Tou pUAouU.

Title: Union stewardettes
Description: paper textile
Dimensions: 260 cmx80cm
Year: 2021

Courtesy of the artist ©

In the beginning of the 20th century there was a period of industrial rise and labour movement in Greece. Trade unions were
activated such as the Women Currant Workers Union Allilovoitheia in Aigio, which focused on the protection of their financial
and professional rights of their female workers. In this current work, Varela used historical archives of the this particular union
such as members’ records, proceedings of union gatherings, correspondence with the Ministry of Labour, voting ballots,
election lists, wage lists or other material with workers fingerprints instead of signatures. The Allilovoitheia Union can be seen
as a network of working women. Cases which were saved and archived constitute documents of a dynamic social activity of
which various patterns can be revealed. The work explores such patterns and deeper knots through the process of paper
weaving. Weaving was often linked to the purity of women and the safeness of indoor labour in contrast with the roughness
and dangers of the labour world out there. The current work folds back their stories while unfolding a gendered narrative of
those women in WCW Union Allilovoitheia.



MYPTQ =ANO©OIOYAOY MYRTO XANTHOPOULOU

TiThog: Fpdupa oTov oivika
Mepiypapn épyou: EYKATACTAON PIKTAG TEXVIKNG, KAAAMIA, YUWOG, dIdpopol ondykol, MAaoTIKA peTaAia
AiaoTdoelg: peTaPAnTEG
ETog: 2021

Me Tnv euyevikn napayxwpnon Tou kaAAiTrexvn ©

To epyooTdoio xapTonoliag oTapdTnoe Tn Aeiroupyia Tou To 1991, H napaywyr| Tou xapTiou, TNG KaTeEoxnv enipaveiag
ypa®png, enawe. Ta ypdppaTta, Ta dehTia kal Ta pUAAG OKOPMIOAV, Ol POIVIKEG EPgivav pévol aTov khno. To nepiBdAlov Tou
gpyooTaciou naAAeTar anod Tig AeEeig kal TIg O1wneg TNG NnpoTepng (wng Tou. H eykaTtdoTaon «ypAppa OToV (OoivIKa»
£€pxeTal va npooTebei oTNV (pUOIKH KAl ApXITEKTOVIK XAwpida Tou kAnou. MPOKeITal yia hid Osipd YAUNTIKGV
KATAOKEUGV-MAEYUATWY ano KaAapia, yUwo, kal onaykous. Moiadlouv pe KaOAQPWTEG Kal epYOXEIPA, AUTOOXEDIEG ANOMEIPEG
unaiBpiwv apPXITEKTOVNHATWY, ANOCNACPATA And (PAVTACTIKEG KAVTIVEG KAl ENOXIaKA okiaoTpa. TauToxpova sival popeig
piag anevuBuvong. H nAgEn agpevdg ouykpaTei TIG KATAOKEUES apeTEPOU oxNuaTiCel ypapuaTa, Aé€eig kar pnvupata. Aé€eig
TOOO KOIVEG KAl AOAPAVTEG OCO TO EPMEPO TNG KATAOKEUN G Toug. AgEeig mou niow Toug kpUPRovtar dNeg Aéeig,
neTapéveg Ae€eig, Ae€eig AUTpwong, xIANiddeg kounol kai nAéEeig nou dev gyivav noTe Ae€eig. Ta épya sival Siahoyiopoi Tou
peuyaléou Aoyou, xeipovopieg yia Tn Bia kal Tnv anodoxr| Tou NENEPACHEVOU, MAPANYHATA XAPAG, EYKATAAEIYNG KAl
avapovng oTov épnuo kAno. KaTw and Toug (poivikeg.

