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I'EPAKITIKA KIAIMIA

Ta yepakiTika KIAipia gival xeiponoinTol TANNTEG nou ugaivovTal o 6pBio EUAIvo apyaleld.
AnoTtelouvTal and noAUxpwpa paAAiva vipuaTa, nou Snuioupyouv Tov NOAUNAOKO (pUTIKO N
YEWMETPIKO S1akoopo, kal and BapBakepd oTnuovi. Ta KiIAipia ugpaivovTal o€ NoIKiAeg
SiaoTdoeig kai eival povokdppaTa. Ta oxédia Twv kihipiov aAAafouv avd Toug alwveg. 2Ta
nalaidtepa enikpaTei To «8&vTpo TG {wrg», To oXESI0 Tou «AAIoU» Kal AANOG PUTIKOG Kal
CwiKOG S1aKOONOG HE oxXnuaTonoinuéva AouAoudia, nouAid Kai avBpwnIveg HOPPEG ONwWG O
TooAIdg Tnv nepio8o Tou 190u aiwva Kai pe nepitexva nAeypéva kpoooia. Ta O£pata Tou
«8&vTpou TG {wrg» Kal Tou «kkoKopa» NBavov va cuvdEéovTal e TOV YAHO Kai Tn
yovipoTnra.

Tov 206 aiwva Ta oxEdia Twv KIAipiwv aAAalouv, ennpeacpéva and BifAia eAAnvikhg Aaikng
TEXVNG KAl and ox&dia KevTNuATwy, Ta onoia npocappo{ovral avaloya e TIG NPOTIUATEIG
Twv neAaTewv aAAd Kal Twv upavTpicov. Anpo@iAr oxédia gival To «<nAaKAKI», N «gapyapita,
1o «BulavTivox , n «xkaA\iypapian» K.d.

310 SeUTEPO PIoH Tou 200U aiwva n BioTexvia «kKalapapd» oTnv ZndpTn wlnos Tnv
UpAVTIKN KIAIPI®OV Og enayyeAJATIKR dpacTnpidTnTa, napdyovrag paAAiva vijpara ano ta
kondadia Tng nepioxng. To 1988, pe Tnv napoTpuvon popéwv Tng AietBuvong Mewpyiag kai
TG I'.T. lodTNTag, 1I8PUBNKE O YUVAIKEIOG AYPOTIKOG CUVETAIPIOHOG OIKOTEXVIAG-XEIPOTEXVIAG
«H Epydvn» pe avTikgipyevo Tnv Ugpavon KIAIPIoV KaTd napayyeAia.

GERAKI KILIM RUGS

The woven kilims of Geraki are handmade carpets woven on an upright wooden loom. They are
made of colorful woolen threads, which create the complex floral or geometric decoration, and
of cotton warp. Kilims are woven in a variety of dimensions and are in one piece. Kilim designs
change over the centuries. In the older ones, the designs that prevail are the “tree of life”, the
“sun” and other plant and animal decoration with shaped flowers, birds and human figures, such
as the “tsolias” in the period of the 19th century, along with elaborately braided fringes. The
“tree of life” and the “rooster” themes are likely to be associated with marriage and fertility.

In the 20th century the designs of kilims change, influenced by Greek folk art books and
embroidery designs, which are adapted according to the preferences of the customers and the
weavers. Popular designs are the "tile", the "daisy", the "Byzantine", the “calligraphy” etc.

In the second half of the 20th century the "Kalamara" craft industry in Sparta turned kilim
weaving into a professional activity, producing woolen threads from the flocks of the area. In
1988, at the urging of the bodies of the Directorate of Agriculture and G.S. of Equality, the
women's agricultural cooperative "Ergani" was founded, aiming at weaving kilims to order.