Title: Letter to the palm tree
Description: mixed media installation, reeds, ropes, plastics, plaster
Dimensions: variable
Year: 2021

Courtesy of the artist ©

The paper factory closed down in 1991, quitting the production of the fundamental writing surface. Letters, bulletins and
leaves scattered, the palm trees were left alone in the garden. The factory vibrates with the words and the silences of its
former life. The installation letter'to the palm tree will temporarily become part of the natural and architectural flora of the
garden. Itis a series of constructions/weavings handcrafted with fine reeds, ropes and plaster. They are like improvised
attempts at outdoor architecture, excerpts of seasonal canteens and sunshades. They are also carriers of messages they
address. Weaving keeps the structures from falling apart, but it also forms letters, words. Words that are as common and
insignificant as their form is ephemeral. Words that carry other words, wasted words, words of salvation, a thousand knots
that never became words. The installation is a meditation on fleeting words, a gesture on the violence and acceptance of the
finite, shacks of joy, neglect and anticipation in the lonely garden. Under the palm trees.




NTANNH2 NMATITA2 YIANNIS PAPPAS

TiThog: Relics
Mepiypapn épyou: £YKATAOTACN PIKTAG TEXVIKNG, MOAUECTEPAG, HETASWTEG iveg, pehapivn, Tyvek, Plexiglas
AiaoTdoelg: 120 x 100 x 30 cm
ETog: 2021

Me Tnv euyevikn napayxwpnon Tou kaAkiTrexvn ©

O Mavvng Manndg ‘epniékel’ kal ekBeTel avTikeipeva (objets trouvés) nou gépouv eAdxIoTeG NANPOPOPIEG YIa TA id1a WG
KEWNAIa. XpnoigonolwvTag TNV ENICTAKN TG CUVTAPNONG UPACHATOG KAl TNG pouaeioloyiag, diacwlel papTupeg
UPACPATOG/CNPAIWY O PN UPACUEVEG HEURPAVEG, avadeikvUovTag TNV NPWTAPYXIKA CNUAVTIKOTATA KAl dIagpoponoinaon
™G €kaoTng ivag. Epnveopevog ano keipeva Twv Deleuze - Guattari, oTepecovel vouadIikeg YPAUPES / VIPATA pUYNG OF
@avtaoTikd kavaPo, kaTaokeud{ovTag Oe pia VED EMIPAVEIA TO ENAXIOTO NPAYHATIKO. AvaouvBETel IBEEG, Evvoieg Kal
BepaTikég anod Tn prAocoia Kal TNV TEXVN. AUTA TA OTEPEWHEVA VIPATA (PUYTG WG VOUADIKEG YPAHMES, ANOTEAOUY TNV
KaTeEOXNV dNUIoUPYIKT) SUVAN TOU KOIVWVIKOU Kal MONITIKOU yiyveaBal, nou AeIToupyouUv wg pia ageTnpia KaBe OXeTIKNG
anedagponoinong (deterritorialisation) r) enavedagponoinong (reterritorialisation). Ta ev Adyw ‘keipnAia’ napangunouy oTo
AEUKO TwV ENAVACTATIKWV ONHUAICV, (PWTIOHEVWY 1) nepiBwpionoinuévawy napeAbovTwy nou BewpouvTar noAUTIHa AOyw TNG
IOTOPIKNG I CuUVaICBNUATIKAG Toug agiag.

Title: Relics
Description: mixed media ins’éll\ation, polyester, silk threads, Tyvek, Plexiglas, laminate
Dimensions: 120x100x 30 cm
Year: 2021

Courtesy of the artist ©

Yiannis Pappas combines and exhibits objects (objets trouvés) that carry minimal information about themselves as artefacts.
By using the sciences of textile preservation and museology, he rescues textile/flag testimonials on unwoven membranes,
showcasing the fundamental significance and differentiation of each fibre. Inspired by texts of Deleuze - Guattari, Pappas
fixes nomadic lines / threads of escape on an imaginary frame, constructing the infinitesimal real on a new surface. He
re-composes ideas, concepts and themes taken from philosophy and art. These fixed escape threads as nomadic lines are
the ultimate creative power of the social and political scheme of things, which function as the starting point for each relevant
deterritorialisation or reterritorialisation. The artefacts in question are reminiscent of the white colour of revolutionary flags,
of highlighted or marginalised pasts which are considered valuable due to their historical or emaotional value.
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MAPIA BAPEAA MARIA VARELA