XAPAKTHPIXETIKA YE2XEATA T'EPAKITIKQN
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Bulavtivé Mapyapito KoaAhtypagio

Byzantine Daisy Calligraphy

BPABEYXEIX

H uepavTikn Fepakiou BpaeuTnke:

¢ otnv Aigbvr 'ExBeon Bigvvng To 1873
¢ otnv EOvikn M'evikr) 'ExBeon ABnvev To 1888
¢ otnv AigBvr) 'EkBson ©sooalovikng To 1968

AWARDS

BpapBeio 'EkBeong Bigvvng
Vienna Exhibition award

Weaving art of Geraki was awarded at: ét‘ s
b |
e the International Exhibition of Vienna in 1873 B
¢ the National General Exhibition of Athens in 1888
e the International Exhibition of Thessaloniki in 1968 ?E:S‘ZEEf;%ﬁgfff:ﬁgff‘“
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ATAXPONIKH Y®ANTIKH ITAPAAOXH

To lepdki kaToikeiTal aveAinwg anoé Tnv 'Yotepn NeoAiBikn nepiodo (4400 - 3000 n.X.)
HEXPI onHEPA. ANO TNV apXAIOTNTA UMNPXE EVTOVN UPAVTIKN dpacTtnpioTnta. Tekpnpia
anoTteAouv ol niAiveg ayvuBeg Tou kKABeTou apyaleiol pe Bapn, n emitupBia oTHAN véou Kal
Ol EVTOIXIOMEVEG HapHApPIVEG OTAAEG pe To ESIKTO Tou AlokAnTiavou oTov vao Tou lwavvn
Tou XpuoboTopou, 6nou avapEpovTal Epyacieg nou ocuvdéovTal pe updoparta. Katd toug
BulavTivolg xpdvoug ouvexioTNKE N EVAcXOAnon Twv KaToikwv Ye Tn Bagn, Tnv Ugpavon, Tn
papn kai Tnv mbavn epnopikf cuvaAlayn upavTowyv, dnwg deixvouv ol evEUupacieg Twv
FEpPAKITOV SWPNTAV OTIG TOIXOYPAPIEG TWV VAWV TOU OIKIGHOU Kal Tou KaoTpou, aAAd kai
€upnuaTa anod TIG NPOOPATEG AVACTNAWTIKEG EPYATIEG OE KTIPIA TOU KAGTPOU, 6NwG £va
peTaANIkO xTEVI 6pBiou apyaleiol. Qg keipfhia €xouv dilacwBOei nalaid kiAipia pepikd and
TA OMOIa (PEPOUV UPACHEVEG eNypagEG. To nalaidTepo eival and Tnv B' EveTokpartia pe Tnv
emypaeppn «XIM'Z 1686» kai dUo aAAa pEpouv TIg enypapeg «ITM 1814» kai «MM 1899».

H upavTikn oTov 6pBio apyaleid avanTtuxOnke oto Mepdki TOOO wG OIKIAKN TEXVN YIA TNV
KAAuyn avaykowv oikiakoU e§onAIGuoU TnG OIKOYEVEIAG, OG0 KAl WG EMNOPIKN
SpaoTtnpidTNTA. 2TIG HEPEG PAG TA €idN UPavTwV Tou 6pBiou apyaleiou ivail To KIAipI
(TannTag yia peydAoug xwpoug), o S1adpopog (HakpooTEVOG TANNTAG), N NAvVTA
(SiakoopunTIKS UPAVTS Toixou), To Taydpl (MIKPOG CAKOG WHOU), To NATAKI, o1 pa§IAdpeG Kal
Ol YUVAIKEIEG TOAVTEG Kal JWVEG.

TIMELESS WEAVING TRADITION

Geraki has been continuously inhabited since the Late Neolithic period (4400-3000 BC) until
today. From ancient times there was an intense weaving activity. Evidence consists of the clay
‘agnithes’ (rocks used in the ancient weaving) of the vertical loom with weights, the tombstone of
a young person and the built-in marble columns with the Edict of Diocletian in the temple of
John Chrysostom, where works related to textiles are mentioned. During Byzantine times, the
inhabitants continued to dye, weave, sew and possibly trade textiles, as shown by the clothing of
the Gerakite donors in the frescoes of the temples of the settlement and the castle, as well as
findings from the recent restoration works in castle buildings, such as a metal comb of the
upright loom. Old kilims have been preserved as heirlooms, some of which bear woven
inscriptions. The oldest is from the 2nd Venetian period with the inscription "XGS 1686" and two
others bear the inscriptions "GM 1814" and "PP 1899".

Weaving on the upright loom developed in Geraki both as a domestic art to meet the family's
household equipment needs, and as a commercial activity. Nowadays, the types of woven
fabrics of the upright loom are the kilim (large area rug), the corridor (long narrow carpet), the
panda (decorative wall cloth), the tagari (small shoulder bag), the mat, cushions and women's
bags and belts.