H Mapia Bapehd (1984) eomidler 0Tig SNpIOUPYIKEG EPAPHOYEG TWV VEWY TEXVOAOYIGY, TNV UPAVTIKF ONTIKOMOINoN
dedopevwv Kal TN Napaywyn O€ CUVEPYATia e KOIVQTF]TSQ yuvaikaov. MeipapaTieTarl pe TPOGNOUG NOU TO APXEIAKO YeYOVOG
HETAYPAPETAl ANd TO YNPIako nepIBANOV OTO pUGIKO KOOHO. ANHIOUPYEI WNIaKA Kal (PUOIKA QVTIKEINEVA, CUOTAUATA,
nepIBANoVTa Kal ekSNACOEIG SIEPEUVEVTAG EVOIEG ONWG N TAUTOTATA, N VAN, N NAPAS00n Kal Of KATAOKEUEG AUTCV.
Exel napoucidacsl Tn Souleld Tng og pouaeia aUyypovng Teéxvng dnwg To EMZT otnv ABrjva, To Bozar oTig BpuSéeg kai To
TMoFA otn Taiav, kaBwg kar oe ekBéoeig bno;c’j Festival de Arte Contemporénea Sesc_Videobrasill oTo 2do MNdaoAo, Media
Art Biennale oto BpotohaP, Siggraph oto BaykouPep, Transmediale oo BepoAivo, ISWC oTo Seattle, Piksel oto Mnépykey,
Amber omnv KewvoTavTtivounoAn, EikaoTikoi Aidhoyor - 2téyn Mpappdtov kai Texveov otnv ABrva ka. To 2021 BpaPeutnke
pe To Selected Award Tou pouoeio auyxpovng Texvng Tng Taoyuan otn Taifav. Exel onouddoel Kahég Téxveg (Maveniotrpio
leoavviveov) pe peTanTuyiakég onoudég ota AiadpaoTikd Méoa oTo Goldsmiths University of London

Maria Varela (1984) is a media artist with her focus on creative technologies, data visualisation through weaving and conduct-
ing workshops. She explores how archives can be transcribed from digital to physical worlds. Maria creates digital and
physical artefacts, systems, environments and live events in which concepts such as identity, memory, tradition and folklore
are explored. She has presented her work in several exhibitions in Greece and abroad, in museums such as EMST (National
Museum of Contemporary Art) in Athens and Bozar in Brussels as well as across art festivals such as Festival de Arte Contem-
poranea Sesc Videobrasill (Sao Paolo), Media Art Biennale in Wroclaw, Siggraph in Vancouver, Transmediale in Berlin, ISWC
in Seattle, Piksel in Bergen, Amber in Istanbul, Visual Dialogues 2013 Onassis Cultural Center and more. On 2021, she was
awarded with the Selected Award of the Museum of Contemporary Art of Taoyuan in Taiwan. She holds a BA in Fine Arts
(University of loannina) and an MA in Interactive Media from Goldsmiths University of London.

Website: https://maria-varela.com/

MYPTQ =AN©OTNOYAQY MYRTO XANTHOPOULOU

H MupTd =ZavBonouAou yevvnBnke oto EAcivki To 1981. Zei kai epydletal otnv ABrva. Ta épya Tng xapaktnpiCovrar and
TN XPNon Kabnuepivav, cuxva euTeAGV UNIKGWY, TO XEIPWVAKTIKO GTOIXEIO, Kal Tov ypanTd Aoyo. [MMpdkerral yia
EYKATAOTACEIG, OXEDIA KAl KATACGKEUEG MOU EMIXEIPOUV VA AdpBpcocouV Jia NoINTIKA TOU ACAPAVTOU KAl TOU OIKEIOU, TOU
aonkwTou kal Tou acdPapou. To 2020 napouciace Tnv TETAPTN ATOWIKN TNG €kBean oTnv ABrva, pe Titho MIMOYDAN, eves
éxel ANaPel pepog oe noAeg opadikég ekBeoeig oTnv EANGSa kal 0To e§wTePIKO, O pOUOEia, YKAAEPI KAl aveEapTnTOUg
KAANITEXVIKOUG Xwpous. Exer onouddaoer otnv AvaTtaTn 2xoAr KaAdwyv Texvav Tng ABrvag (AZKT) kai loTopia Teéxvng oTo
Deree College.

Myrto Xanthopoulou was born in Helsinki in 1981. She lives and works in Athens. Her practice is characterised by the use of
everyday materials, handicraft and text. Her works, whether they are installations, sculptures or drawings, attempt to articu-
late a poetic of the ordinary and the intimate, the unbearable and the silly. In 2020 she presented her fourth solo show in
Athens, titted MMTOY®AN, and she has participated in various exhibitions in Greece and abroad, at museums, galleries and
independent art spaces. She has studied at the Athens School of Fine Arts and History of Art at the Deree College.

Website: https://www.myrtoxanthopoulou.com/

FMTANNHZ2 TTATTTAZ YIANNIS PAPPAS

O Miavvng Manndg (1978) onoudaoce otnv AvawTaTn 2xoAr Kalawv Texvav Tng ABrAvag (AZKT) kal oTnv cuvéxeia oTo
MavenioThpio Texvev BepoAivou (UdK). YndTpogpog Tng Akadnuiag ABnvav kai Bpafeupévog and To IKY anogoitnoe 1o
EMIOTNHOVIKO KAl KAANITEXVIKO HETANTUXIAKO NPOypappa Space Strategies Tng Akadnpiag Texvov Bepoiivou KhB Weilens-
ee pe enikevrpwon otnv AvBpwnoloyia kai Tnv Téxvn Tng Performance. To eikaoTikd Tou AeEiAdyio apBpoveTar péoa anod
€va eupU Kal MAOUCI0 Nedio EKPPATTIKWV PETWY OMNWG TO video, N puwToypapia, N NEPPOPPAVE KAl Of EYKATACTACEIG NMOU

OTO CUVOAO TOUG (PEPOUV Ta iXVN TwV AvOPwWNOAOYIKGV KAl (PAIVOUEVOAOYIKGV TOU Npooeyyioewv. Epya Tou €xouv
napouociaoTei otnv Eupwnn, Acia, Méon AvaToAr, N. kai B. Apepikn (Venice Biennale of Architecture 2018, Bangkok Art
Biennale 2018, Athens Biennale 2016, 7th Berlin Biennale) pe BeTikég avagpopég otov diebvr) Tuno (CNN, New York Times,
Artnet, Art Foroum, The Calvet Journal, Yatzer, Bloomberg Television, Sky Arts k.a) O MNavvng MNMannag yevvrBnke otnv MaTpo,
Cel kal epyaleTal oTo BepoAivo.

Yiannis Pappas (1978) studied at the Athens School of Fine Arts and at the University of the Arts in Berlin (UdK). Awarded by
the Academy of Athens and by the Greek State Scholarship Foundation (IKY) he completed the artistic and scientific MA
“Space Strategies” at the Academy of Arts WeiBensee in Berlin. His resonant and visual language includes video work,
photography, performative, and installative practices, all of which bear the signs of Pappas’ anthropological and phenome-
nological approach toward his subjects. He exhibited internationally through Europe, Asia, Middle East, South and North
America (Venice Biennale of Architecture 2018, Bangkok Art Biennale 2018, Athens Biennale 2016, 7th Berlin Biennale and
more) while he attracted the attention of the worldwide press (CNN, New York Times, Artnet, Art Foroum, The Calvet Journal,
Yatzer, Bloomberg Television, Sky Arts and more). Yiannis was born on the island of Patmos; he lives and works in Berlin.