0 OPOIOX APT'AAEIOX

O EUAivog 6pBiog 1) opBbG apyaleldg TonoOeTEITAI OTO MO PWTEIVO SWHATIO TOU CRITIOU KAl
oTepewveTal oToV EUAIVO OKEAETO TNG OTEYNG 1) o€ 018epévieg Bdoeig. AnoTeleital and duo
Kk&BeTa Sokdpia kal 8Uo opifévTia (avTid), yUpw and Ta onoia 181aeTal To oTnuoOvI. Mikpég
eyxapa&eig oo ndvw Sokdpi e§acpalifouv TV oTaBeponoinon Twv CTHHOVIMV KAl TO
oT1aBgpo6 NAATOG TOU KIAIMIOU. TO TEVTWHA TWV OTNHOVIWV ENITUYXAVETAI HE CI8EPEVIO
HNXAaviopo, evew naAaioTepa xpnoigonoiouvrav §UAIVEG agprveg. MNa Tnv Upavon
Xpnoiponoisital gival éva pikpo SUAIvo xTevaki oxfuaTog I pe o18epévia kapgpid nou
npoe&Exouv oTNV Hia Akpn TOu, yId va XTund To ugpdadi npog Ta katw. O e§onAiopdg
kataockeudaleTal and vronioug Mepakiteg papaykolg Kai o18epadeg.

H upavon oe 6pBio apyaleld £xel onuavTika nAeovekThpaTa. H ugpdavrpa sival kabioth
KaTd TNV Si1dpKeia TNG UPAvonG Kal Ta HEYAAA UPAVTA HMOPOUV VA KATAOKEUAOTOUV gviaid.
H Tono@£tnon Twv oTnuoviwy gival eUkoAn yUpw anoé Ta §uo opilévTia Sokdpia, eved To
Upaopa £xel To dinAdcio pEyeBog, apou To oTnuOVI KAAUNTE! Kal TIG SUo OWEIg Tou
apyaleiou.

O 6pBiog apyaleldg ansikovi{eTal yia NPT popd O TolXoypapia Tng AlyUnTou npiv anoéd
3500 xpovia kaBwg kal o pikpoypapieg BulavTiviov XEIPOYPAP®V KwdikwV, dnwg To
Bif3Aio Tou I Tou 140u aicwva Tng BiBAioBrkng Tou MaTtpiapyeiou lepocoAlpwv.

THE UPRIGHT LOOM

The wooden upright loom is placed in the lightest room of the house and fixed to the wooden
frame of the roof or to iron bases. It consists of two vertical beams and two horizontal (‘antia’),
around which the warp is attached. Small notches in the upper beam ensure the stabilization of
the warps and the constant width of the kilim. The stretching of the warps is achieved with an
iron mechanism, while in the past wooden wedges were used. A small C-shaped wooden comb
is used for weaving, having iron nails protruding from one end, to beat the weft downwards. The
equipment is manufactured by local Gerakite carpenters and blacksmiths.

Weaving on a standing loom has significant advantages. The weaver is seated during weaving,
large wefts can be made in one piece, the warps are easy to place around the two horizontal
beams and the fabric is twice the size, since the warp covers both sides of the loom.

The upright loom is depicted for the first time in an Egyptian wall painting 3500 years ago, as
well as in miniatures of Byzantine manuscript codices, such as the 14th century Book of Job in
the Library of the Patriarchate of Jerusalem.



TEXNH KAI TEXNIKH TOY KIAIMIOY

O1 peyalUTepeg o nAikia upAavTpisg yvwpifouv Tnv ene§epyaocia paAhiot and npdBarta
(nAUoipo, §doipo, Aavdpiopa, YvECIHo Kal Bapr ME PUTIKA KAl XNHIKA XpwpaTtd). Ta pdAAiva
viipata palevovral og KouBdpia pe TN Xpron Tng avéung. Kard tnv Ugpavon pikpd TunuaTa
Toug TUliyovTtal 8inAd (8inAolsuyapo) oe pikpr) §€opun, To TOOUKAAKI, yia va nepvouv
€UKOAA PE TO XEPI AVAPETSA AN TO CTNUOVI.

H 8nuioupyia Tou kiIAipioU Eekiva pe To iSiacpa, 6nou To BapPakepd oTnuodvi TUANIyeTal
KdBeTa yUpw andé Ta Suo opifévTia EUAIva oToixeia Tou apyaleiot. Me éva kaldpi yiveTal To
OTAUPWHA YIA TO 0TAOEPS AVOIYHA TwV OTNHOVI®WV Nou SIEUKOAUVEI TO NEPACHA TOU
upadiol. Ta noAUnAoka kai noAUxpwpa oxEdia Tou KIApIoU oxnuaTi{ovTal NnEpVOVTAg To
Bappévo paAAivo vhpa (upadi) evaAAag avapeoa oTa oTNPOVIA KAl KATOMIV, HE €va HIKPO
EUAIvo XTEvI, XTUNIETAI MPOG TA KATW, WOTE vVa Yivel KpouoTd. To ugpdadi nepvd poévo and éca
oTnuovia xpeiafetal yia Tnv ekTéAeon Tou oxediou (un cuvexdpevo upadi), emTpEnovrag
TNV KAOeTN Upavon evog XPWHATOG OE OpICHEVO Xwpo (pEBodog Tng Tamoepi). Ta pn
ouvexdpeva upadia, nou oxnuatifouv To NoAUYpwuo oxESIo Tou KIAIpIoU, Sev cuv8EovTal
peTau Toug, pe anoTéAeopa va oxnuaTi{ovTal JIKPEG OXIOUEG AVAPETA Toug. AUTH n
H£B080g Upavong Tou KIAIHIOU ovopAleTal «TANICEPI HE OXICHA».

ART AND TECHNIQUE OF THE KILIM RUG

Older women weavers know how to process sheep's wool (washing, carding, carding, carding
and dyeing with vegetable and chemical dyes). The woolen threads are gathered into skeins
using the spinning wheel. During weaving, small sections of them are wound twice (double-pair)
in a small bundle, the tsouklaki, so they can be easily passed by hand between the warp.

The creation of the kilim begins with the ‘idiasma’, where the undyed cotton warp is wound
vertically around the two horizontal wooden elements of the loom.

The crossing is done with a reed, for the stable opening of the warps, which facilitates the
passage of the weft. The intricate and colorful patterns of the kilim are formed by passing the
dyed wool thread (weft) alternately between the warps and then, using a small wooden comb,
the weft is beaten downwards to make the kilim dense. The weft passes through only as many
warps as it needs to carry out the design (non-continuous weft), allowing a color to be woven
vertically in a given space (tapestry method). The non-continuous wefts, which form the colorful
pattern of the kilim, are not connected to each other, resulting in small gaps between them. This
method of kilim weaving is called ‘slit tapestry".




XPOQOMATA

21a nalaid kiAigia Ta vipata Arav Bappéva pe puTikég BagpEg and gutd Tou Mapvwva
Onwg o pEAEYOG yia To paupo xpwiHa, N pAouda Tou kapudiol yia To Kage Kal GAAa nou
yvwpiGouv ol NAIKiwpéveg upavTpeg. Tov 200 alwva dpxiocav va XpnoigonoloUvTai Kal
XNMIKEG Bagég nou nwAouvrav o katdoTnua Tou Mlepakiou. EApepQa, Ta vipaTa
ayopalovTal Kupiwg Bappéva.

COLORS

In the old kilims, the threads were dyed with vegetable dyes from plants of Mount Parnon, such
as melegos for the black color, walnut skin for the brown, and other, that old weavers know. In
the 20th century, chemical dyes that were sold in a store in Geraki also began to be used. Today
the threads are mostly bought dyed.

AYAH MOAITIZTIKH KAHPONOMIA

«H upavTiki TEXvn yia Tn Snuioupyia KiIAIpI®V oTov 6p010 apyaleld oro Mepdaxi
Aakwviag» syypdpnke oto EOvik6 Eupetiipio Aulng MoAimoTikrg KAnpovopidag (AMK) To
2019, neTuyaivovTtag pia onuavtikn e§€NIEn yia Tnv upavTikr Tou Fepakiou. H eyypacpn)
Bswpeital 611 Oa cupBdlel oTnv euaioBnTonoinon Twv véwv Tou Mepakiou oTn Afyn
avaykdiwv HETPWV yia va 81acpalIoTel N CUVEXEIA TNG NApAadoong auTrhg anod yevid os
Yevia kai otnv avadei§n kar npoBoAr Tng os Tonikd, eBviko kai SieBvEg eningdo.