Website: www.yiannispappas.com



MNAHPOO®OPIEX KATAAOIOY

O kaTdhoyog auTog ekdoBnke Tov Zentepfpio Tou 2021 and Tov
opyaviopo MpipapoNia yia Tnv eékBeon olyxpovng Texvng A stitch in
time saves nine - Mia Behovid oTnv wpPa TNG, OE CUV-EMIPENEIA TWV
Navou Xapitwvidou kai BaoiAn Wappd, oto Aiyio, Tou 3ou QeoTiBaA
MpipapoNia pe Titho Aiktua. O1 pwToypapieg Twv Epywv Kabog Kal Ta
KEIPEVA TWV NPOOKEKANHPEVWV CUYYPAPEWY ANOTEAOUV EUYEVIK
napaxwEnon Twv dNUIOUPY®YV oI 0noiol dIaTNEOUV Ta NVEUHATIKA
dikaiwpara.

Extunwon: TayuTuno, MNatpa, ZentépBpiog 2021
Ap1Bpodg avrituncwv: 300

AIOPTANQZH TOY OEZTIBAA MPIMAPOAIA 2021

O opyaviopog Mpipapdhia, o Anpog AryiaAeiag kar n AH.K.EM.A.,
UNOMOICVTAG TOV OXedIAOPO TOU NPWTOU Yia TNV avadei§n Tng IoTopiag
Kal Tou NONITIoHOU TNG Haupng otagpidag, diopydvwaoav To 30
QeoTmiBaA Mpipapdhia Aiktua/Networks, 25/9 - 3/10/2021 otov npdonv
knno Tng Xaptonoiiag Alyiou. Ta nveupaTika SikaipaTa, n cUANNWN
™G 18¢ag Tou peoTIBA kai TG €ékBeong, KaBg KAl © TUVTOVIOPOG Kal
KaANITeXVIKT) SlEUBUVON TOU EYXEIPHHATOG AVIKOUV AMOKAEIOTIKA OTOV
opyaviopo Mpipapohia ©

MEAH THZ NMPIMAPOAIA AMKE

2wTrpng MnoAng Mevikr) AiebBuvon - AietBuvon peoTiBai
Mavayiwtng AyyeAdnoulog loTopikr €peuva Kal TEKPNPiwon
Mavvng Manaylavvonouiog AikTUwon kal avantu§n

AnunTeng KwoTtdnoulog MNpagioTikog oxedIaoudg Kal OnTIKn
enikovevia

BaoiAng Wappdag Karhitexvikn AieuBuvon ¢peoTiBaA kal ékBeong
Navou Xapitwvidou Enpéleia ekBéoewv kai eknaideuTikav
NEOYPAHHATWY

26¢pn MouTdgn 2UvVTOVIOPOG DIATOPEAKMY EPYWV NONITIOHOU
opyaviopou

© 2021 opyaviopog Mpipapohia

ADDITIONAL CATALOGUE INFO

The current catalogue was curated, printed and published by Primarolia
organisation, September 2021 for the exhibition of contemporary art
entitled A stitch in time saves nine, co-curated by Nansy Charitonidou
and Bill Psarras; part of the Primarolia Festival 2021 Networks. All
artwork images and catalogue texts are original creations, kindly
provided by all invited artists and academics, who also hold the
copyrights ©.

Printing: Tachytypo, Patras, September 2021
Printed copies: 300

INSTITUTIONAL PARTNERS OF PRIMAROLIA FESTIVAL 2021

Primarolia organisation (NPCC), the Municipality of Aigialeia and
DI.K.EP.A. are collaborators towards the implementation of Primarolia
organisation’s project which focuses on the historical and cultural
impact of the Corinthian currant, organising the 3rd Primarolia Festival
‘Networks' 25/9 - 3/10/2021 at the former garden of the Old Paper
Factory in Aigio. Festival and exhibition copyright and concept as well
as the general coordination of the project belongs exclusively to the
organising and curatorial team of Primarolia ©.

PRIMAROLIA BOARD OF MEMBERS

Sotiris Bolis Founder - Festival General Direction

Panagiotis Angelopoulos Historical research and documentation
Yiannis Papagiannopoulos Networking and development

Dimitris Kostopoulos Graphic design and visual communication

Bill Psarras Art Direction for festival and exhibition

Nansy Charitonidou Exhibition Curator / Educational programs
coordinator

Sofi Moutafi Cultural projects coordinator for Primarolia organisation
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