Znpavrikn BonOeia yia Tnv eyypaepn oto EOvikd EupeTtripio Aulng MoAiTioTIKNAG
KAnpovouidg npocégpepe o Mepakitng, e181kdG o Bépara noAImioTIKAG Slaxegipiong
undAAnAog YMNMOA, NikoéAaog Mdavveg, ouvTdkTng Tou SeATIOU KAl TOU (paKENOU EYYPAPNG,
Kal n 76Te avridnuapyog MepovBpwv Nikn XprioTou - MixaAouToou.

INTANGIBLE CULTURAL HERITAGE

"The weaving art of creating kilims on the upright loom in Geraki of Laconia" was inscribed in
the Greek National Intangible Cultural Heritage (ICH) Index in 2019, which is an important
development for the weaving of Geraki. The inscription is considered to contribute to the
awareness of the youth of Geraki to the taking of necessary measures to ensure the continuity of
this tradition from generation to generation and to its promotion at local, national and interna-
tional level.

Significant help for the inscription in the ICH Index was offered by Gerakite Nikolaos Giannes,
employee of the Greek Ministry of Culture and Sports, expert in matters of cultural management,
editor of the bulletin and the inscription dossier, and Niki Christou - Michaloutsou, deputy mayor
of Geronthron by that time.



ITEIPAMATIKH AOMH AIAAYXKAAIAX
YOANTIKHX TEXNHX

Ano 1o 2021, pe npwToPoulia kai evépyeieg Tou NMoAimioTikou ZulAdyou FepovBpav, pe Tn
XpnuatodoTnon Tng MNepipépeiag NMeronovvrioou, TRV unocTnpPI§n Tou Anuou EupwTa nou
81a0£Te1 TOV XWpo Kal o cuvepyaoia pe Tov AvanTtu§iakd Opyaviopo Mapvwva A.E. A.O.T.A,,
Aeiroupyei neipaparikr "Aopr Si8aockaliag Tng upavTikig TExvNg" oto MNepdki Aakwviag. H
Aopr otoxelel oTn SiapUAan TG napadoong kai oTn SiaIVIoH TNG TEXVNG TV YEPAKITIK®V
UPAVTOV, SNUIOUPY®VTAG TO EVAUCHA YIA Th CUCTNHATIKN avafiwon TnG UPAavTiKAG Kail Tn
peTaddoon TnG TEXVNG os véoug avBpwnoug, al\d kai yia dNeg dpdoeig 6nwg n dnuioupyia
HOUOGEIOU UpAVTIKAG KAl ) KATAYPAPI-TEKHNPIWON TNG UPAVTIKAG napadoong Tou Mepakiou.
H npoondBeia §ekivnoe pe Tnv KaTaokeun Tou anapaitnrou e§onAicpol ano MepakiTeg
Euloupyoug kai o18epadeg (apyaleioi, XTévia K.A.) Kai TV ayopd vnudTwyv. Ta padnuata
npayparonololvTal and EPneipeg UPAavTpeg Tou Mepakiou.

H Aopr cuppeTéxel o §pAoeig kal cuVEPYaadieg Pe okonod TV avadei§n kai Tnv npowOnon
TNG UPAVTIKAG TEXVNG Tou Mepakiou kal Twv epyaociwv Tng Aopng, kaBwg kai Tnv avraAlayr
KAA®WV NPAKTIKGV.

EXPERIMENTAL STRUCTURE OF TEACHING
THE WEAVING ART

Since 2021, at the initiative and the actions of the Cultural Society of Geronthron, with the funding
of the Region of Peloponnese, the support of Municipality of Evrotas -who provides the working
space- and the cooperation of the Development Organization of Parnonas S.A. AOTA, an experi-
mental ‘Structure for teaching the weaving art’ is operating in Geraki. The Structure aims at
preserving the tradition and perpetuating the art of Geraki kilims and textiles and creating the
trigger for the systematic revival of weaving, the transmission of the art to young people, as well as
other actions such as the creation of a weaving museum and the recording-documentation of the
weaving tradition of Geraki. The effort began with the construction of the necessary equipment by
Gerakite carpenters and blacksmiths (looms, combs, etc.) and the purchase of threads. The classes
are held by experienced weavers of Geraki.

The Structure participates in actions and collaborations aiming at highlighting and promoting the
weaving art of Geraki and the work of the Structure, as well as the exchange of good practices.
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